ABSTRACT

AMANDA GREGORY
The Erotic Surrogate: The Conflated Images of Achilles, Patroclus and Hector in the Iliad.
(Under the Direction of DR. NICHOLAS RYNEARSON)

This paper reexamines the relationships between Achilles, Patroclus and Hector in the
Iliad, and aims to demonstrate how analogous diction and narrative similarities align Hector and
Patroclus. In the first chapter, | characterize the relationship between Achilles and Patroclus in
terms of intimacy and eroticism through close readings of pertinent passages and summary of the
existing scholarship on the topic. | then explore how Patroclus acts as a surrogate or "ritual
substitute” for Achilles, and argue that when Patroclus dons Achilles' armor, it is the tangible
sign that he assumes his identity and that when Hector, in turn, dons the same armor, it is the
external sign that Hector assumes the role of Patroclus. I support this in the second chapter when
I examine the conflated image of Patroclus and Hector, particularly in their death scenes.

The third chapter discusses parallels between Achilles and Hector in order to further
support the connection between Hector and Patroclus, since Hector "looks™ most like Patroclus
when Patroclus "looks™ most like Achilles. The fourth chapter discusses the erotic themes and
diction in Hector's monologue in book 22, suggesting that the text invites us to see a suppressed
erotic relationship between Hector and Achilles which further conflates the image of Patroclus
and Hector. Additionally, I consider how Lycaon's death scene imitates the deaths of Hector and
Patroclus, and | explore how my reading of these parallels develops our understanding of
Achilles.
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INTRODUCTION

When Hector kills Patroclus, Achilles' grief over his loss incites his return to
battle, where he exacts his revenge by killing Hector and mutilating his corpse. The
deaths of both Patroclus and Hector foreshadow Achilles' own death which occurs
outside the Iliad and build emotional suspense which makes the concluding redemption
scene, when Achilles' returns Hector's corpse to Priam, so cathartic. Thus, it is not
implausible to say that it is the relationship between Achilles and Patroclus itself which
propels the narrative of the entire epic. The Iliad characterizes this relationship in two
principal ways: one as an intimate, even erotic, relationship, and the other as a surrogacy
or doubling. In this paper, | propose that, through the Iliad's narrative structure, poetics,
and diction, we can see ways in which Hector's relationships with both Achilles and
Patroclus parallel the relationship between Achilles and Patroclus. | argue that Hector,
like Patroclus, becomes a surrogate of Achilles by putting on Achilles' despoiled armor,
and that he, therefore, also becomes a strange double of Patroclus in his role as Achilles’

lover.



CHAPTER 1
PATROCLUS AND ACHILLES

Intimacy and Eroticism

ou yap Zeu Te ‘ITO(TEp Ko Aenvoun Ko Arro)\}\ov
pnrs TS, olv Tpoacov BavaTov q>uy01 0000l £00l,
unTs TiS Apyeucov vcolv 8 exdupev OhebBpov,

odp’ otol Tpoins tepa kpndeuva Aucopev (16. 97-100)

Father Zeus, Athena and Apollo, if only

not one of the Trojans could escape destruction,

not one of the Argives, but the two of us could escape destruction
so that we, alone, could loosen the hallowed coronal of Troy.*

Achilles speaks these lines after giving his detailed instructions to Patroclus about
entering battle. The intense relationship, suggested by the dual form, vcédiv, and by olot,
bothered the scholiast, Aristonichus, to the point that he hypothesized that they had been
added by someone who believed Achilles and Patroclus to be in love.? Many scholars
since have grappled with the authenticity and implication of these lines, with few
admitting any connotation of a romantic or erotic relationship.® More recently, however,
James Davidson has noted the emotional intensity of the passage and the significance of
Achilles and Patroclus' relationship to the plot of the Iliad.* Achilles' prayer for an

intimate and isolated moment with Patroclus perhaps only hints at an erotic relationship,

L All translations are my own.

2 Schol. A. Atheteses. “dBeTolval oTiXol TEGOOPES, SIOTI KOTa S1oOKEUTV Eudaivouct yeypadbat UTo
TIVOS T3V VouILovTwv pav Tov AxIAAéa ToU TTaTpokhou; TotoUTol yap ol Adyol. TTavTes
amolovTo ANV MUV kol 0 AXIAAeUs ou ToloUTos, cuutabdns 8¢” Bolling 1994.

® Clake 1978 for a bibliographic history.

* Davidson 2007, Chap. 10.



but there are several other passages which also suggest an intimate connection, some
more explicitly.

Patroclus first appears in book 9, when the embassy arrives at Achilles' tent. He
sits in the tent with Achilles, listening to his lyre playing (9. 190) and mimicking his
actions as the guests arrive (9. 195). These actions demonstrate that his focus revolves
around Achilles. W.M. Clarke notes that Patroclus performs for Achilles the duties of a
wife as he prepares drinks at Achilles' request (9. 200-205) and directs the salves to
prepare a bed for Phoenix (9.568ff.).° These domestic, wife-like actions set the scene for
Phoenix's story of Meleager, who, like Achilles, refuses to fight on account of his anger
(9. 525-99). This story is perhaps the most striking suggestion of an intimate connection
between Patroclus and Achilles because of the extensive verbal and thematic parallels
between Achilles and Meleager and Patroclus and Meleager's wife, Cleopatra.® The
events of the Meleager story are analogous to the plot of the Iliad: Meleager withdraws
from battle and stays with Cleopatra because his mother cursed him, just as Achilles
withdrew and stayed with Patroclus because of his feud with Agamemnon; Meleager's
mother, father and friends implore him to return, just as the embassy supplicates Achilles;
Cleopatra, crying as she describes the sufferings in the war, begs Meleager to return, as
Patroclus comes to Achilles in tears describing the suffering of the Achaeans and beg
Achilles to return.” Gregory Nagy observes that Cleopatra and Patroclus' names further

link them. Each have a compound name which includes kAéos "glory" and ToTepes

> Clarke 1978, 390 also says that Patroclus’ silence during the embassy is indicative of wife-like behavior.
® This is a topic thoroughly treated by Rosner 1976, Nagy 1979, Swain 1988, Kakridis 1987, Held 1987,
and Rabel 1997.

" Redfield 1994, 105 says, “Meleager’s weeping wife foreshadows the weeping Patroclus, who, the next
day, appeals to Achilles like a crying girl to her mother to be picked up (16.7-11).”



"ancestors."®

Thus, based on the verbal and thematic evidence, the story establishes a
correlation between husband and wife, Meleager and Cleopatra, and comrades, Achilles
and Patroclus. Also indicative of a husband-wife relationship is the similarity in the way
that Achilles cradles the head of dead Patroclus in book 23 (136) and Andromache
cradles dead Hector in book 24 (724).

There are several additional places in the narrative which characterize the intimate
relationship between Achilles and Patroclus. First, Grace Ledbetter observes the echoes
between Patroclus and Achilles' exchange at the beginning of book 16 (1-100) and
Achilles and Thetis' in book 1(1.357-427):

Homer prefaces Patroclus' reply to Achilles with the same formula he used to

describe Achilles' response to Thetis. . . (16.20) (1.364). . .This repetition not only

evokes the former scene between Achilles and Thetis, but it also reverses the role
played by Achilles; instead of the child seeking comfort, he is put into the role of
the parent, or more precisely, the role of his mother. Patroclus, on the other hand,
is put into Achilles' former role as the child in distress.®
While this mother-child connection belies any erotic connotation, it does enhance our
understanding of the emotional depth and intimacy behind Achilles' relationship with
Patroclus.
By the time Patroclus enters battle, we are aware of at least a deep friendship
between the two, but it is not until we see Achilles' grief over Patroclus' death that the
Iliad reveals the more erotic aspects of their relationship. The appearance of Patroclus'

ghost, which appears in book 23, begins to reveal this:

OTT] 8 O(p urrsp Kscba)\ng eany npos uubov eermrey
su&sug, aUTOp EUELO AeAaropEvos ETAEY AxiAAey

OU HEV Hey Cwowog O(KnBEls Ao GGVOVTos (70)
farrTe we OTTI TaxioTa TUAOS AlSao TEPNOw.

