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This research andyzes the meaning of quiltmaking as aform of unpaid crestive work
among contemporary American women who make it an important part of their lives. Interviews
and participant observation reved that the quilting process immerses women in an often
overlooked form of cultura production in the context of everyday life activities. Quilting is used
in multiple ways as an extenson of women's caretaking and tradition-maintaining activities
Quilts bookmark and commemorate important family events and, through gift exchange with
friends and kin, solidify socid ties. They leave visud, tactile records of women'sdaily lives and
of their skills as artists and technicians, aspects of ther lives that women hope will be
remembered. Quilting can strengthen women's identities and helghten a sense of connection
with the past, especialy with women ancestors. It provides opportunities for true leisure,
artigtic expression, relaxation, and sdf-renewd for quilters.

Within-home and non-economic aspects of cultura production reved the importance of
woman-centered culturd activities, those that women engage in for persond reasons. Analyss
of quilting sheds light on power dynamicsin contemporary families, where activities that cannot
be defined as either market work or direct family carework are vaidated less for women than
for other family members. Many quilters face struggles within families to gain time, space, and
other resources to continue their work. These conflicts sgnify the difficulties women facein
many domains of contemporary life, where they are often expected to support and care for

others at the expense of salf-development and crestive expression.



Quilting activities have various dimensons, presenting a complex portrait of women's
culturd production. This research expands the sociology of culture, by andyzing processes of
culture-creation in privatized, women-dominated Stes that have rarely been andyzed before. It
contributes to the sociology of gender by exploring how quilters smultaneoudy affirm and
transform traditional women's roles through quilting. Findly, it makes contributions to research
on the family by illuminating how family dynamics make home life aworkplace for women and
congtrain their opportunities, relative to other family members, to experience home as asite of
leisure and s=If-renewal.
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CHAPTER 1
THE PRESENTATION OF SELF IN EVERYDAY LIFE
Introduction

Quilting isadigtinctively woman-centered form of cultura production in the United
States. However, unlike other culturd production sites studied by sociologists (e.g., Becker
1982; Fine 1996; Griswold 1994; R. Peterson 1976), most women who quilt are not
concerned with economic successin the marketplace. Although afew quilters market their
wares, most women produce quilts for non-economic reasons, such as persond fulfillment,
atigic credivity, and familid gift-giving. Such reasons for engaging in quilting have little to do
with directly maintaining the home, indirectly contributing to socid production, or contributing
directly to the family economy as traditiona sociologists of gender sudy women's paid or
unpaid work.

American women have produced quilts for hundreds of years, combining the
production of afunctiond object with crestive expresson. In the lagt thirty years, quilting has
become popular with museum-goers and art connoisseurs, as museums and the generd art
world are beginning to consder quilts as forms of both craft and art. A nationd household
survey finds that more than 15 million U.S. households participate in quilting (15.5%), and that
99% of dl quilters are women. Quilting hasincreased by 52% in the past three years, now a

1.84 hillion dallar internationd industry (Leman Publications 2000).



Inits most basic, traditiond, and familiar form, aquilt is a three-layered fabric
sandwich. It hasatop, afilling, and aback. The quilt top iswhat people are most familiar
with, for it digolays the design (symbolic and actud). Thefilling layer falsinthe middle. It
variesin thickness, and offers warmth and texture, while the usualy nondescript backing
encases the filling and provides support to the fabric unit. These three layers, piled atop each
other, make up the landscape upon which the actuad quilting takes place. Stitches placed
carefully in consideration of the quilt top, but penetrating through each layer of the sandwich an
additiond layer of design to the quilt, functionaly keep the three layers secure, and ensure
warmth. Findly, agtrip of fabric caled the binding is sewn around dl the edges, completing the
quilt.

In the past, a quilt was most often consdered an item of utility, although women took
great efforts to make aesthetically pleasing quilts. Most quilts made in the past dso had
persond or hidden meaning attached to them, just as contemporary quilts do. Often credited
for being thrifty and making quilts out of clothing and household scraps, when financidly able,
U.S. women have historicaly bought and continue to buy new fabric for the purposes of
quiltmaking. Contemporary women of al ages make quilts usng new, 100% cotton fabric that
textile companies manufacture specificdly for quilting. Currently quilts have multiple meanings
and purposes. They continue to have utilitarian purposes and meaning for the women who
make them. In addition, the generd public is developing a sentimenta and an artigtic

gopreciation for quilts.



Although invisble to most viewers of quilts, there is a complex and meaningful culturd
production process that happens long before the quilt becomes afinished product. In addition
to being ameans of gendered cultura production, quilting also serves as a non-economic
persond-leve creetive outlet for women. Quilting provides away for womento benefit from
gpending qudity time done with ther cregtive selves, leaving them better able to fulfill their
gendered societa roles: wife, mother, friend, paid and un-paid worker. Findly, quilting is used
to mark the lives of women and to cement socid ties through gift exchange. Through
participant observation and intensive interviews with seventy self-identified quilters, | focus on
the meaning making processes of quilting as they are intertwined with women'’s lives, and
demondrate that quilting isa Ste for tranamisson of adigtinctively gendered local knowledge
among women.

Quilting activities have various dimensons, presenting a complex portrait of women's
culturd production. In viewing and andyzing quilting activities within a framework of both
gender and culture, | problematize the existing theoretica frames of both these sociological
subareas. This research expands theoreticd framesin sociology of culture to better capture
women's distinctive forms of non-economic cultura production. It expands theoreticad frames
in sociology of gender to embody forms of crestive activities in the home and forms of
carework by women that are not strongly linked to economic activities.

The Quilting Process and | dentity Development

Since making quilts no longer is an essentid task for family surviva, most women who

quilt nowadays do so as aleisure activity. Quilting is noticegbly popular anong women aged

40 to 60, asthey are taking quilting classesin large numbers, yet women of dl ages are learning



to quilt in increasing numbers (Leman Publications 2000). Although afew women make a
livelihood as professond quilters or quilt ingructors, most of the women who have fueled the
contemporary surge in populaity of quilting engagein it asaleisure activity. However, itisa
form of serious leisure with important consequences for self and society (Stebbins 1979).

In modern culture, women are often expected to perform the demanding and time
consuming roles of paid worker and unpaid careworker (Hochschild 1989), leaving little time
for women to participate in relaxing leisure activities (Wearing 1998). While most women
manage successfully to combine paid work and family life, what they tend to give up inthe
processistime to pursue leisure or pleasurable activities, and time to spend with other women
(Crosby 1991).

It isin these contexts that quilting becomes an important identity making activity for
women. Although some women quilt on their own, many engage in quilting regularly or
occasondly in groups of women such as smal friendship networks, church groups, quilt guild
events, or the modern twist on quilting bees, the ftitch & bitch. Women learn skillsaswell asa
way to connect in ameaningful way with other women in contemporary society. WWomen who
have sugtained involvement in quilting find that it is a context for doing important identity
development work. Through quilting, women grapple with the complexities and contradictions
of tradition and modernity. Within a culture that deva ues the demanding but often invisble and
unacknowledged work that women do to maintain families and communities, quilting dlows

women to develop meaningful subjective careers (Evetts 1996).



The Layering Process of | dentity Development

In understanding the meaning of quilting in women'slives, the theories of Erving
Goffman provide auseful frame. In hisbook Asylums, Goffman (1961) describes a sequentia
process of “identity stripping” and “deindividuation” that individuas go through in the process of
losing didtinctive identities and becoming parts of totd indtitutions, such as menta hospitds,
prisons, ships at seaand the like.

| suggest that the transformation that women go through when they become serioudy
involved in non-commercidized quilting can be conceptuaized as the reverse of this identity-
dripping process. Rather than lose eements of identity, women who quilt build layers of
distinctive identities that become center points of their lives. Women who quilt in homes and
communities, of course, are not the equivaent of members of total indtitutions and therr lives are
not so rigidly controlled. However, many aspects of contemporary socid life can be thought of
as dripping women' s digtinctive identities, and particularly the crestive potentia of women. In
private lives, women's unwaged domestic and emotiond |abor—their carework—frequently is
gopropriated and underva ued within the family. The carework that women do in households
(e.g., preparing meds, doing laundry, supervising children’s homework, contributing to the
comfort and well-being of family members) isrardly regarded or rewarded as“red” work.
Doing thiswork has an ement of depersondization. WWomen who engage in thisinvisible work
may fed trapped in alose/lose Stuation: good and faithful performance is unrewarded but poor
performanceis stigmatized. Women are performing atype of dienated labor that can result in a

diminishing of identity and one' s sense of sdif.



In the paid labor market, women are over-represented in service-oriented jobs where
work is routinized and carework is smilarly appropriated but often unrewarded (Leidner 1993;
Sokoloff 1980). The jobs that women occupy most frequently alow little latitude for creativity
and individud expresson. Inequitable divisons of domestic labor not only assgn women a
“second shift” of |abor a home in comparison to men, but they aso produce a“leisure gap”
where men have, on the average, one month more of leisure per year in comparison to their
wives (Hochschild 1989; Wearing 1998). Since leisure in contemporary lifeisamgor
mechanism through which people seek sdf-renewd that dlows them to perform work in other
socid roles and opportunities to express a“true’ or “genuing’ sdf, women have fewer
opportunities for thistype of leisure experience than do men. Quilting, | will suggest, becomes
avehicle not only for women to seek expresson of agenuine sdf through leisure activity, and
one which gives women avoice as creators of culture. Asa process, quilting provides arespite
from demands of everyday lives of contemporary women, and it dso provides a mechanisam for
women to see themselves as part of alarger culture, acommunity of culture creators with a past
and afuture.
Gender and the Sociology of Culture

Sociology of culture, asit has been developed over the past two decades, has tended
to overlook women's contributions to the production of culture. Research on culture usudly
focuses on public activities, those occurring in an economic or commercid sphere, and those
that are male dominated. Thistype of researchis related to art and artistic careers (Ardery
1998; Becker 1982; Lang and Lang 1993; 1990, 1988; Mishler 1999; K. Peterson 1999)

musicians and the music industry (Curran 1996; Krenske and McKay 2000; R. Peterson 1997,



Stebbins 1996), and the publishing industry (Tuchman 1984; Tuchman and Fortin 1980).
Women's cultura production more often takes place in privatized, non-economic spheres,
through routine, everyday activities: cleaning, cooking, caring for children, and the like.
Although these domains have been studied by afew feminist sociologists (Burman 1999,
DeVault 1991; Hochschild 1989; Oakley 19744, 1974b; Radway 1991), they largely have
been ignored by sociologists of culture. As aresult, women's contributions to culture through
everyday life remains sociologicdly invisble. Where privatized domains or leisure activities
have been sudied as Stes of culturd production, the emphasis has continued to be on mae-
dominated activities, or on women as supporters of their families' sports and leisure interests
(Chafetz and Kotarba 1995; Thompson 1999). Hence, we have literary and sometimes aso
socid scientific studies of activities such as fishing and hunting (Lyons 1999; Petersen 1996;
Reiger 1992), and sports (Fine 1987, 1979; Schmitt and Leonard 1986), while there are far
fewer portrayas of women-dominated leisure activities. Additiondly, when women are studied
aswomen, they are typicaly objects of media distortion (Barthd 1988; Goffman 1976; Lont
1995; Pipher 1994; Tuchman, Daniels and Benet 1978; Walters 1995) and are not often
viewed as subjects or as cultura consumers and/or commentators (Bobo 1995; Smonds 1992;
Weitz 2001). Asindividuasand as members of society, women lack a sense of themsdlves as
subjects or producers of culture.

In thisstudy | argue that women who engage in quilting as a serious form of leisure use
the activity as amechanism to chalenge the identity-stripping characterigtics of many facets of
contemporary life. Women use quilting to nourish a cregtive identity thet is difficult if not

impossible to attain through their paid |abor market and unpaid domestic work. Asthey
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continue quilting, women develop a sense of themsalves as subjects and producers of culture. |
suggest that in doing this identity work, women draw upon eements of traditiond and modern
conceptudization of women'sroles. For example, quilting is an activity that in U.S. collective
higtory is strongly connected to Colonid times. For many women, quilting highlights their sense
of linkage to women ancestorsin their own families. Conversdly, serious commitments to
quilting and the time and resources it demands challenges gendered divisons of leisure that
make men's activities more important than women's, especidly at-home leisure. For some,
quilting can be a means to reconcile these contradictory forces of tradition and modernism
through quilting.
Quilting as Process

In thiswork, | conceptualize quilting as aprocess. Unlike some other forms of serious
leisure engaged in by women, quilting produces atangible, and potentidly long-lasting product.
Research on the sociology of culture has tended to focus on products and the ways in which
they are responded to in a public, often commerciaized, arena—for example, exploring how
paintings or photographs become recognized as works of art (K. Peterson 1999), how certain
products become evaluated as “ art” rather than “craft” (Becker 1982) and the like. To women
who quilt serioudy, both process and product are important and are, in fact, inextricably linked.
As ameans to connect with other women who quilt, to celebrate and appreciate connections
with women who quilted in the past, and to experience tenson relief and sdf-renewd, quilting
processis centrd to resistance to the identity-stripping € ements of contemporary life. Quiltsas
products are a'so important, as they become vehicles for displaying and commemorating

agpects of their creators' livesthat otherwise are invisible, or might be rendered invisible with
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the passage of time: their skills as desgners and needlewomen; their memories and recollections
of ther lives as these are stitched into the quilts; their expressions of care and connection
elaborated through gift exchanges involving quilts. Quilts can be interpreted by others-even
beyond the life of the maker—so that agpects of her life and history become visible to others.

Quilting and quilts, | will argue, become the means for women to chdlenge and
reformulate gender arrangements in contemporary society. Women use an historicaly
venerated, digtinctively woman-dominated activity to create meaningful new identities for
themsdves that Smultaneoudy preserve and chdlenge traditional meanings of women'swork in
the home. More than just a hobby, quilting becomes a means for reconfiguring lives and
chdlenging power relationships that deny women rights to meaningful leisure activities and rights
to coherent subjective careers on a par with men and visihbility in the process of culturd
production.*
My Experience with Quilting

This dissertation stems from both persona and academic experiences. | have been a
sewer for twenty-two years and a quilter for ten years. Growing up the second oldest ina
family of sx girlson afarmin rurd Nebraska, | was encouraged dong with my sstersto learn
traditiond feminized skills such as sewing and quilting.

My mother taught me to saw when | was Sx yearsold. Soon &fter, | joined a4-H club
and competed successfully in clothing congtruction at the county, regiond, and Sate levels. |
began taking sawing lessons from my neighbor when | wasin junior high. My five Sstersand |

al took sewing lessons from her. | remember fondly the time | spent sewing with my mother,
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neighbor, and ssters. We discussed many non-sewing topics, including our lives as women and
girls.

My dad's sster, Aunt Jenny, taught me how to quilt when | was a college junior. |
thought my extensive sewing skillswould transfer eadly to quilting. | assumed incorrectly that
quilting was arather unsophisticated way of putting fabric together, especialy in comparison to
the complicated tailored clothing | could assemble by then. | learned that quiltmaking requires
precise sawing, desgn, and color theory sKkills. In addition, quilting encourages creativity and
patience, and an gppreciation of history. Through this creative learning process, | started and
finished my firgt quilt, which | ill use and of which | am proud.

| learned much more than quilting techniques from my Aunt Jenny. We learned alot
about each other and formed a closer rdationship by quilting together. | have been ableto
replicate this process, this woman-centered cregtive culture with othersin smilar Stuations.
When | travel to see my sgers, go to my parents house, or entertain family in my home, we
typicaly carve out some time for what we term crafting. Crafting as my sstersand | defineiit
includes quilting, sewing, cooking, and educating each other about new creetive projects, most
recently knitting and weaving. This crestive work becomes the socid glue that helps
regenerate family socid ties. Through engaging in creative work in shared spaces, we recregte
the supportive environment in which wefirst learned to sew. Thistime for usisrelaxing,
educationd, emotiondly satifying, and regenerating of our energy for our multiple life tasks.
Sdf, Space and Sanity

While obtaining my master’ s degree in sociology, | lived done in asmal one bedroom

gpartment. My computer was in my bedroom. Waking up to the computer every morning was
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not an encouraging way for me to begin my day, especidly when faced with composing and
reviang my master’ sthesis. | vowed if possible in living spaces after this one to only have my
bed in the bedroom. At that point in my life, | was focused soldly on taking classes and writing
my thess. Wanting to succeed in graduate school, | was an earnest and compliant student, with
my nose to the grindstone and little time for activities beyond the necessary reading and writing
related to my thess.