® Nagy 1979, 105. Nagy also expounds on how the story establishes Patroclus as the “most dear by far” to
Achilles (Chap.6). For further discussion of the parallel, see Sinos 1975, Kakridis 1987.
® Ledbetter 1993, 483-484



Tn)\e ue EleOUOl q/uxou 51603)\0( Kauovrwv

oude ue mew uloyscem Urrep TOTOUOL0 EQTIY,

0()\)\ aUTwS a)\a)\num av’ supurru)\ss A150§ 503

KO(l ot 8os TT]V xeup o)\ocbupouou ou yop T oUTIs (75)
v1oouou E& Aldco, E1TT]V ue Trupos )\E)\cxane

OU WEV yap Cwol ye <.’p1)\oov O(Trowsuesv ETO(lpOJ\)
Bou)\ag eCopevol Bou)\sucopsv AN spe usv KNP
ambsxowe OTuyepn m Tep Adxe ylyvousvov mep®

Kou S¢ 00| auUTR uonpa Beots emieikeA” AxIAAEY, (80)
TEIXEl UTTO Tpooow EUNPEVECV ATTOAEGO.

aAAo 8¢ Tol EpEw Kol Epnoouat ol ke Tibna

um eua oV aaveube TIBNpevan ooTE” AXIAAEY,

SN OUOU . . . (23. 68-84)

The ghost stood over his head and spoke to him this narrative:

"You sleep, Achilles, but you have forgotten me,

you did not disregard me living, but having died.

Bury me as quickly as possible so that I might pass through the gates of Hades.
The souls, the images of the dead, hold me at a distance,

they will not yet allow me to mingle across the river,

but, just as | am, by the broad-gated house of Hades.

Give to me your hand; | lament. No longer will |

return from Hades, when you grant me the right of a funeral fire.

We, living, sitting far away from dear companions

will not deliberate on plans, but hateful fate

gaped, which fell upon me when | was born.

And there is a fate for you yourself, Achilles, resembling a god,

to be killed under the walls of the prospering Trojans.

I will say to you another thing, and | will ask you, if you will persuaded:
Achilles, do not set my bones far from yours,

but together

In this scene, Patroclus characterizes his relationship with Achilles by scolding him for
being forgetful of him and stating that Achilles never neglected him in life. After
describing his circumstances, he asks that Achilles bury their bones together with a few
emphatic lines. For example, in the line which anticipates this request, Patroclus states
that he is going to "tell,” "ask," and "persuade” Achilles (23. 82). Then, addressing
Achilles in the vocative and giving a negative command, he builds his request by first
asking that his bones not be far from his, then, in an enjambed phrase, stating specifically

that he wants them actually together. Patroclus reiterates this request at the end of his



speech: cds 8¢ kal OOTEX VG3IV OUN GOpos audIKaAUTITOL XpUCEODS audIdopeUs, TOV
Tol TOpe ToTVIa UnTnp, "Thus, let same vessel shelter the bones of the two of us, the
golden amphora which your queenly mother gave to you™ (23. 91-92). Here, the
description of the vessel which will contain them and the dual form, vcdiv, emphasizes
their intimacy. Nicholas Richardson notes that the emotional intensity of the Patroclus'
speech increases when Patroclus instructs Achilles to hold his hand; the syntax shifts
from simple sentences, conveying the main message, to more complex sentences with
enjambment.*® He also explains that hand-holding is expression of affection and farewell,
as depicted in Greek art.™*

When Achilles responds to Patroclus' ghost, his words and actions further
characterize the relationship. Davidson comments that Achilles' response to Patroclus is
reminiscent of his earlier diction (16.97-100), observing that he, again, uses dual
forms:'? A& pot &ooov oThf pivuved mep apdiBaiovTe/ aAAfAous ohooio
TeTapTwdecBa yoolo. "But stand closer to me, and embracing one another, if only for a
little while, let us enjoy fatal weeping" (23.97-98). Achilles acts on his desire to embrace
Patroclus as he reaches for his shade in vain. (0s cpa peovnoas wpeEaTo xepol
diAnow/ oud’ eAaBe: "Thus, having spoken, he reached his hands out to his beloved, but
could not take him™ (23.99-100). This line is striking because it describes Patroclus as
Achilles' "beloved," and suggests the presence of a physical intimacy between them. As
Achilles grieves, the characterization of their relationship becomes even more orientated

around the physical and erotic.

10 Richardson 1993, 172.
1 Richardson 1993, 173.
12 Davidson 2007, 257.



The height of Achilles' grief occurs after the funeral games for Patroclus, at the
beginning of book 24. While everyone sleeps, Achilles alone is awake and weeps in
longing for Patroclus:

aurap AXIMEUS
K)\ouz-: d1hovu ¢ ETO(pOU usuvnuevog, oudE pv U1TV05‘
NPeEl TovSapaTwp, OAN ECTPEDET stO( KO(l EVGO(
TTanOK)\ou mobEwv avSPOTNTA T kol HEVos Ny (24.3-6)

Only Achilles
wept still remembering his beloved companion, nor did sleep
who subdues all come over him, but he tossed from one side to the other
in longing for Patroclus' manliness and his great vigor.

Achilles longs for the attributes of Patroclus, namely his avSpotnTa and uevos, which
describe his physique and physical energy, as opposed to his form. Aristarchus believes
avdpoTnTa means "manhood" and refers to a living being and the physical strength of
the living being as opposed to the more abstract quality of "courage.” Additionally, in
Avrchilochus (fr.196a.52) and in Solon (fr.9.1), uévos has means "semen."** These words,
then, not only suggests a physical relationship between them, but also gives the passage a
sexual tone. Later, Thetis attempts to consol Achilles, encouraging him to eat, sleep, and
have sex with a woman: ayafBov 8¢ yuvaiki mep ev prtAotnTi pioyea,' "It is a good
thing to have intercourse even with a woman" (24.130-131). Although some scholars
have debated the translation of the particle, mep, Denniston cites five other examples
from the Iliad and Odyssey which show that the particle is determinative and emphasizes
a word and not a phrase.** This means that Thetis recommends that Achilles copulate

with a woman, despite the fact that what he sexually desires is Patroclus, a man.

3 Davidson 2007, 258
14 Denniston 482. See Clarke 1978 for a discussion of the history of the disputes about the translation of
this passage and other general comments.



The reception of the Homeric texts in the fourth and fifth centuries also provides
evidence for an erotic relationship between Achilles and Patroclus. Aeschylus, in his now
mostly lost Myrmidons, clearly regarded the relationship between Achilles and Patroclus
as sexual. In one of the surviving fragments, Achilles, visiting Patroclus' corpse, criticizes
him for getting killed and speaks of a "devout union (homilia) of thighs."'> The debate in
Classical Greece concerning Achilles and Patroclus' relationship often was not a matter
of whether or not it was erotic, but rather the nature of their eroticism. In Plato's
Symposium, Phaedrus believes the two were lovers, but argues that Aeschylus erred when
he reversed the pederastic roles of Achilles and Patroclus.™® The orator Aeschines also
considers their erotic relationship self-evident, in his Against Timarchus. In this speech,
he states that although Homer does not explicitly define the love between Achilles and
Patroclus, the greatness of their affection should be manifest to educated people.'” Like
the Classical Greeks, modern scholars continue to debate the nature of Achilles and
Patroclus' relationship. For the purposes of my argument, however, | am not interested in
precisely defining the nature of their relationship or deciding what the narrator intended
the relationship to be. | wish, rather, to establish, on the basis of literary evidence, the

general intimacy of the relationship and its erotic quality.®

15 Aeschylus frr. 135-7 Radt.

16 symposium 180a. See Davidson 2007, 261 for a more in depth discussion of Phaedrus’ take on the nature
of the relationship between Achilles and Patroclus. Also, Bernard Sergent 1986 has argued that the
relationship is pederastic, though it was not reflected in Homer. He asserts that ritualized man-boy relations
were widely diffused through Europe from prehistoric times. For more information, generally, see Dover
1978, 1980.

7 Aeschines 1. 141-2.

'8 Halperin 1990, Chapter 4, responds to the modern and Classical debates about the relationship between
Achilles and Patroclus by providing a different theoretical framework in which we should evaluate it. He
argues that the lens of Greek and modern culture is not the proper way of interpreting their relationship, and
that the intimate friendship they shared was “parasitic” in the sense that it borrowed vocabulary from other
realms of human relations. While Halperin's point is important and valid, this does not influence how we
should read the textual cues which signal their intimacy.


http://en.wikipedia.org/wiki/Bernard_Sergent
http://en.wikipedia.org/wiki/Prehistoric_times

Surrogacy and Doubling
The Iliad describes Patroclus as Achilles' fepacov, or attendant/companion.19 In
book 23, the ghost of Patroclus recalls how he and Achilles met, and how he became the

Bepareov of Achilles. He says,

Troﬁ50( KO(TéKTO(VOV’Apd)lSuO(VTos,
vnmog ouK EGE)\OJV au¢> O(GTpO(YO(}\OlOl xo)\coemg
gvBor pe Gegauevos gV (Scoucxow I TTTOTO ﬂn)\sus
eTpodE T' evSUkEws Kol cov BeparovT' ovopnuev (23. 87-90)

I, being young, unwillingly killed the child of Amphidamas,

having become angry over a game of dice.