After my youngest sster, Stacey, waskilled in acar accident in spring 1996 | had a
difficult time managing my grief while amultaneoudy trying to complete my thess. Her death a
Sxteen was cartainly unexpected, definitely atragedy, and something that 1 will never get over.
At the time, many people advised me to get involved in new activities, taking an art class, even
learning how to kickbox. All of these recommendations were good idess, certainly, but they
were not familiar to me. Familiarity was something that | desperately craved in my lonely path
of learning to live without my sSter.

One day | dragged my sewing machine from the closet and unpacked it. | had been
carrying it with me ever snce my mom gave it to me when | began collegein 1989. | shared
gpartments and houses with others while in college, and there was never enough room to have a
sewing machine ditting out. | did not have room in this gpartment ether to set up my machine,
but | decided to forfeit the kitchen table to provide a permanent space for my sawing machine.

When | got back into sawing, | was not interested in making anything specificaly. | just
needed to have a creative outlet like sewing because in the past it had been a comforting
activity for me. | knew | enjoyed doing it, and | dso knew that | was good at it. Spending time

at this creative outlet was exactly what | needed, and | began sewing furioudy. | made clothes
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and giftsfor my friends and their children and started making dlothes for mysdlf again. Having
the sawing machine up permanently proved useful and necessary to me a that point in my life. |
especidly found peace in doing something that | enjoyed, and | found pleasure in giving giftsto
those meaningful in my life that | had made mysdlf. Others around me commented that my
actions did not make sense to them. In my immediate grieving period they felt that | should be
seeking comfort in other ways, such astaking it easy, taking care of mysdlf, and letting people
take care of me and do nice thingsfor me. | did enjoy it when people did take care of me, and
did nice things for me, but it was not enough. | needed to do something proactive, to take care
of mysdf in my own way, S0 that | could endure this particularly tough period in my life. |
needed the emationd benefits from engaging in something creetively chalenging, and something
that | could do with my hands. It made me fed like | was doing something positive for mysdf,
and | was. In making giftsfor others, | felt that | was reaffirming important relationships with
other peoplein my life.

While engaged in this research, | redized the importance of a permanent sewing space.
| had seen other women'’ s quilting spaces viamy research pursuits, and thought that | would
benefit on many levels from having a specific and permanent space for my sewing equipment.
Making a sawing room for mysdf has definitdy made a postive difference in my life.

Marking this cregtive space has given me away to make much needed persond time
for mysdf. | have dways enjoyed making gifts for other people, and the processes of sawing
and quilting. With the permanent space, though, | am able to have more than one project going
on a any giventime. In addition to the smdl quiltsthat | make for friends' children, inthe last

few years | have dso finished two bed sized quilts for mysdf. Thisis something that | have
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been wanting to do for along time, but it has been difficult to find the timeto do this. With the
room aready set up, the quilt-in-progressisready when | am. | smply walk into the room and
get creatively engaged immediately. Having the room does not dictate that | spend dl of my
cregtivetimein it, though. | use the ret of the house as it suits me: | work in the sewing room
when sewing or dealing directly with fabric, | cut fabric at the kitchen table, and do hand sewing
in the eveningsin front of the tdlevison or while listening to music.

Having the room set up the way that | was has been quite useful. When | am
particularly stressed or upset, | sew or quilt to get my mind off of whatever is bothering me.
Before | taught my first course a the University of Georgia, | was worried about how to
assemble the readings and lectures, experiencing firg-timejitters. To cdm myself down and to
think more clearly about what was upsetting me in particular about teaching for the first time, |
decided to start a quilt project—that summer | worked on the quilt when | was nervous or upset
about teaching my own Courses.

| am able to sew and quilt whenever | fed like it, which aso happens when | am happy.
Making gifts for others gives me great pleasure, for | think about them and our relationship as|
work on theitem. Sewing and quilting have provided me activitieswith which | fed completdy
confident and comfortable doing. 1t can certainly be frusirating and chalenging, but just like
academia, it provides me with an acceptable mix of chalenge and satisfaction. | have been
sewing for over twenty years, and it is one of the longest running congtant eventsin my life.
Piecing Together My Persona and Professiond Selves

Through my experiences in sewing and quilting, | redlized the wedth of knowledge and

support present within women’ s spaces, specificaly women's creetive spaces. Sewing and
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quilting have been important anchor pointsin my life, and they are activitiesthat | turn to
repeatedly as arelaxing escape, to spend time with othersinterested in sawing and quilting, and
more Smply for leisure purposes. Nevertheless, it has been only relatively recently that | have
redized the importance of quilting as atopic for sociologicd andysis.

| was introduced to afeminist perspective as an undergraduate student and continualy
took courses and wrote papers about issues pertinent to women. Along with this, | developed
an interest in the sociology of culture. Initidly, | had difficulty finding research in sociology thet
combined my interest in gender and culture. Early during my graduate Sudies, | began to
retreet regularly into sewing sessions done, with other quilters, and, when | had the opportunity,
with my sgters. | soon redlized that women's everyday and creetive activities in the home area
neglected area of sudy within sociology, even within feminist sociology. | then began to see
how my involvement in quilting could be brought under the lens of sociologicd andyds. Why
did this activity—which was so centrd in the lives of my mother, her daughters, and my femde
friends and relatives-have no sociologica visibility??

Asascholar interested in both gender and culture, | believe that encouraging a didogue
between the sociology of gender and sociology of cultureis critica to my work as an academic
sociologis. Asafeminigt scholar, | question the ways in which culture theorists conceptuaize
sructure and culture and their failure to fully incorporate gender in their andyses. Likewise, as
aculture theorist | have questioned the sometimes narrow conceptudizations of feminist
sociology that have tended to concentrate on male-dominated structures and spaces such as
workplaces. Everyday privatized activities of women in non-public spaces are an important

part of socid and culturd life, yet they aretoo little sudied.
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Organization of Dissertation

In Chapter Two, | review relevant theoreticd literatures for this study, drawing from
research in sociology of culture, sociology of gender, sociology of the family, and leisure
sudies. | discuss research methods, including sites, participants, field work role, evidence and
andytica drategiesin Chapter Three. (For those readers who are either less familiar with, or
more interested in quilt history, | include a brief examination of the shift in meaning of quilting
activities from the Colonid erato the present in Appendix A.) Chapter Four examinesthe
gendered processes of quilting, including women' s ways of learning to quilt, and how quilts
bookmark important eventsin women'slives. In Chapter Five, | discuss the development of an
identity of aquilter, highlighting individud and societd influences, aswell as patterns of giving
quilts as gifts. Chapter Six focuses on the negotiating that women do to find appropriate time
and space for quilting while baancing family and work issues. Chapter Seven concludesthe

study and discusses the implications of this work to sociology generdly.



CHAPTER 2
INTRODUCTION

Introduction

Quilting hasrardly been studied by sociologigts, but an andyss of quilting from the
perspective of women who engage in it serioudy bears on a number of lines of sociologica
research and theorizing, among them studies of identity formation and devel opment, studies of
family dynamics and power, studies of dtratification of leisure, and research on culturd
production and transmission. Although these are very diverse strands of research, dl are
relevant to understanding the meaning of quilting in the lives of contemporary women through a
sociologicd lens,
| dentity Formation and Development

Why do women quilt? Why and how does it become important identity work? In his
work, Asylums, Erving Goffman (1961) examines the process of mortification that inmates
endure when succumbing to tota inditutions, such as prison, the military, or an asylum. As
inmates transfer from persons on the outside into members of the total indtitution, they seemingly
give up dl outsde existence and identity, complying with necessary requirements to succeed
insgde the asylum. Inmates lose their sense of who they are through this stripping process. It
ardently removes layers of identity and individudity. Inmates experience loss of privacy and

individudity asthey are strip searched, forced to use communal showers and open toilets, and
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wear uniforms. Peatients are forbidden to possess any persond items, especidly those which
dlow theinmate to dam an identity digtinguishing her/nim from others. This multilevd and
degrading process dowly transforms patients from unique mentaly affected individuds into
homogenous members of totd ingtitutions.  In writing about the extreme mortification
processes present in such totd inditutions, Goffman (1961:14) clamsthat “andyss of these
processes can help usto see the arrangements that ordinary establishments must guarantee if
members are to preserve ther civilian salves.”

Certainly, women are not inmates of their families or of society, and they do not endure
the same processes of mortification that inmates experience.® Y et, women in contemporary
society are subject to patriarchal influences which render them as second rate to men, at best.
Therefore, for many women, struggling with everyday patriarchy in society aswell asin thar
families, the family can be conceptuaized as a“ greedy inditution,” one which demands gregtly
from women'slives (Coser 1974). | will suggest in this research that quilting offers women
who pursueit serioudy as a meansto reverse this identity-stripping process. Instead of losing
elements of sdf by conforming to externadly-imposed demands, women discover and eaborate
an identity that is diginctively their own.

Quilting Identity and Subjective Careers

Individuals often develop subjective careers, or coherent lines of activity that are
important to identity but are saf-defined and not aways visble to outsders. Evetts (1996:3)
finds the concept of a subjective career to be particularly vauable in understanding the

experiences of women:
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The subjective career focused on individuas experiences, how they saw the

congtraints and opportunities, how constraints and opportunities were negotiated and

managed, how individuas perceived the problem and the possihilities, the influences,

the turning points, the key events and decisons.
A subjective career may be unrelated to paid work and its content and contours shared with
only afew people. Neverthdess, it represents a coherent line of activity closely linked to
identity and sdf-worth that provides an anchor in aperson’slife. Such subjective careers
anchor women's credtive identities in a complex and rapidly changing world. | will show in this
study how quilting can become a subjective career for women.
Family Dynamics and Power

How does serious quilting fit with family activities? How does quilting become a means
to transform family roles? Despite their ever-increasing participation in the paid workforce,
women are dill respongble for the mgority of household duties. Aswomen have steedily
entered the paid workforce steadily since the 1970s, family life has not accommodated to such
changes (Arrighi and Maume 2000; Crittendon 2001; Crosby 1987; Greenstein 1996;
Hochschild 1989; Kluwer, Heesink, and Van de Vliert 1997; Stier and Lewin-Epstein 2000).
Women engage in paid work outside the home, but they are dso respongble for most of the
non-paid domestic work within the home. Hochschild (1989) label s this the * second shift”
which can include housework, childcare, and trangporting children to their numerous
extracurricular events. Whereas men can frequently draw crisp boundaries between work and
family activities, women have fluid boundaries between public and private duties and the

boundaries often blur or spillover (Bailey 2000; Grzywacz and Marks 2000; Nippert-Eng
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1996). Women juggle multiple tasks in both spheres smultaneously and becauise of the various
roles they are fulfilling, they have less control over their time and over their pace of life (Shaw
1998; Sirianni and Negrey 2000; Turner and Greico 2000). Delinesting time for onesdf in this
type of family and life Stuation proves to be difficult for women.

Given their multiple, gendered rolesin both public and non-public spaces, women
spend a greet ded of time tending to and satisfying others needsin both frontstage areas such
as the workplace and backstage areas like the home (Goffman 1959). In paid work, women
are located in certain jobs (e.g., pink collar ghettos) and roles within workplaces that require
emotiond labor (e.g., “mother” of the office staff) (Cancian and Oliker 2000; Howard and
Hollander 1997; Kenndly 1999). At home, women often work when others are relaxing (e.g.,
preparing and cleaning up from holiday meals) while other family members rest (Deem 1996,
1982; Wearing 1998). Asworkers, women often perform “mother work”—entertaining office
guests, tidying up the boss' s desk, smoothing over disputes among coworkers-that are essential
to the smooth operation of work-places but are nevertheless not aways recognized and vaued
as red work (Hochschild 1983; Sokoloff 1980). They often produce more relaxed down time
for others than they enjoy themselves.

Tending to others needs in public in addition to non-public household and family needs,
and facing anumber of tasks Smultaneoudy in both public and non-public places has smply
become away of life for many women (Nippert-Eng 1996). Women and men are socidized
how to do gender (West and Zimmerman 1987) as well as become expert performers of
gender throughout their lives, learning appropriately bounded gender behavior as children

(Adler, Klessand Adler 1992; Goffman 1976; Grant 1984; Lever 1978; Lucal 1999; Thorne
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1997). Scenarios which combine roles and stages are then particularly problematic for
contemporary women, asthey are not as likely as men to benefit from regular restful activity.
Stratification of Leisure

What happens to women's leisure when it occurs inside the home as quilting does? If
women' s leisure outside the home is contested, would not their leisure attempts within the home
aso be chdlenged by spouses, family members, and friends? Women get less leisure time than
men, evidenced by the amount of space, the status of space dlocated to them within the home,
and ther ability to enjoy leisurely activities within the home (Barnett and Marshdl 1992; Baxter
2000; Deem 1999; Berk and Berheide 1977; Mowl and Towner 1995; Ross and Wright
1998; Shipley and Coats 1992; Tseelon 1991; Tuominen 1994; Wearing 1998).

Women have more stressful jobs at work and at home. When men complete their
work days, they retregt to the home and the family to relax and unwind. Families and the home
provide more leisure for men than they do for women. Women have few escgpes from their
work days, whether it ispaid or unpaid work. After completing their work daysin the paid
public sphere, or in the unpaid private sphere, women cannot retreat to the home in the same
ways that men do. The home presents socid reproduction tasks for women, and isa
workplace rather than a haven for women, regardlessif they are engaged in paid work or not.
If women have private space in the home devoted to leisure pursuits, however, they may have
opportunities to set aside domestic work for atime.

Lesure for women (that could help relieve stress) gets squeezed out and is not
legitimated. When women do engage in leisure just for themsalves, they typicaly find

themselves negotiating their leisure activities with other respongibilitiesin their lives. According
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to prominent gender and leisure scholars, when women participate in leisure activities, they
often seek activities outsde the home (Deem 1982; Wearing 1998). The space outside the
home may give women more freedom to pursue what they want to, to have control over the
time they denote for leisure pursuits, and to have some much-needed done time.
Cultural Production and Transmisson

How and why is quilting important to cultural work? Culturd production, as currently
studied by sociologists of culture and sociologists of gender is narrowly conceptudized. Such
research often ignores women'’ s contributions to cultural production, under-conceptudizing the
importance of process in meaning-making activities, while over-emphasizing direct connections
to the economic sphere. The non-economic nature of the quilting process as | will present it
here, is key to understanding quilting as a salf-preservation process for women.
The Process of Cultural Production and Transmission

Women's gendered work within the family maintains and elaborates socid ties.
Women invest emotion and meaning into their daly activities, such asfood preparation, care-
taking, housework and childcare, and communication within families. In afied work study,
Beoku-Betts (1994) found that Gullah coasta women in South Carolina and Georgia use food-
making traditions to transmit important cultural norms, primarily to their daughters. DeVault's
(1991) account of mothers as family caretakers shows that women perform daily cooking with
great care, attempting to make the family fed like honored individuals. Oakley (1974a, 1974b)
discusses women's emotiond investments in childcare and housework. These often-deval ued
home-work tasks have significant long range implications for women asthey consder ther

children’s lives beyond the home. For example, Di Leonardo (1987) shows how the routine,
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yet thoughtful, act of sending greeting cards, done much more by women than by men but
directed toward kin of women aswell astheir spouses, hdps maintain familid and kin
relationships within families and establish family treditions.