Then, Peleus, the horseman, receiving me in his house,

raised me carefully and named me your companion.
Patroclus describes his anger as an unwitting act (ouk €6eAcov) due to his young age
(vnmos). The latter not only tell us that Patroclus actually was a child, but also recalls
how he was characterized as vimios by Achilles in book 16.8. This juvenile folly
thematically likens Achilles' anger to Phoenix's story about the anger of Meleager from
Book 9.%° The close association with Peleus in the story also reinforces Patroclus' and
Achilles' close connection, epitomized by the verb Tpédeo, "to bring up/rear/raise.” Thus,
as Patroclus narrates to Achilles how he was named (ovounvev) Achilles' fepacov, the
verbal nuances of his words summarize Patroclus' close connections with Achilles. The
semantic range of Bepatrcov, however, includes more than a definition of a close
companion. Its definition reveals another facet of Patroclus' relationship with Achilles

entirely, where he is not only Achilles' friend, attendant, and lover, but, as | will show, an

alter-ego or double of Achilles.

19 Davidson 2007 notes Bepdmreov also has connotations of worshipping and devotion (259). This is
supported by Archilochus fr. 1 “eipi 8¢y Bepameov pev Evuaiolo avakTos.”

% As observed by Lowenstam 1981. He also points out that since Achilles is younger than Patroclus
(11.786), “Achilles was also viios when he acquired his Bepaeov”(62-63). See 9. 447-80, 524-99 for
the anger of Meleager



Nadia van Brock tracked the origins of the word Bepamcov through
morphological borrowing from the Anatolian form *tarpan-, which means "ritual
substitute."?* While the linguistic evidence is sufficiently convincing, as Chantraine
points out, the most compelling aspect of the proposal is that it provides an explanation
for the semantic range of Bepameov in the liad.? In Hittite culture, a ritual substitute
(tarpalli) attempted to deceive the gods by dressing in the clothes or sitting on the throne
of cursed or polluted royalty and then being sacrificed in his place as an alter ego.® Van
Brock demonstrates that although the Greek Bepacov lost the original Anatolian
meaning and changed to more general definition of "attendant™ or "servant,"” the epic
channels the original meaning in the story of Patroclus. Cedric Whitman, independently
of this argument, also observed that Patroclus becomes Achilles' surrogate when he enters
the battle field. He says, "For the moment, [Patroclus] has become Achilles, and acts
much more like the great hero than like himself."%*

Indeed, there are a number of narrative parallels that further demonstrate that
Patroclus becomes a double of Achilles. In Book 11, Agamemnon leads the Achaeans
into battle and they drive the Trojans back to the city gates. Although they prevail at first,
soon they incur many losses and the Trojans regain the ground they lost. Achilles has
continued to observe the progress of the battle and his growing curiosity causes him to
send Patroclus to Nestor for information (11. 598ff). Nestor gives Patroclus a lengthy

account of the day's events and convinces Patroclus to persuade Achilles to return to

battle or, perhaps, to put on Achilles' armor himself and join the battle. He reasons that if

21 \/an Brock 1959 proposes that Bepdmeov was borrowed from *tarpan- as in tarpanalli.

22 Chantraine 1968 and Lowenstam 1981. Van Brock 1959 for the detailed morphology.

2 Kummel 1967 and Lowenstam 1981.

# Whitman 1958, 199-203. Sinos 1975, 46-52 discusses the limitations of Patroclus surrogacy.

10



he wears Achilles' armor, the Trojans may fear that Achilles has settled his dispute with
Agamemnon and that this fear alone may be enough to save the day:

aAla oE Tep nposToa apa 8" aAlos Aoos errsceco
Mupulﬁovo.w ol Kév T1 pows Aavaoiot yevnal
Kou ol Tsuxsa Koo 60Tco moAepov 8¢ qJEpeoem
ol KE OF TG) EIOKOVTES AITTOCXWVTOI TTOAEUOLO
Tpcoes (11. 796-800)

But let him send you out, at least, and let the rest of the people of the Myrmidons
follow you, so you might be some light for the Danaans:

and let him give to you his beautiful armor to wear in battle,

so perhaps the Trojans supposing you are him might keep away from the fight.

In these lines, Nestor builds the foundation for us to see Patroclus as Achilles’
double. When Patroclus asks Achilles to let him fight, he repeats Nestor's words almost
verbatim (16.38-43), with grammatical adjustments for the first person. The repetition
emphasizes the importance of the surrogacy which will soon be consummated with the
arming scene. When the Trojans first see Patroclus they are alarmed:

But the Trojans, when they saw the strong son of Menoitios,
Himself and his attendant, sparking with armor

The heart was stirred in all, the ranks were moved

Expecting that by the ships, the swift-footed son of Peleus
Threw away his wrath and took up friendship. (16. 278-282)

These lines suggest that the Trojans mistook Patroclus for Achilles, at first, as
Nestor intended. Soon after, however, Sarpedon suggests that he does not know exactly
who the warrior is, when he says he will encounter this man, so that he may discover who
has inflicted so much destruction on the Trojans (16. 423-425). This means that
Sarpedon is already aware that the warrior is not Achilles. Later, Glaucus knows that the

man is Patroclus, since he refers to him by name when speaking to Aeneas and Hector

11



(16.543).%° Despite the fact that Nestor intends for the Trojans to mistake Patroclus for
Achilles, how the Trojans actually perceive Patroclus' external "disguise” is not as
important as the internal surrogate identity he assumes which the epic's audience
perceives. That is to say, when the text suggests that Patroclus becomes a double of
Achilles, the external guise is only a cue to the internal transformation.

Nestor's instructions lay the groundwork for Patroclus to assume the surrogate
role of Achilles in book 11, but Patroclus does not truly adopt his identity until book 16,
when he has his aristeia. From a retrospective vantage point, many aspects of Patroclus'
aristeia are similar to Achilles.' These parallels are particularly apparent in the struggles
between Patroclus and Sarpedon and between Achilles and Hector. For example,
Patroclus kills Sarpedon, who is described in book 12 as the second most valuable Trojan
next to Hector, and Achilles kills Hector; Zeus considers saving both Sarpedon and
Hector; Patroclus wins the armor of Sarpedon as Achilles wins his armor back from
Hector; Sarpedon and Hector both speak after the death blow; both bodies face
mutilation, and the Trojans fight a battle over both corpses.?

In addition, some particular scenes within their aristeias are similar. For example,
when Achilles encounters Hector in book 20, he attacks him three times, but fails because

Apollo hides Hector in a thick mist:

auTop AxiAAeus
EUUELOGIS ETTOPOUCE KATOKTAHEVO HEVEGIVGOV,
opepSoAéa 1axcov Tov § eEnpmakev AmoAAwv
pelo o’ wds Te Beos, ekaAue 8§ op MEPL TOAAT).
TPIS UEV ETEIT €MOopouce Todapkns Slos’ AxiAAeus
EYXEl XaAkelw, Tpis & Nepa TUPe Babelov.

% Janko 1994, 310-311 believes the reason for the fact that Patroclus’ disguise is not developed is because
it goes against heroic ethos. If this is to be Patroclus’ aristeia, for example, then the warrior needs to be
recognized as himself.

%8 Fenik 1968 and Janko1994, 312 provide detailed descriptions of the battle between Patroclus and
Sarpedon.

12



aAX’ oTe 8N To TETOPTOV EMEGOUTO Saxipovt 1005,
Setva & opokAncas Emea TTePOEVTA Tpoonuda (20.441-448)

Meanwhile Achilles,
eagerly rushed upon him, desiring to kill
shouting terribly; but Apollo caught up to Hector
easily, since he is a god, and covered him with a deep mist.
three times, swift-footed, divine Achilles rushed up on him
with a bronze spear, three times he struck the deep mist.
But when he rushed a fourth time, equal to a daimon,
having called out terribly, he addressed him with winged words.

This resembles Patroclus' actions just before Apollo knocks off his helmet, moments

before his death:?’

TPIS WEV ’ém—:lT’ érrépouos Boc &Té()\O(VTos"Apm
ouspSoO\sa 10()(03\1 TplS 5 svvsa cbcoTag Ensq)vsv

AN dTE & To TETO(pTov ¢mecouTo Saipovt 100s,

st apo TO! TTaTpokAe q)owr] BlOTOlo Te)\sUTn

T]\}TETO yap To! (DonBos €Vl Kpom;pn Uoulvn

61—:1\)05 O HEV TOV 10VTX KOTG KAOVOV OUK EVOT|CEV

népt yop TOAT) kekaAuppEvos avTeBoAnce: (16. 784-90)

Three times he rushed, equal to the god, Ares,

shrieking terribly, three times he struck nine men.

But when he rushed a fourth time, equal to a daimon,

there, Patroclus, the end of your life was shown.