Nevertheless, some forms of cultural expresson are difficult to achieve by women.
Women' swriting is one of the most frequently studied forms of women's culturd production.
Repeatedly, women writers recount their difficulties in gaining the time, support and legitimacy
to write (See Aptheker 1989; Bateson 1990; Ferriss 1999; Kallet and Cofer 1999; Olsen
1978; Romero and Stewart 1999). Women have particular difficulty setting aside time to write
in the face of familid duties. Additiondly, scholars note that normative modes of expressonin
severd forms of writing, such as absence of the author’ s voice, and writing in the third-person
further constrain women'’ s expressions (DeVault 1999; Reinharz 1992; Richardson 1997).
These writing conventions are limiting for women writers, since they are often incompatible with
the content of women's concerns.

Olsen (1978) documents the centuries of lossin culturd production by women writers,
what she terms the silences resulting from the missed opportunitiesto write. Women cdled to
write often could pursue their passon only part-time:

But what if there is not that fullness of time, let done totdity of sdf? What if the writers,

asin some of these dlences, must work regularly a something besides their own

work—as do nearly dl in the artsin the United States today .... But the actudity tetifies:
subgtantiad creative work demands time, and with rare exceptions only full-time workers
have achieved it. Wherethe clams of creation cannot be primary, the results are

atrophy; unfinished work; minor effort and accomplishment; silences. (Olsen 1978:13)
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Ferriss (1999: 55) supports this pogition, observing, “1 have no time! It isthe writer's—
especidly the woman writer’ s-most frequent complaint.”

Women writers' reflections lend ingght to other forms of women's culturd production.
The congraints faced by women who write are dso fet by women who engage in other forms
of artistic and culturd production. Most face the divided consciousness brought about by
frequent interruptions and the struggle to find time and other resources needed for their work.

I will show how, through quilting, women gain an understanding of themsalves as
culturd actors. Women turn to quilting to escape the individudigtic and dienating patriarchd
society. They escape from mundane household chores that are expected but unappreciated,
and from service-sector jobs that gppropriate their emotional l1abor (Hochschild 1989; Sokol of f
1980). Through this process, they layer themsalves with meaning, strengthen thair identities as
women and as cultura producers, and make connections with other women in their loca and
globd communities.

Previous Quilt Research

When sociologists study quilting, they generdly emphasize quilts as culturd and politica
artifacts, dthough thisis beginning to change. Quilts are important in how they are used and
viewed by non-quilting outsders (e.g., politica activists, museum-goers, art connoisseurs, and
consumers). For example, Krouse (1993), Lewis and Fraser (1996), and Mueller (1995)
focus on palitical aspects of the AIDS quilt. K. Peterson (1999) examines the process that
cultural objects such as quilts go through to become acknowledged as art and to thereby be

included in exhibitsin art museums. King (1997) explores quilting as aleisure activity, noting
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that stress rdlief, nurturing others, and creative expression were primary reasons that North
Texas women engaged in quilting.

Other socid scientigts investigate quilting in avariety of ways, and from a multitude of
disciplines. Coallectively, they examine the socia organization and socid agpects of quilting
activities. From Leisure Studies, Todd (1997) conducts a survey study documenting quilters
levels of involvement and competition in quilting activities, measured by the extent to which they
entered (and won) quilting competitions. Rake (2000), writing from an historical perspective,
interviewed three generations of quilters based in Mennonite churchesin Ohio. She notes that
athough quilting is an important gendered activity, it dso served as an income-generating
activity for many women, further legitimeting it in their lives

Within Anthropology, Weldlich (1986) studies the renewed Canadian nationd level
interest in quilting as aform of leisure for women. Ice (1984), an EnglisvFolklore scholar,
discusses women' s identity development in a quilting group within asmal community. Pryzbysz
(1995) looks at forms of communication used in the presentation of quilts a quilt shows from a
Speech Communication perspective.

Few quilt studies consider cultura production solely from the perspective of the women
who make them, or focus on the processes by which quilts are produced. Recent studies
focused topicdly on quilting center on the growth of quilting and the positive benefits it provides
women. However, under-researched are the multiple meanings women attach to quilting
activities as adidtinctively gendered form of cultura production, and as aform of women's

carework.
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Conclusion

In this study | will show how these diverse strains of sociologica research contribute to
a better understanding of quilting. By partnering a culture perspective with a gender
perspective acomplex sociologicd portrait is painted of this multifaceted and multileve activity.
This research expands the sociology of culture by analyzing processes of non-economic
culture-cregtion in privatized, women-dominated Sites that have rarely been andyzed before, it
highlights the ssgnificant relationship between culturd object and culture creetor, and
demondtrates that women are legitimate culturd creators, and vaid subjects of sociologicd
examindion. It contributes to the sociology of gender by exploring how quilters Smultanecudy
affirm and trandform traditional women'’ s roles through such unpaid cresetive work and
carework of quilting. It makes contributions to research on the family by illuminating how family
dynamics make home life aworkplace for women and constrain their opportunities, relive to
other family members, to experience home as a Site of leisure and slf-renewd. The substantive
chapters point toward a re-conceptualizing of culture-producing socid Situations as gendered,
and that non-economic sites of cultura production are embedded in gendered carework duties.
Highlighting the non-economic agpects of culturd production is crucid in thet it revedsthe
importance of meaning-making processes in women's everyday lives. The quilting process
adds layers of gendered, cultura meaning to women'slives. It helps them to preserve ther

selves, and to resst more harmful elements of a patriarchad society.



CHAPTER 3
METHODS
Introduction
Starting from the everyday experiences of women who engagein quilting, | employed
participant observation, intensve interview and documentary photography techniques to
explore the multiple meanings of quilting among 70 contemporary U.S. women. My
background as along-time quilter helped me make connections and conduct interviews with
quilters. | used my ingder status as a quilter to better establish rapport with women, and to
reduce barriers between researcher and participant (Baca Zinn 1979; Hertz 1997). Because of
my indder gaus, | was dso dready familiar with quilting settings and techniques, and | fdlt
comfortable talking with quilters.
| conducted four years of participant observation of various quilting activities, to see
firat hand what kinds of information were exchanged among women. Women met in smal
groups and quilt guilds, and they gathered at locd and nationd quilt shows. | met quiltersin
these Stes, engaged in quilting activities, and often witnessed spontaneous comments, some
which were quilt related and some which were not.
Within such quilting Sites, | took extensve and detailed field notes. | wanted to get an
idea of how the changein quilting activities has affected which women participated and how

women participated in current quilting activities. After conducting participant observation,
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reading up on and practicing my quilting techniques for two years, | felt well versed enough in
quilting techniques and practices to begin interviewing. Appendices B through E provide
greater detail on my data collection strategies and include participant profiles, informed consent,
transcript goprova form for participants, and the interview guide | used in the field.

Since much of women's everyday lives and culture are ord, | encouraged afeminist
perspective to inform the qualitative methods | employed, and give voice to women quilters.
Writing about feminist methodology, Reinharz (1992) notes some of the more remarkable gods
achieved through feminist research:

Making the invisible vishble, bringing the margin to the center, rendering the trivid

important, putting the spotlight on women as competent actors, understanding women

as ubjectsin their own right rather than objects for men—d| continue to be dements of

feminist research. (248)

The unsgtructured interviews for this research resembled guided conversations between two
quilters rather than a structured interview between a researcher and a participant (Rubin and
Rubin 1995). In these conversations | encouraged women to highlight aspects of quilting
important in their lives. Guided by afeminist perspective this methodologica strategy privileged
participants experiences as the center point of interviews, recognized women quilters as
competent actors, and as subjects in their own right. Additiondly, this research exhibits a

feminist perspective asit topicadly makes the heretofore invisble women quilters visble within a

sociologica perspective.
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While conducting participant observation in various quilting Stes and during interviews |
aso took photographs. These images capture generd quilting activities such as group quilting,
persond quilting spaces, and women with their quilts. They serve as additiond data for this
study and provide a visua component that aids in understanding certain dimensions of quilting
experiences. The important process of quilting occurs long before the product of afinished
quilt appears. The photographs assst mein examining quilting and trandating it to the outsde
world as a process of women's cultura production.
Setting and Samples
Settings