For, Phoebus met you in strong battle,

being terrible, and Patroclus did not see him going through the throngs,
for covered in a thick mist he came against him.

In these passages, both Achilles and Patroclus shriek terribly, rush three times at their

"28 and are hindered by Apollo.

opponent, are "equal to a daimon,
Before these events, however, Patroclus, after convincing Achilles to let him join
battle, puts on Achilles' armor. This is the tangible sign that he assumes Achilles' role:

As he spoke, Patroclus was equipping himself with gleaming bronze. First, he placed the
beautiful greaves around his legs, joined with silver hooks. Then, he put the breastplate
around his chest, multi-colored and starry of the swift-footed son of Aeacus. Around his

%" The verbal and formulaic similarities between passages should not necessarily be considered intentional.
Segal 1971, 5-6 explains, “It is not that Homer felt a similarity between two situations (the deaths of
Patroclus and Hector, let us say) and then got the idea of using the same formulas to call the similarity to
our attention. Rather, the parallels in the narrative situation themselves evoke the formulaic repetitions;
and, conversely, the repetitions allow the parallels (or divergences) of situation to clarify and develop.”

%8 Nagy 1979, 143 for discussion of the phrase “equal to a daimon.”

13



shoulders he threw the silver-studded bronze sword, and then a shield, great and strong.
On his stout head he placed the well-wrought helmet with the horse hair crest, and the
terrible crest was nodding from above. He took two strong spears which fit in his palm,
only he did not take the spear of noble Achilles, heavy, great, and sturdy, which not any
other of the Achaeans were able to handle, but Achilles alone was able to wield it- the
Pelian ash which Chiron gave to his dear father from high on Pelion to be death for
fighters. (16.130-144)

Janko notes that this arming scene is similar to others in the epic which foreshadow an
aristeia of the arming hero, following a standard formulaic and metrical pattern. This
scene, however, is unusual in that it emphasizes Achilles more than Patroclus.?® Achilles'
genealogy is woven into the passage with the mention of Aeacus and the story about
Chiron giving the spear to his father.*

Thus far, | have attempted to establish that the Iliad encourages the audience to
understand the relationship between Achilles and Patroclus in two ways, namely, that
they had intimate relationship, made manifest by erotic diction, and that Patroclus
assumes the surrogate identity of Achilles and becomes his double when he puts on armor
and enters battle. In the next section, I will show how the conflated image of Patroclus as
Achilles transfers to Hector when he dons Achilles' armor, and how Hector, then,

assumes the identity of Patroclus.

2 Janko 1994, 311.
% Janko 1994, 134. The text also reminds us that Patroclus is not truly Achilles by noting that Patroclus is
not able to wield Achilles’ spear. For discussion on this see Armstrong 1958, Fenik 1968.
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CHAPTER 2
HECTOR AND PATROCLUS

The armor

Nagy proposes that the implication of Patroclus as the "ritual substitute™ for
Achilles,* is that he becomes, at the moment of his death, aligned with Ares, and that the
word Bepameov "identifies god with hero through death."*? To show this, Nagy traces the
epithet "loos” Apm" or "equal to Ares." It is first applied to Patroclus when he leaves the
tent of Achilles and seeks Nestor, which sets in motion the sequence of events which
leads to his death. He is then called "equal to swift Ares™ at the climactic moment of his
death (16. 784). Achilles, too, is assigned the epithet "equal to Ares," but even more
striking is the fact that Hector also has this epithet (12. 295, 13. 802). When he puts on
Achilles' armor, the poet say that "Ares entered him" 17. 210).*® Thus, Homer uses the
epithet to form a link not only between Patroclus and Achilles, but also between

Patroclus and Hector. This connection is first evident when Hector puts on the armor:

OTcxg 5 anaveuee ucxxng Tro)\USO(Kpuou EQTE cxuslﬁsv
TTOl O MEV T O OCIKE ¢epslv TTpOTl "IAtov 1 1pnv
Tpoom ¢l}\o1TTo)\Eu010|v o8 aquora TeUxea SUVE
Tln)\z-:lBsco Axl)\nog a on 62—:01 oupowlcovss

TaTpl Ppidc ETopov: 0 & dpa @@ oSl STacoE
yneas: AN oux UlOS EV EVTEG TATPOS EYTPC.
Tov § ws obv amaveubev 18ev vepeAnyepeTa Zeus
Teuxeot TInAeidao kopuaaopevov Beloto,

KIVNOOS PO K&pT) TPOT! ov pubnoato Bupov:

*1 Nagy 1979, 292-296.

%2 Nagy 1979 also conjectures that as the generic warrior is a fepareov of Ares, the generic poet is the
Bepareov of the Muses, and by doing so “assumes the ritual dimensions of a cult hero” using evidence
from Hesiod’s Theogony, 296-300.

% Nagy 1979, 293-295.
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Agamemnon, Patroclus and Achilles "in content, tone, and position within his aristeia,

6( Sei\’ oude Tl ToI Gé(vaTog KO(TO(B()ulég EOTIV

oS Bn To! cxeSov SlO'l ou & O(poOTO( Tsuxsa Suvels
avSpos O(plOTT]OS‘, TOV e Tpousoum Kol 0()\)\01

TOU on & ETAlPOV smsdpvsg svnsa Te KpaTspov Te,
TEU)(EO( ) ou KOTCX Kocuov Qo KpaTog Te KOl GOV
glheu GTCXp TOl VUV YE usya KpO(TOS eyyua)\lﬁoo,
TQV Trownv o TOl ou Tl uaxns EKVOGTT]OO(\}TI

TV TI'OlVT]\) o Tol oU TI uGXT]s EKVOOTNOOVTI
SEgETO(I Av5pou0()(n KAUTC Tsuxsa ﬂn)\emvog

“H xai KUO(VET]OI\) ET od)puou VEUoE Kpowmv

EKTOpl ) npuooz—: TeUXE ETTL )(pOl 5?) ¢ ulv Apng
8evos Evucx}\log, mANoBev § apa ol HEAE EvTOS
aAKNs kol oBgveos:

Standing away from the mournful battle, he was exchanging the armor,
and he gave his original armor to the fighting Trojans to bring

to sacred Troy, and he put on the divine armor

of Achilles, son of Peleus, which the Uranian gods

gave to the dear father, who, growing old, gave to his son,

but the son was not growing old in the armor of his father.

When cloud-gathering Zeus saw him far away,

equipping himself with the armor of godlike Peleus,

moving his head, he addressed his soul:

"Oh wretched one, there are no thoughts of death in you,

death, which is indeed near to you, and you putting on the immortal armor
of the best man, and others tremble before him.

Indeed, you have killed his companion, gentle and strong,

and the armor, not according to order, from his head and from his shoulders
you have taken, but for now, | will grant great strength to you,

in return for these things, that Andromache will not receive from you, not
returning from the battle, the glorious arms of the son of Peleus."

He spoke, and the son of Cronus nodded with dark brows.

The armor was fitted to Hector on his skin, and terrible war-like Ares
entered him, and his inside body was filled

with strength and might. (17. 192-212)

Mark Edwards observes that this arming scene is different from those of Paris,

n34

largely because the passage is not expanded by a description of the armor, but by Zeus'

foreboding monologue. Although it is unique, it recalls the description of Patroclus

donning the same armor, since that passage too focuses a great deal on Achilles and how

he acquired the armor. Both passages note that the armor was a gift to Achilles

dear

% Edwards 1991, 80
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father" from the gods. In Patroclus' arming scene, we learn that it was Chiron specifically,
and in Hector's arming scene we learn that Peleus passed it on to Achilles when he grew
old. The descriptions of Patroclus and Hector arming themselves link the two heroes
since both passages make it clear that neither can truly become Achilles: Patroclus cannot
lift Achilles' spear, and Zeus says that Hector has taken the armor ou korTor koopov. In
addition, the way Zeus ponders the fate of Hector here recalls his contemplation about
Patroclus just before he dies (16. 644-56); particularly striking is the fact that he agreed
to allow each of them a bit of glory before death.*® For Patroclus, the armor was an
external symbol of his attempt to become the double of Achilles. When Hector acquires
the same armor after killing Patroclus, this, in my view, is also an external sign that
Hector becomes a double of Patroclus. The abundance of parallels between Hector's

death and the death of Patroclus further supports this view, as | will demonstrate next.

Death Scenes

The final conflict between Hector and Achilles in book 22 is the Iliad's climax.
After a brief description of Hector standing outside the walls of Troy and Achilles
approaching the city, Priam and Hecuba beseech Hector not to fight Achilles. Hector then
debates whether or not he should fight, and, after a long soliloquy, resolves to stand firm.
Despite his resolution, he flees from Achilles, who pursues him around Troy three times.
Athena, disguised as Deiphobus, tricks Hector into facing Achilles, and his doom is
sealed. Achilles drives a spear through his neck, and Hector falls:

npime & €v kovins® o & emevEato Slos AxiAeUs:
“ExTop atap mou édns TTatpokAn’ eEevapifeov

% Edwards 1991, 81
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0s €ooeab,’ epe 8 oudev omileo VOoDIV EOVTH
vﬁme Tolo & Aveubev &oochhp HEY OHEIVGOV
vnuouv em y)\ad)upnow syco usTomoGs )\s)\sluunv,
0s Tol youvaT E}\UGO( O WEV Kuvsg n6 olcvol
s)\Knoouo GlKAdS, Tov 8¢ KTEplOUOlV Axmol

Tov & o}\lyoépavswv npoos¢>n Kopuealo)\og ExkToop
)\looop UTEp \puxng KO(l YOUVGV OV T TOKNWV

un e sa TI‘('XpO( VUG KUVOS KO(TO(SO(\.pou Axoicov,
oA ou HEV xoO\Kov Te 0()\15 xpuoov Te 6555&0
Scopa T TO! Smoouon TaTNP Kol TOTVIC IJT]TT]p,
oopa 8¢ ou<o<8 guov Sopeval TaAy, odpor TUPOS HE
prsg KO(I Tpoacov 00\0)(01 )\e)\axwm Bowowa

Tov § CIp u1'r06p0( 18cov Trpoosq)n 1T050(s wkus AxIAAeUs
un He KUOV youvcov youvaCso un S¢ TOKT]CO\)

ou yap mws (XUTOV HE uevog Ko Guuog cxvrm

ODU omonxuvousvov era gSueval, ol sopyag,

ws OUK £€of o5 ons ye KUVO(S Ks¢>00\ng omoO\oO\Km
ou5 £l KEV 55KO(K15‘ Te Kl ElKOOlVT]plT omowa
oTr]ocoo EveO(5 ayowsg, U1TOOXOJVTO(1 S¢ KO(l oA,
oud’ &l KEV O aUTOV XPuow epuocxoﬁm owoaym
Aap6av15n§ ﬂplauog ousd’ oog os Ye 1TOTv10( unTNE
sveeusvn )\sxssocl yoncsrou ov TEKE\} auTh,

AN KUVES TE Kol O1coVOl KOTO TavTa dacovTal. (22. 330-354)

He fell in the dust and god-like Achilles boasted

"Hector, | supposed you were thinking that killing Patroclus

you would be safe, and you were not considering me, being away,
fool. I, an avenger, much greater than he

by the hollow ships, away and behind him, I was left,

having loosened your knees. Dogs and vultures

will tear you up foully, but the Achaeans will bury Patroclus.”
And Hector, with a gleaming helm, being weak addressed him,

"l beseech you by your soul, by your knees, and by your parents,
Do not let dogs devour me by the ships of the Achaeans,

but you, take the bronze and abundant gold,

gifts which my father and the queen, my mother, will give to you,
and give my body back homeward, in order that

Trojans and the wives of Trojans might grant me, dead, the right of a funeral fire."
But swift-footed Achilles answered, looking grimly at him:

"Don't beseech me, dog, by knees nor by parents,

for if, somehow, my force and spirit might drive me myself

to eat your flesh raw, slicing it, for the things which you have done.
So there will not be one who might ward off the dogs from your head,
not if bringing ten or twenty times the ransom,

they set it before me, even if they promise more,

not if Priam, son of Dardanos should order to weight

you yourself out in gold, if the queen, your mother,

who herself bore you wails, having put you on a death bed,

but dogs and vulture will divide you for all."
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This passage closely resembles Patroclus' death scene (16. 827-63) in theme,
diction, and formula.*® Both victors, Hector and Achilles, address their victims
"boasting" with a form of the verb émeuxouon (22. 330, 16. 829). Hector's address to
Patroclus differs from Achilles' address to Hector, in that he speaks with "winged words,"
Kol Ol ETTEUXOUEVOS ETea TTEPOEVTa Tpoonuda. This variation, however, actually
links Patroclus and Hector further. Richard Martin observes that "winged words™ between
enemies are rare, and signify highly marked passages. Out of 61 speeches which are
"winged words," only four occur between enemies: the death of Patroclus, Hector's
encounter with Achilles in book 20(quoted above), the death of Lycaon, and Priam's
encounter with Achilles in book 24.3” Martin says:

Much of the powerful effect in these scenes comes from their inclusion in the

conventional pattern of fighters addressing comrades-in-arms with "winged

words." For here, the fighters are paradoxically bonded by their very

determination to kill one another.®
The "winged words," then, connect Hector and Patroclus on two levels; first, the "winged
words" formula forces Hector and Patroclus into a "comrade-in-arms™ model, as if they
were allies, and second, Hector addresses Patroclus before his death in the same way that
Achilles addresses Hector when he attempts to kill him.*

When Achilles addresses Hector, his words match what Hector says to Patroclus

in structure and in theme (16.830-42).*° Both Achilles and Hector address their victims

by name in the vocative, describe what they assume to be their opponent's hubristic

% Schadewalt 1959, Fenik 1968, Richardson 1993 for observations on the death scene parallels.

37 Martin 1989, 33 says “winged words’ in the Iliad highlight only “directive’ speeches between those
sharing a social bond.”

% Martin 1989, 33.

¥ Apollo thwarts Achilles’ attempt to kill Hector, mirroring when he knocks off Patroclus’ armor. It should
also be noted that Hector and Patroclus meet twice in book 16, and the second encounter is the decisive
one, just as the second encounter between Achilles and Hector is the decisive one.

“% Fenik 1968 and Richardson 1993 discuss the parallels
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thoughts, using a form of the verb ¢nu1, and then close by addressing their victim, with
another vocative, viie, "fool." There are only four instances of this word in the vocative
in the epic, and only Hector and Achilles use it. In each instance, the word is enjambed
and occurs at the beginning of a line, emphasizing its importance and power.* In
addition, both Achilles and Hector threaten to mutilate their victims' corpses; Hector
threatens to feed Patroclus' body to the vultures (16.836), as Achilles threatens to let birds
and dogs devour Hector.*? In fact, the theme of corpse mutilation in the Iliad, in general,
demonstrates a correlation between Hector and Patroclus. For example, Achilles says that
he will bring back Hector's "arms and head," (18. 175-7), just as Hector threatens to cut
off Patroclus' head (17. 125-7).*® Further, Andromache, after hearing of Hector's death,
fears that worms will eat his body when the dogs have had their fill (22. 509). The only
other mention of worm in the Iliad" is when Achilles fears that "worms and maggots"
will invade Patroclus' body (19. 25-7).* In the end, however, both bodies are properly
mourned and buried, and their funerals, just like their deaths, share elements of narrative
and diction.”®> Although Hector's funeral rites are far more succinct that Patroclus,' the
events are the same: funeral feast, gathering of wood, building a pyre, burning and burial
of the corpse.*® Some of the imagery is also shared, such as Andromache cradling

Hector's head (24. 724) just as Achilles cradles Patroclus' (23.136).

L | will return to the significant of vyme later

%2 Segal 1971 for treatment of corpse mutilation.

* On decapitation see Friedrich 1956, Segal 1971, 21.

* Note in both cases, it is the beloved spousal partner who worries about worms. Recall the previous
discussion about Patroclus” domestic role in book 9.

*® See Redfield 1994, Chapter 5 for discussion of the funerals and Louden 2006, 50ff.

“® Edwards 1986, 84-92 for discussion on the order of ceremonies, and Richardson 1993 for general
commentary on the funerals of Patroclus and Hector.
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After Achilles threatens Hector with mutilation, the similarities to Patroclus' death
continue. Hector and Patroclus both speak after their death blows, prophesying their
killers" imminent deaths. Hector tells Achilles to beware of divine anger:

Tov 6& KCXTCXGVT]OKCOV Trpoosdm Kopueouo)\og ExToop:
i 0 gl ylvaomw TrpOTloocoum ou8 ap EueAAov
TEloEIV” n yap ool YE 0|5npsog EV cbpsol Bupos.
dppod;so vuv un TOl T1 Becdv unvuua yskual

nuom Tco OTE KEV OF T[aplg Kl <D01Bog ATOAwv
509}\0\) EOVT o)\eomclv EVI EKmncl nu}\nolv

“Os O(pO( Miv EITTOVTO Ts)\og BavaTolo KO()\U\]}E,
\PUXT] S ek psescov mTouevn Aidos S¢ BanKsl

ov TrOTuov yoowoa M Tous’ avSpOTnTO( kal nnv
Tov kal TeBvn@dTa mpoonuda Stos’ AXIAAEUS
TeBvabi- knpa & eyw TOoTE SeEopct OTTOTE Kkev 8N
Zeus €0eAn) Tehéoon N8 abavaTol Beol aAhot (16.355-366)

Then Hector of the shining helm, dying, spoke to him:

"l look upon you knowing you well, | would not persuade you-
for there is an iron soul in your chest.