In this ethnographic endeavor to understand women's quilting activities, | cast awide
net of exploration in afour year period: | atended sx nationa quilt shows, 12 regiond quilt
shows and museum exhibits, visited over 25 fabric and quilt shops across the United States,
and two international fabric stores: onein Paris, France, and one in Canterbury, England. |
attended 36 guild mestings, attended two different smal group meetings caled “bees’ (46
meeting times), and eight ingtructiona sessons organized by the guild. | spent one afternoon
with each of three church groups that engaged in quilting. | conducted 53 intensve interviews
of gpproximately three hours average length with 50 individua women and three group
interviews (with 20 women). Findly, | shared numerousinformd crafting sessons with family
members, in which we quilted and worked on other handwork projects, as described in the
introductory chapter of this dissertation. All interviews were conducted in person except for
two telephone interviews with individud quiltersliving in different dates. Indl fidd gtes, |

conducted informa interviews with quilters
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Quilt Guilds

| conducted participant observation and intensive interviews for four years with a quilt
guild in the Southeast. The guild grew in Sze every year that | belonged toit. It currently
records over one-hundred members and has continualy offered many learning opportunities for
members. Thisguild bringsin two nationd level teachers each year, holds occasond Saturday
workshops taught by guild members, and organizes a quilt show for the public every two years.
In addition to these activities, small quilting groups, called “bees” are available for membersto
attend-some meet every week, while others gather monthly. The organizationa structure of the
guild strongly resembles a voluntary organization, with a core group of officers and various
committees. Its gods center on education and charity, with concern for continuing the art of
quilting within the group and promating quilting in the larger community.

Quilt guilds range in purpose, Sze and member makeup. Guilds organize around gods
gpecific to their group. Some meet to socidize and work on projects. Othersbring in
nationdly-recognized ingtructors to teach classes and organize public quilt shows. Most guilds
have a charitable project through which they give back to the community. They often sdlect
one or more groups to make quilts for, like children’s, women's, and ederly organizations.

Most contemporary guilds rarely meet to work together on a project in the way they
might have in the past, some guilds have progresses to the point of obtaining non-profit status.
Guilds sometimes meet in the evenings or on weekends to compensate for women's expanding
rolesin contemporary society. What women do at these meetings aso has changed from a
socid function to a something resembling an organizationd business meeting. The socid

function of guilds happens more outside the actud meeting time and is potentidly less organized.
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Typicdly, large guilds such asthe one | wasinvolved in gather for generd mestings
monthly. Thisguild had organized bresk out groups called bees. These quilt bees met at
different times from the generd guild meeting and often focused on a specific type of quilting or
technique (eg., Amish, Bdtimore Album, Art Quilt, Wearables). More often than not,
members brought a quilt project of their own to work on by themsaves in the company of other
quilters. The company of other quiltersis part of the attraction for women who attend bees, in
addition to their marking a pecific time to work on aquilting project.

Church Groups

| conducted participant observation and group interviews with three church groupsin a
rurd area of the Midwest. Beyond church groups, this particular area of the country has few
forma organizations devoted to quilting, dthough there is enough quilting interest to support two
quilt shops within twenty miles. When | conducted this research, there was no organized quilt
guild in close vicinity, (50 mile radius), but there was talk about sarting a quilt guild in the area.
All three groups were Smilar in their purpose, their enjoyment of quilting, and their plessure in
other members company. All decided where money from their quilting activities would be
gpent in church. | chose to get involved in the Midwest groups because of the familiarity |
aready had with the area and the access | was privy to due to my close contacts to these
groups. My contacts knew the gatekeepers of these groups quite well, and my entree was
entirdy unproblematic. | soent one “quilting day” with each group. That is, the quilt to be
quilted was set up on the frame, marked for quilting and ready to be quilted. My time with the

groups ranged from 3 to 6 hours, average length 4.3 hours.
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The church groups | encountered have socid contacts and fund raising as their main
purposes. The groups met weekly in church space dlocated to them specificaly, either part of
agenerd useroom or in one case, aroom in the church rectory. The groups differed from one
another in reigious denomination, but shared purposes. In generd, the money the women
rased for their quilting efforts went to the church, with the quilters deciding how the money was
goent. Before | attended any group, | planned on ardatively unstructured focus group smilar
to theinterviews | conducted with individud quilters. My origind plan did not work with two
groups as they were hand quilting a quilt top on aframe and strongly encouraged meto
participate:

| arrived in the afternoon as the ladies recommended. They werein the first day of

quilting on the quilt. It had aready been set up and marked for quilting on the frame.

They told meto pull up a chair and grab athimble, needle, and thread and begin

quilting. 1 did. (field notes 1999)

In two cases | sat at the frame with the women and engaged in their conversation, occasondly
asking them specific questions. The group that was hand piecing took my recommendation that
my hand piecing was not up to par with theirs and they would haveto rip it out after | left.
Instead, | watched them asthey pieced, trying to learn more about hand piecing as | asked
them questions amidst their dready established conversation topics. Immediately after spending
time with each group | took field notes either by tape recorder or computer.

The women talked about quilting a bit, but spent more time on their other usud topics:
ther lives, families, friends, church goings-on, and local gossp. At times the conversation

would pause and awoman would say, “Do you have another question for us?’ | then asked
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another question about quilting, and the same pattern would happen, they would begin to
discuss answers to my question, then move into their regular conversation. Their non-quilt-
related comments were reveaing about their relationships with one another, the church, and the
community.
Quilt Shows

Nationd quilt shows are meeting places for those women with financid means to attend
them, or those lucky few who live near Paducah, Kentucky and Houston, Texas, the two
largest and best known nationd leve quilting shows. The nationd shows have hundreds of
vendors and dozens of classes taught by respected national and internationa quilting ingructors.

Large shows like Paducah and Houston occur once ayear. The shows usudly last four
to five days, are organized around a weekend and offer multiple options for attendees. These
two nationd shows display both traditiona and contemporary quilts and claim to represent the
maingream U.S. quiltmaker. The Paducah and Houston shows are held yearly in April and
November, respectively. | visited the Houston show once and the Paducah show five times
during my research. | spoke informdly to attendees, quilters, and vendors at the shows. In
addition, interview participants shared with me their experiences at these two shows.
Samples

To generate my sample of 70 women quilters, | contacted individua women and
women within aquilt guild in the Southeast. 1 dso conducted interviews with individua women
in the Midwest and Western U.S. | conducted group interviews with three church groupsin the

Midwest. | dso conducted a number of informa conversations from 1996 to 2000 with
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quiltersthat | met & nationd, regiond and locd quilting events. While thisis not arandom
sample, | was able to interview adiverse group of American women who quilted.

My collection efforts resulted in a snowball sample of 70 women, 68 white women, one
African American woman and one Latinawoman. Twenty-five women belong to the same quilt
guild, 24 women quilt individudly or in smadl friendship groups, and 21 women are members of
church groups. These women live in seven gates in the United States. Their age ranges from
20 to 90 plus, with the mgority of women in their 40sand 50s. Sixty-five women in this study
(94%) have participated in some form of paid work outside the home. Twenty-four of these
women (34%) are currently retired from paid work, leaving 46 women (66%) are currently
juggling work (paid and unpaid) with family obligations. Spouses are dso aredity in many of
these women' s lives, as 65 women (94%) have marital experience (3 divorced, 10 widowed),
and only five women (6%) have never married. Fifty-five of these women (78%) have children
in addition to spouses.