Beware now, lest | be a cause of bringing wrath of gods upon up you
on that day when Paris and Phoebus Apollo

destroy good you in the Skaian gates."

As he spoke, the end of death covered him,

And the soul having flown from the limbs went down to Hades,
which, mourning the destiny, left behind manliness and youth.
Divine Achilles addressed him, dead:

"Die, | will take fate whenever

Zeus and the other immortal gods wish to accomplish it.”

These lines are analogous to Patroclus' prediction that Hector will soon die at the hands
of Achilles:

U fnv oud’ O(UTog 5npov Ben, 0(}\)\0( Tol 18N

ayxl napsomkev chvaTog KOl HOTPOL KPOITOLT)

xepol Sapevt AxtANos auupovos AlakiSao (16.852-854)

Truly, you yourself will not live very long, but now already

death and powerful fate stand near you,
overpowered by the hands of brilliant Achilles, son of Aeacus.
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Hector and Patroclus both utter these predictions with their last breath, and the lines
which follow their last words, which describe the moment of death, are exactly the
same.*” When Patroclus dies:

“Ns O(pa uiv EITTOVTCX Ts)\og BovaTolo Ka)\uq)s (855)

\PUXT] S ek psescov mTouevn Aidos Se BanKst

ov TrOTuov yoowoa AMTous’ avSpOTnTO( ko fPnv.

Tov kol TeBun@dTa mpoonuda paidipos ExTwp: (16.855-858)

As he spoke, the end of death covered him,

And the soul having flown from the limbs went down to Hades,

which, mourning the destiny, left behind manliness and youth.

Glorious Hector addressed him, having died.

The only difference between these lines are the formulaic names. These two passages
also contain two of three occurrences of avSpoTthTa, or "manliness” in Homer, with the
other in a passage from book 24.3-6, already discussed, when Achilles is longing for the
dead Patroclus. After the dying men announce the imminent deaths of their slayers, both
Hector and Achilles respond to the prediction, with the former saying he may well kill
Achilles, and the latter saying that he will accept the fate the gods have in store for him
(16. 859-61).

The sequence of events which occurs immediately following Hector and
Patroclus' death scenes are quite different, but the image of Hector's dusty hair recalls a
moment just before Patroclus dies. Achilles drags Hector's corpse behind his chariot,
befouling his head with dust:

TOU 8 v s)\Kousvmo Kowca)\og, cxuq)l 55 XO1TOL

KUG\}E(Xl ﬂlTVGVTO KGpT] 6 G‘IT(.XV E\) KO\)lT]Ol

KEITO Tapos xaplev (22. 401-403)

There was a cloud of dust from the one being dragged, and the dark
hair was falling around, and the head was lying in the dust

47 Janko 1994, 420 says, “its repetition stresses the uniquely important link between the deaths of Sarpedon,
Patroclus and Hector.”
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formerly beautiful.

This scene echoes Apollo knocking off Patroclus' helmet off so that its plumes are

spoiled with dust:

Tou & a0 pev kpatos kuvenv Bade Poifos’ ATOAAwY
1 8¢ kUAIVSOpEVT KavaXTV Exe TOOCIY U TTTTTCOV
aUATIS TpudaAeia, ptavbnoov 8¢ eBsipan

alpoTt Kol kovinot (16. 793-96)

Phoebus Apollo struck the helmet away from his head,
rolling, it was making a clatter under the feet of horses

four horned, hollow-eyed, and the hair was defiled
with blood and dust.

Richard Janko observes that hair fouled in dust is a standard battle motif, but that this
echo stands out because Hector's "head re-enacts the fate of Achilles' helmet."*® Achilles
also defiles his hair with dust when he learns of Patroclus’ death:

audoTEPNOL 8 XePOIV EAOV KOVIV alBarAOEcoav

XE(JO(TO KoK kepaAns, xopiev & foxuve npéooorrov

VEKTO(pEOJ S¢ xlew ue)\ouv O(u¢>|(;0(vs TEDPN. (25)

O(UTog 8 ev kovinot ueycxg ueyo()\cocﬂ Tavuobels

ke1To, GIANCI 8¢ Xepol Kounv foxuve Saileov(18. 23-7)

Having taken up the sooty dust with both hands

he poured it over his head and fouled his beautiful continence.

And on his divine frock, black ashes were settled.

And he himself, being great in his might, stretched out, was lying in

the dust, and he defiled his hair tearing with his hands.
The dust motif, then, links both Hector and Patroclus to Achilles, since the dust in
Hector's hair recalls Achilles' mourning over Patroclus, which, in turn, recalls the
moment before Patroclus' death.*® These similar images suggest a conflated identity
among the three. The parallels between the death of Hector and the death of Patroclus, in

my view, show that Hector's donning of the despoiled armor makes him an alter-ego of

“8 Janko 1994, 412.

* The scenes with dust in Hector and Achilles’ hair juxtapose the befouled head with its former glory.
Schein 1984, 130 suggests that these lines contains phrases which evoke death and burial practice, and this
suggests that Patroclus’ death foreshadows Achilles’.
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Patroclus, just as the same armor made Patroclus an alter-ego of Achilles. Since Hector
also shares similarities with Achilles, perhaps we can read another layer into the armor
exchange. Since Hector resembles the Patroclus who wears Achilles' armor and acts as

Achilles' surrogate, Hector, then, becomes a double of Achilles through Patroclus as an

intermediary.
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CHATPER 3
HECTOR AND ACHILLES

Many have noted that the Iliad invites us to view Achilles and Hector as both
antithetical and parallel based on the narrative and the poetics of the epic. According to
James Redfield,

Achilles is the great hero of the Iliad, and the Iliad is the story of a death of a

hero; but Achilles does not die in the Iliad. The death of Achilles—or rather, his

mortality—is a ruling fatality of the Iliad, but the pathos of the poem is
concentrated in the death of Hector.*

In fact, the last line of the poem, c3s ol y' audiemov Tadov EkTopos
immodapoto, or "thus, they were attending to the burial of Hector, tamer of horses,"
although it concerns Hector, develops our understanding of the story of Achilles and the
repercussions of his disposition. Further, the last line recalls the first line of the poem,
unviv aetde Bea TinAniadecs AxiAnos, which identifies the principal topic of the
narrative, establishes the poetic genre, and singles out the main character. Achilles' name,
accompanied by the patronymic, appears in the standard formulaic structure for a noun in
genitive case, preceded by a masculine caesura. The last line contains Hector's name in an
identical construction, and it seems an appropriate and almost necessary conclusion.

Achilles and Hector represent the best warrior of their respective sides, so it is
natural that they would play similar roles. In book 9, Achilles demonstrates his

fundamental similarity to Hector when he describes the life he would have in Phthia

should he return from the war (9. 393-400), mentioning that there would be a wife and a

% Redfield 1994, 29.
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kingdom in which he could enjoy the possessions won by his father. In essence, he
describes the life which Hector enjoys at Troy. It is of particular importance that Achilles
mentions his aged father as one of the things he misses being at war, since his nostalgia
for Peleus is manifested in the ransoming scene in book 24. Many who have studied the
relationship between Achilles and Priam have pointed to the surrogate identities they take
on, including Seth Schein who argues, "the two virtually adopt one another as father and
son."* Priam comes to Achilles and asks him to think of his own father and to pity him
(24.503), and in doing so, as Nancy Felson argues, appeals to Achilles' desire to repay
BpémTpa.? When Priam assumes the role of Achilles' father, this puts Achilles in the
role of Priam's son, and since Achilles is the counterpart of Hector, the encounter
between Priam and Achilles further aligns Hector with Achilles.

A few scenes in particular further exemplify the similarities between Achilles and
Hector. Franco Ferruci considers the chase around the walls of Troy as a role reversal
between the two:

Now that [Hector] wears Achilleus' armor, the similarities between their destinies

is made manifest, and will be made still clearer in the episode of the final duel

between them. After the two heroes have met and exchanged threats, Hektor is
overcome by an unexpected terror which compels him to flee, and three times he
races round the walls of Troy, like one who besieges a city and fails in his
attempts to enter it; each time he is forestalled by Achilleus, who momentarily
becomes Troy's defender.>®

Ferrucci observes that it is the armor which causes Hector to become like Achilles and

allows for this role exchange between the roles of defender and offender. As | observed

* Schein 1884, 159. Other bibliography on Priam and Achilles includes, Finlay 1980, Macleod 1982,
Lynn-George 1988, Richardson 1993, Crotty1994, Zanker 1998, and Felson 2002.

%2 Felson 2002, 47

> Ferrucci 1980, 27.
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earlier, the armor is the tangible sign for the doubling in book 16 between Patroclus and
Achilles, and later, between Hector and Patroclus

Arming scenes and despoiling corpses are common motifs in the Iliad, but when
Hector puts on Achilles' armor, the diction of the passage emphasizes its oddity and
significance. Hector "exchanges" (cueiBev) his own armor for the armor of Achilles
(17.213-14). This not only describes the literal action taking place in the scene, but
echoes the earlier friendly armor exchange between Diomedes and Glaucus (6.235).
Although on opposite sides of the war, Diomedes and Glaucus, upon realizing that their
fathers were guest-friends, extend a gesture of friendship to one another by trading their
armor, reinforcing each other's heroic worth with the trade. The echo between this scene
of "exchange™ and Hector's scene of "exchange™ would, then, suggest a bond of
friendship and affection between Achilles and Hector. Achilles, however, denies Hector
this kind of bond in book 22, when he states that there can be no oaths between wolves
and lambs, and that there can be no friendship between them: cds oUk €0T €uE Kol Gt
drAnueval, oudE TI vRiv/opkia EocovTa (22. 265-266). The explanation for this

inconsistency lies in Hector's relationship to Patroclus.
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CHAPTER 4
HECTOR AND ACHILLES AS LOVERS

If, as | have argued, the relationship between Achilles and Patroclus is erotically
charged, I believe that we can view Hector as further parallel to Patroclus because cues in
the text invites us to imagine a suppressed erotic relationship between Hector and
Achilles. The text first plays with the idea of eroticism between Achilles and Hector in
Hector's monologue in book 22, after Priam and Hecuba beseech him not to fight
Achilles. Hector debates whether he should remain outside Troy's walls and wait for
Achilles, or whether he should flee into the city (22.99-110). He explores a third
possibility of setting aside his weapons, offering Achilles compensation, and returning

Helen (22.110-121). He then rejects this as a possible plan:

cx)\)\a Tl n Kot TO(UTO( q>|)\os 515)\E§O(To Bupos;

un K syco usv keopal lcov 0 8¢ W oUk s)\enosl

ou55 Tl u ondeceTal, KTEVEEI 6s e yuuvov EOVTO

ouncog WS TE yuvouKO( E1T8l K &GO Tsuxsa 5uco

OU HEV TGS VUV EGTIV GTTO Spuog oud’ aTro METPNS

™ 6cxpl(;éusvou G Te ﬂcxpeevos fﬁeeog Te

Trapﬁsvog meeog T oaptCeTov a}\)\n)\ouv

Bs)\Tspov abT sp15| Euvs)\auvsusv OTTl TaxI0TA

g18ouev ommoTepe kKev OAUuTIoS gUxos opeln. (22.122-130)

But why has my dear soul debated these things?

| fear that if | approach him as a suppliant, he would not pity me
nor would he regard me, but he would kill me naked, being,

as | am, just as a woman, after | had taken off my armor.

There is not anyway now from a tree or from a rock

To converse with him, as a young maiden

And a young man converse with one another.

Better to meet him in combat as soon as possible,

Let us see which one the Olympian grants glory.
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This imagined situation includes Hector, naked and woman-like, supplicating Achilles,
and whispering to him in a pastoral scene of lovers meeting. Although Hector ultimately
rejects the scenario, it is still odd and striking that Hector momentarily imagines himself
in an intimate moment with Achilles. Thematically, the scene resembles the first meeting
of Odysseus and Nausicaa in Odyssey 6, which is charged with erotic potential.>* When
Odysseus first sees Nausicaa, he debates whether he should supplicate her with physical
contact or with words to ask her if she will show him her city and lend him clothing,
(Od.6. 142-44). He chooses the latter in fear that she would be angry. This resembles
Hector's consideration of approaching Achilles as a suppliant and his decision against it
for fear that Achilles would reject his request and kill him, presumably out of anger over
Patroclus' death. Additionally, when Hector fears that Achilles would not pity him at all
(oud¢ Ti u o18eoeTat), and would Kill him, naked (Yuuvov govTa aiTes), it resembles
Odysseus' shame (a(18cds) at being naked (yuuvos) in front of women (Od 6.221).
Redfield observes that o18cds has connotations of shyness in addition to being linked
with pity and shame. He notes the example of Odysseus' a18c3s about his nakedness,
Nausicaa's o'18cas to speak with her father about her marriage (Ody 6. 66), the goddesses'
a18aas to witness the affair of Ares and Aphrodite (Ody 8. 324), and Penelope's o18cs
to be alone with men (Ody 23.184).> The erotic theme of these examples suggests that
the word can have a connotation of shyness about sexual behavior. On account of the
other potentially erotic nuances of the passage, | think that the verb, ci8éceTa, may

have such a connotation in this case.

* Nausicaa, whom Athena instructed to wash clothes for an impending marriage to an unidentified groom,
encounters the naked Odysseus. The two are clearly attracted to one another as Nausicaa says she would
like to marry such a man (6.244-45), and both of them admire each other’s beauty (6.160-169, 6.276-280).
Stanford 1964, 54 identifies the amorous and erotic qualities of the scene. Also Gross 1976.

*® Redfield 1979, 115. Dodds 1951 about “shame culture” in general.
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Even more convincing of an erotic scene is Hector's almost wistful statement that
there is no possibility that he and Achilles will be able to converse as a young girl and a
young boy whisper to one another. He uses the verb oopilc, which implies an exchange
between lovers and a lovers' dalliance,*® and the use of the dual emphasizes the intimacy
of the conversation. This verb is also used to describe Hector and Andromache'’s
conversation (6. 516), and to describe Hera seducing Zeus, "whispering allurements that
steal away the heart even from the thoughtful” (14. 216-17). The repetition of the
formulaic phrase, Tapbevos nibeos, emphasizes the imagery of the courting ritual.
Critics, long puzzled by Hector's imagined flirtation with Achilles, have produced a wide
range of theories to explain its significance.”” While | find many of these arguments
rather convincing, | would add that the monologe's significant could lie in the fact that it

recalls Patroclus.

Hector imagines himself as yuuvos and "like a woman." These words not only
put a sexual spin on the passage, but also recalls Patroclus' naked corpse.>® Patroclus is
yuuvos just before he dies:

O HEV 0UTIS aVESPOLE, HIKTO & OpIAw,

€K Xpoos apTaas 8opu pelAivov, ouS UTTELEIVE

TTatpokAov yupvov Tep ovT ev SrjiotnTi. (16. 813-15)

[Euphorbus] ran away again, and he mixed in the crowd,

% Cunliffe 1963 for definition. Cook 1901, 325 shows that the very dopilco was often used for parley
between lovers.

> For example, Willcock 1978, vol 2 argues Hector’s mind reverts to peacetime in the stressful
circumstance; Burnett 1991, 288 suggests that Hector’s unconscious influenced his imagination; Rabel
1997, chapter 6, section 4 states that the scene imitates the depiction on Achilles’ shield, which is his visual
point of view.

%8 Janko 1994 tells us that Yuuvos, in Patrolcus’ case must mean “unarmed” rather than naked, since
warriors wore tunics under their armor. Despite the literal meaning, | do not believe this limits the symbolic
image as it relates to Hector. The neuter plural adjectival form of o18ece T, oi8ota, means “male
genitals.”In Odyssey 6.129, Odysseus even covers his genitals because he is ashamed to be naked in front
of the young girls. Thus, the presence of a form of the verb a18eouan with yupvos in Hector’s fantasy still
suggests an erotic image despite whether or not Patroclus was clothed.
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snatching his ash spear from the body, he did not endure
Patroclus, even being naked, in combat.

Other repeatedly report that his corpse is yuuvos. When Menelaus reports the news of

Patroclus' death to Ajax:
Alav Seupo memov, mept TTatpokAoto BavovTos
OTEVCONEY, ol ke VEKUY Tep AXIAAT]L TTpodEpwopEY
yupvov- (17. 120-122)
Come here, gentle Ajax, let us hasten for dead Patroclus,

so that we might carry to Achilles his body
which is naked.

When Menelaos speaks to Antilochus:
O(Ma ou y CXl\|J Axl}\m Gsmv sm vnos Axmcov
SITI'ElV ol KE TAXIOTO VEKUV ETTL VIO GOGIOT)
yuuvov: (17. 691-93)
But you, running quickly to Achilles, near the ships of the Achaeans
tell him, so that he might rescue back to the ships his corpse
which is naked.
When Menelaus speaks to both Ajaxes:
oU Y&p TwSs &V yuuvos ewv Tpwecot paxoito (17. 711)
There is not anyway he could fight against the Trojans, being naked.

When Antilochus reports the news to Achilles:

keltot TTaTpokhos, VEkuos 8¢ 8T Ui oV Tl
yupvou- (18. 20-21)

Patroclus has fallen, and they are fighting over his corpse,
which is naked.