These women are employed in avariety of areas in the paid work force, and many
volunteer thelr time to the communitiesin which they live. They are accountants, university
employees, professond quilters, dementary teachers, college and university professors, retired
military officers, hairdressers, art students, graduate sudents, quilt shop owners, restauranteurs,
office managers, and schools, hospitd and university secretaria staff. They work in hospitds as
nurses, nutritionists, and therapists. They work a state and county levels agriculture, socid
sarvices, and the environment. They volunteer as girl scout leaders, home room
mothers/grandmothers, arts council board members, and hospital greeters. They serve thar

families and their communitiesin both visble and invisble ways.
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| began my collection attempts with diverse contacts, having more success with white
contacts. | cannot explain why | had more success with white women and less success with
Black women, but | can speculate from my findings that quilting can be a very persond
experience for women. | attempted to minimize differences as much as | was able to, but
certanly, there are specific characterigtics to my identity that cannot be changed (e.g., race,
age, gender). Regardless of my successes and falluresin securing interviews with quilters, my
collection strategies are in accordance with other feminist quditative researchers, who note the
importance of having Smilar backgrounds with research participants (Baca Zinn 1979; Beoku-
Betts 1994; Reinharz 1997).

| had more successin locating white quilters, perhaps because | am white. The
demographic make up of the sample has much to do with my snowbal sampling methods. Asl
proceeded to collect datain a grounded theory perspective, quilters recommended that | speak
next with their friend or relaive who dso wasaquilter. Inthisway, | encouraged quiltersto
reved ther friendship and quilting networks, rather than attempt to achieve an age, race, or
region based baance of participants. Therefore, | make no claims about quilting based on
race, region or age because of said limitationsin thisstudy. This study is a base from which to
continue research on women'’s creative lives, aswell as the beginnings of afruitful theoretica
framework that incorporates gender and culture.

In contrast to gaining access to a group of quilters, talking with quiltersin public was
relatively smple. Often times, being a quilter was more than enough to be accepted. One

example of acceptance occurred while checking into ahotel before anationd quilt show:
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During the hotel room cancellation fiasco, awoman turned to me and asked, “Are you

aquilter?’ | replied, “Yes” Sheasked, “Do you want to stay in my room with me

since you don't have aroom for the weekend?’ (Field Notes 1999)

Quilters generdly enjoyed discussing their quilting experiences with an interested and
informed ligtener. Y t, in some contexts when quilting was the only thing we had in common, it
aone was not enough. Especidly in attempting access to quilting groups with dl African-
American women, or mixed-race quilting groups, age, race, education, and preferred quilting
style and technique level became important barriers. Such access refusd's contributed to my
understanding that quilting spaces are close-knit, even intimate settings. Access to groups
happened successfully with the help of a contact, or gatekeeper.

Some women seemed surprised that | wanted to interview them ask if | would rather
interview amore prominent member of the guild, or someone ese who quilts in the community
that they admired. Asl am interested in many aspects of women's experiences with quilting,
and want to center women's experiences with quilting, | began interviews by specifically asking,
“How did you get involved in quilting?  Interviews ranged from one hour to eight hours with
the average interview lasting three hours.

Since my sample was diverse in many ways, | was surprised to find many points of
overlgp that | was not anticipating. WWomen's reasons for why they quilted and how they began
quilting were remarkably smilar. | conducted most interviews in person in women's homes,
with only afew over the telephone. | was hopeful to have more in person interviews because

of the documentary photography eement of the study. In the few cases where | did conduct
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interviews over the telephone, participants agreed to take and send me photographs of
themsdves with ther quilts.

The interview process most often occurred in women's homes.  Interviews with
individual women resembled casud conversations more so than forma, sructured interviews.
My time spent a quilters home felt much like a socid vist-we sat down in comfortable chairs
to talk and occasondly had snacks. The ungtructured format allowed quilters to emphasize
what they personaly felt was important about quilting in their lives. Mogt interviews were
lengthy, and the time | spent with each quilter was even longer, as we took time before and
after the interview to vist, have refreshments, tour the house, and ook at the finished and
unfinished quilting projects.

M ethods of Data Collection
Participant Observation

| conducted participant observation at multiple quilting activities and events. | observed
quilting activitiesin both smdl (guild meetings, quilting bees, quilters meeting in amdl groupsin
women's homes, individua women quilting in their homes) and large settings (locd, regiond and
nationa quilt shows, quilt shops). Indl settings, | took notes and interacted with quilters, their
gpouses and friends, show officids, and quilt vendors. | was an active participant in these
Settings, identifying mysdlf as aresearcher and a quilter, and asking lots of questions. In some
cases, especialy at the nationa shows and the local guild, | took classes and attended lectures.

My insder status and genera knowledge of sewing and quilting helped me to
participate in group events and serve as a knowledgeable volunteer at quilt shows. Publicizing

my identity as a quilter was important in establishing my legitimacy as aresearcher. For
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example, before entering the quilt guild as afield Ste the contact person (gatekeeper) strongly
encouraged me to become amember. | agreed. | joined the guild the first night | attended and
very soon discovered that my membership was an indication of my commitment to the group.
When | was introduced, anumber of participants asked if | was a member, nodded their heads
goprovingly when | stated that | was. They then agreed to talk with me a some point regarding
their quilting experiences (Field Notes 1997).

Commitment to the group through membership was important in establishing rapport
with the members (Baca Zinn 1979). My researcher role was aso accepted by quilters who
did not work with guilds. | relied heavily on my quilting background when interacting with
quilters, and this identity seemed to counteract their negative assumptions about researchers. |
would introduce mysdf as a sociologist and as a quilter, and they would focus on my being a
quilter, sometimes even requesting to examine my quilting before they would agree to talk with
me. My role asaquilter seeking more quilting knowledge was essentid to the success of the
project moreso than establishing mysdlf as a sociologist.

Before | learned to quilt ten years ago, and especidly with my extensve sewing
background, like many others, | had discounted quilting as a cregtive outlet. | had had little
exposure to quilting a that point in my life, and thought quilting was rather uncomplicated, and
far eeser than the advanced clothing congtruction of which | was capable. When my Aunt
Jenny agreed to teach me how to quilt, | hit a number of learning curves. After struggling about
which colors were gppropriate for aquilt (she liked pastels, while | prefer stronger, bolder
colors), we argued about the design of the quilt. 1 will never forget the important lessons about

color and design thet | learned from my firgt quilting experience. Quilting is difficult, not just
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technicdly, but artigticdly. Once | began to identify myself asaquilter, | dso began to notice
outsders response to quilting—quite Smilar to my uninformed opinions. Acknowledging my
earlier misnformed attitudes about quilting was helpful in that | could understand how quilters
keep to themselves when talking in detall about quilting, asthey fed otherswill be
unappreciative or mocking. Although difficult at times to manage, having an indder/outsider
perspective was beneficid overdl for | could see both Sdes of the Situation while collecting,
andyzing, and writing.

Before entering the fild, | believed that because of my age, quilters | met would place
me in the “sudent” role, taking me under their wings and ingtructing me about quilting. Thiswas
not aways the case, as many women much older than me were just learning how to quilt, and
relied upon me to guide them through theinitia learning-to-quilt stages. Especidly when we
introduced oursdlves to one another in group settings, we shared how long we had been sewing
and quilting. Inthese Stuations| learned that my persond sewing and quilting experience
(sewing for twenty-four years, quilting for ten years) was greater than the mgority of women in
the group. In anumber of cases| was surprised to be one of the most experienced quiltersin
the group. Because of my experience, | often took on the teacher role instead of the student
role (sometimes by coercion, sometimes by choice), ingructing women of avariety of ages
about sawing and quilting.

Certanly, there were both advantages and disadvantages in sharing myself with these
women. | enjoyed learning more about quilting and developing my skillsand my artigtic eye
within the medium of quilting, and got my feet wet in the ways of quilting (Geertz 1983, 1973).

| became close friends with many of the women | studied, making the line between researcher
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and quilter more fuzzy. To resolve some of the tenson | was feding regarding andyzing my
friends, | began writing about my own quilting experiences aswell. Putting mysdlf under Smilar
andyticd scrutiny helped inform the fuzzy line between researcher and quilter.
Intensive Ungtructured Interviewing

I nterviews resembled guided conversations more so than structured or formal
interviews. | compiled alist of open-ended questionsthat | used to guide me through the
interview if | needed it (See Appendix E). | used the list of questions as a checkligt rather than
aguide during interviews, for participants would end up covering the issues | wanted to discuss
in the order that it made sense to them. When the women had thoroughly covered the list of
questions in discussing their quilting, | asked, “Is there anything that | haven't asked you yet thet
you fed isimportant about your quilting?” Although | was not closdly following an interview
schedule and encouraged women to discuss what they waned to, many women loosened up
and began talking more comfortably when they felt explicitly in control of the interview. In
generd, participants appeared comfortable taking with me, were flattered that | wanted to
interview them, and discussed in considerable depth their persond experiences and how they
felt about quilting activitiesin their lives.

| took field notes about the interview experience within twenty-four hours and as a
backup in case of audio taping failure (Laureau 1989). | secured informed consent from the
Indtitutionad Review Board at the University of Georgiato audio tape dl interviews (See
Appendix C for the Informed Consent Form | used during interviews). Participants redized
that they could request the tape recorder be shut off at any time during the interview. | dso

made them aware that they as participants would be able to review their transcripts before |
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began initid coding procedures. | transcribed the mgority of interviews mysdlf, verbatim. With
financid assstance from the Dianne C. Davison Scholarship Award 2000, | hired a transcriber
for someinterviews. | provided explicit transcription ingtructions, and | proofread each
interview while smultaneoudy listening to the audiotapes before beginning coding and andysis.