Additionally, Achilles threatens that Hector will be naked when he feeds him to the dogs
and the birds, and this is yet another way in which Hector is made parallel to Patroclus:

aloAart VA ESOVTAL, ETEL KE KUVES KOPECGVTA
Yupvéy* (22.509-510)

Wriggling worms will eat you, when they dogs have had their full of you
naked.
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Since yuuvos is rare in the Iliad, save descriptions of Hector and Patroclus, | believe
Hector's imagined nudity recalls Patroclus specifically, and further, that the presence of
erotic innuendo recalls the intimate relationship between Patroclus and Achilles.

In his fantasy, Hector conjectures that he will be "like a woman," and this reversal
of gender in a simile aligns him with Patroclus. When Patroclus first approaches Achilles
in book 16 to report the status of the battle and to ask him to enter battle, Achilles

describes him as a young girl:

TimrTe SeSakpucal TTatpokAees, UTE koupn
vnmin, N 0 aua puntel Béouc’ aveeoBat avadyel
glavou amtouevn (16.7-9)

Why do you cry, Patroclus, just like a young
Girl, who running after her mother, begs to be picked up
Clinging to her dress.

Achilles figuratively compares Patroclus, who is presumably on his knees supplicating
Achilles, to a child who clings to her mother's knees. Thus, Hector imagines himself in a
similar role to Patroclus in this passage, since he envisions himself supplicating Achilles,
being in a female role and being particularly vulnerable.*® Achilles also calls Patroclus,
vnios, the same word he uses for Hector after he strikes him with the death blow
(22.333).%°

As Hector ponders his next move, Achilles begins to bear down upon him, and,
frightened, Hector flees (22. 138-42). The fact that Hector, the best Trojan warrior, who
chastised Paris for being absent from battle, runs away from his enemy is atypical and
strikingly odd.®* We can begin to explain his uncharacteristic behavior by observing

Hector's imagined scenario, where he assumes a role of a woman flirting with a lover

% Richardson 1993 notes, “autcas (“just as | am™) is often used with an implication of helplessness.”

% Recall that Hector also calls Patroclus vnie (16.833). For further discussion on this word see Ledbetter
1993.

% Owen 1946 is surprised that Hector flees.
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(22.122-130). In light of this, the chase scene begins to look more like the pursuit of a
female by a male. This is also bolstered by the ecphrasis which describes the two springs
of Skamandros, and the stone washing hollows, where the Trojan women washed their
clothes before the war (22.145-55). The vocabulary which describes the washing place
and the garments, namely, TAUvot and elpata oryadoevTa, respectively, only appears
here and in Odyssey 6, when Nausicaa washes her clothing (Od. 6. 2640, 86). For
Nausicaa, washing clothes means preparation for her marriage, and the recurrence of the
same diction in the Iliad could suggest the same kind of sexualized scene from the
Odyssey.

Thus, I believe that there is a presence of erotic diction and theme in Hector's
monologue and in Achilles' pursuit of Hector around Troy, and | propose that these same
scenes recall Patroclus because of their eroticism and the evocation of the image of
Patroclus' naked corpse. The echoes to Patroclus and erotic diction and theme invite us to

view Hector as parallel to Patroclus as Achilles' lover.
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CHAPTER 5
Lycaon

Thus far, | have argued for the presence of a strong parallel between Hector and
Patroclus in the Iliad through the similarities in their death scenes, the analogous
characteristics between Hector and Achilles (which is pertinent because Patroclus adopts
Achilles' identity), and the erotically charged interaction between Achilles and Hector in
book 22 (which is pertinent because of the suggestion of an erotic relationship between
Achilles and Patroclus). Another minor character, however, echoes characteristics of
Patroclus and Hector. In book 21, Achilles sees Lycaon, a son of Priam, emerging from
the river and kills him. Richardson tells us, "This famous scene has been described as 'the
climax of the set of supplications in battle' although one should really reserve his
description for Hector's plea at 22.337-60. It is also the climax of all contests involving
lesser warriors."®? Richardson goes on to note similar motifs between this scene and the
interaction between Aeneas and Achilles (20.89-96, 187-94) and between Achilles and
Polydoros (20. 401-18). The most striking aspects of this scene, however, are the
abundance of connections to the deaths of Patroclus and Hector. For example, Lycaon is
yunvos at 21.50, emphatic at the beginning of the verse (recalling the descriptions of
Patroclus and Hector, discussed on pages 30-33); he is without his spear, ou8' xev
gyxos at 21.50 (cf. 22. 293, Hector); he supplicates Achilles (cf. Hector's supplication at
22. 337-60); Achilles calls him vimie at 21. 99 (cf. Hector to Patroclus 16.833; Achilles

to Hector 22.333); Achilles stabs Lycaon in the same location as he does Hector at

%2 Richardson 1993,56. In this quotation he cites Griffin 1980 and Strasburger 1954.
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21.116-117, and Achilles throws him in the river so that fish will 'lick his blood' at
21.122 (cf. corpse mutilation threats to Patroclus and Hector).®® Perhaps the most
interesting connection lies in the fact that Achilles calls Lycaon ¢iAos (21.106), which
recalls the relationship which Achilles shared with Patroclus and foreshadows the
suppressed intimacy between Achilles and Hector in book 22. Additionally, when Lycaon
addresses Achilles with "winged words," this is one of the four instances in the Iliad of
enemies addressing one another with such a formula (discussed on page 19), as noted by
Martin. On the topic he suggests, "It must be noted that the four passages in which this
occurs are not casual encounters, but rather highly charged events important to the
outcome of the plot and, furthermore, that they are given lengthy, elaborate
ornamentation by the poet."®* In light of these textual parallels and the fact that the
enemy/friend (or lover) line is blurred, Lycaon's death echoes Patroclus' death and

rehearses Hector's death.

% Richardson 1993, 64 says, “Usually an unburied body suffers mutilation from dogs and birds (1.4-5 etc.).
This is a grim variation on the theme, in which the effect is made more eerie by the vivid picture of the fish
darting through the dark waves, just under the rippling surface of the sea, as the pallid corpse floats among
them.”

% Martin 1989, 33.
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CONCLUSION

In this paper, | have argued that the Iliad likens Hector to Patroclus and that this is
made manifest through the armor exchange, death scene parallels, and erotic undertones
between Achilles and Hector in book 22. | believe my reading of the similarities between
Hector and Patroclus and Lycaon's imitation of them can add to our understanding of
Achilles in general. Lycaon supplicates Achilles before his death, arguing that Achilles
should spare him since he is not from the same womb as Hector, the one who killed
Patroclus (21. 95-96). Achilles, however, denies his request and reports that before
Patroclus' death he would spare Trojans, but now no Trojan, especially the sons of Priam,

can escape death. He goes on:

oMo pidos Bave kai o0 Ti ) 6)\o¢upsal ofJ'ng,

KO(TGO(V& Kol ﬂanOK}\os, 0 Tep o€o Tro)\}\ov QUETVCOV.

oux opaag olos Kol £YGd KahOS e usyag Te;

TrO(Tpog S ey ayaﬁouo Beox O¢ ue YEIVO(TO unTnp

0()\)\ £ Tol KO(l eu01 GO(VO(Tog KO(I HO1PO KPOTOIT
soosTou n noag n 551)«] n uecov nuap

O‘IT1TOTE TIS KA suslo Apr] gk Bupov s)\nTou

1 0 ye Soupl Bakcov 1) &0 VEUpT PV GioTe. (21. 106-113)

But friend, you die also. Why, then, do you lament thusly?
Even Patroclus died, who was much greater than you by far.
Do you not see what sort | am, I, beautiful and big?

I am born of a good father and a goddess mother.

But indeed there is death and strong destiny even for me.
There will be a dawn or an afternoon or noontime

when someone in war will grasp my soul from me,

either throwing a spear or an arrow from bowstrings.

With this statement, Achilles outlines the mortal condition: all men, even the

greatest, must die. Momentarily, Achilles sees beyond the scope of Greek versus Trojan,
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enemies versus friends, and considers all men united under a single fate. Although in this
scene Achilles is still far too fixated on revenge and anger to see the big picture, his
words anticipate the end of the poem when he releases Hector's body to Priam and
acknowledges the uniting condition of mortals. He tells Priam, cos yop émekAcdcovTo
Beot Sethotot PpoTolol/ Ledev axvupévols: (24. 525-526), "Thus, the gods spin fate for
wretched mortals to live in grief.” Achilles relinquishes his anger and finally understands
the human experience beyond the confines of war. In my view, the conflated images
among Achilles, Hector, and Patroclus, justify Achilles' realization of the mortal

condition and enhance the audience's understanding of him.
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