After preparing transcripts, which ranged from 20 to 50 single spaced pages, | mailed
the transcript to the participant so that she could examine it for corrections or additions (see
Appendix D for acopy of the transcript gpprova form sent out to dl participants). The
mgority of women were satisfied completely with transcripts as | sent them initidly. Some
made minor changes such as pdling or dates, which did not substantialy change the content of
the interviews.
My Field Work Role
My Role AsaQuilter

| am asewer and aquilter. 1 am learning to weave and knit from my sgters, and | amn
trying to improve my crocheting and cross ditching. | identify mysdf primarily as a sewer and
secondly as a quilter, based on the time | have spent at each activity. The quilters| interviewed
were aware of my sewing and quilting background. We spent some time during interviews
discussing current projects and asking one ancther for advice on quilting projects. Interview
participants viewed me in avariety of obvious ways (e.g., as researcher and quilter), but more
often than not, they would offer me advice on a number of topics beyond quilting, including my
educationd choices and my love life. The advice-giving components of my relationships with
these women are in accordance with the gendered culture in which quilting exigts. Other

women in the guilds and church groups participated in amilar waysin interchanges like this.
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During amgority of interviews, women interviewed me to find out afew things: quilting
skills and preferences, age, and marital status (Some even suggesting fixing me up with their
friends sons or even their own sons). With thisinformation in hand, then, quilters willingly gave
me advice on my quilts, how to proceed with my dissertation research, and, of course, guided
mein my persond life. In some cases, if my quilting techniques were not up to par, or if | had a
different perspective on what quilting was about, | found it difficult to gain entre to a quilting
group.

The mgority of participants were older than | was. | anticipated that they would view
me as a beginning quilter and teach me additiond quilting techniques. However, | discovered
that the women were not educating me about specific quilting techniques, but instead how to
live the life of a contemporary quilter. Aswill be eaborated in forthcoming chepters, being a
quilter in contemporary times can require complicated negotiations with family and friends.
Many women in this study referred to quilting as a necessary component of their lives and
centrd to their well being. Quilters shared with me how they bought fabric, how they stored it
in their home, and how they hid it from their families. Accumulated fabric isusudly caled stash
or fabric stash by quiltersin this study (See Chapter Six). Quilters advised me that when |
findly settled down, I would need to learn how to hide my fabric stash.  Little did they know
that their cautions came to me far too late, for | have been purchasing and collecting fabric since
| was eight yearsold. My current fabric stash cannot be hidden from anyone successfully at
this point, for it occupies twelve bank boxes and afew random drawers in one room in my

three-bedroom rental house.
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Preaching to A Choir Member: Quilters Respond to Me

Given the chance to vidt with me about quilting activities, women generdly took
advantage of it. Thiswas especidly the case when interviews took place in the quilter’s home.
Women gave me tours of their homes and quilting rooms, and showed me their quilts in addition
to completing the interview. They expressed much of what was going on in their lives beyond
quiltmaking, through talking about the process of making each quilt and their reflections on the
enjoyment they felt through participating in quilting and meeting other quilters. Most women
were delighted to discuss quilting with me, thanked me for doing the research, with one even
proclaming, “findly, someone is writing about something thet redly matters’ (field notes 2000).

These comments, and quilters willingnessto talk with me so extremely reved that they
redlize how quilting is devalued by others. My recognition of the importance of quilting in their
lives was helpful to them in vdidating their home life and their quilting. In some cases,
participants reveded that their gpouses couldn’t understand why they were being interviewed
about quilting participation. In Stuations such asthis, participants arranged an interview when
we would be donein the house. With husbands away from the home, the women seemed
more open in discussing quilting.

Some participants were not adle to be done with me during the interviews. Inthese
Stuations quilters sent their husbands to a different part of the house or had him run a sudden
errand so that we could talk. When husbands were present in the house, interviews were likely
to be shorter than the average three hours. Also, when participants husbands were present
during interviews, the women seemed more reserved with me about quilting than during our

initid contact to set up the interview.
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Some women attempted to involve their husbandsin the interview process. They tried
to get their husbands to comment on quilting, in part | believe to include them in the process, to
make them less sugpicious of me, and to emphasze the importance of quilting to themin and
outsde the home. Despite the validation | provided in interviewing their wives, few husbands
wanted to be involved in the interview process at dl.

Y oung children were more likely to beinvolved in the interview process. Quilterswith
children a home (i.e., not old enough to be in school) were usudly responsible for childcare
during part of, if not al of, the interview period. Some of these children were learning to quilt,
or a least learning to gppreciate the products of their mother’ s quilting efforts. However, only
four women in this study had children below school-age.

Methods of Analysis

In accordance with the guiddines for grounded theory (Glaser and Strauiss 1967,
Strauss 1987; Strauss and Corbin 1990), | proceeded with analysis by going back and forth
between data collection, andys's, and writing. My coding strategy was congstent with the
“constant comparative method” (Glaser and Strauss 1967; Strauss 1987; Strauss and Corbin
1990). | smultaneoudy collected and coded data, with emerging understandings and
theoretica questions guiding further data andysis (Glaser and Strauss 1967). | found the
processes to be beneficid in my understanding of the meaning of quilting to women. | spent a
great dedl of time with the interviews before beginning “open coding” (Strauss and Corbin
1990). | found that listening carefully during the interview and taking notes, taking field notes
about the interview within twenty-four hours, and transcribing the interview mysdf gave me

valuable repeated exposure to the transcripts. In caseswhere | did not transcribe the interview
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mysdlf, | ligened to the interview on tape while proofreading it, and made sure to read through
the interview an additiond time to be familiar with it. 1 read through each interview a number of
times more during the collection and transcribing process, and felt that | had a good sense of
what was going on in each transcript. It was at this repesated exposure stage that | began to
notice patterns emerge, | jotted notes and wrote research memos about the emerging patterns.
With these emerging patternsin my head, | was able to ask more detailed questions during
subsequent interviews.  This technique helped me tremendoudy in teasing out non-obvious
patterns and meanings.

Quadlitative interviewing requires careful listening on the part of the researcher and can
at times be mentaly strenuous work. While dedling directly with the transcripts, | was
smultaneoudy conducting more interviews. | collected interviews, transcribed, coded
transcripts, and recruited new participants al a the sametime. When needed, | intentiondly
took breaks from interviewing every two to three week to avoid interview burnout and to
reflect on how the interviews were relaing to one another. | aso tried to involve mysdf in
quilting activities in different ways to ensure thet | was not getting too comfortable with the field
gtes Examples of being involved differently in field Sites are going to a meeting and not taking
notes, gtting in different places & meetings, vidting a new quilt bee, attending quilt guild
mesetings as avigtor while traveling in a different state, and finding new fabric and quilt shopsto
vigt and to interview informadly staff and cusomers, | was continuoudy in the fidd during this
time, which | believe helped keep me focused on the perspectives of quilters asthe centrd

point of my research.
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Interviews with women from different states clarified which patterns of meaning making
were generdizable. | thought thet women involved in the same organization might be socidized
to respond to questionsin Smilar ways. However, after interviewing women in seven dtates, |
am able to definitively date that women who quilt share degp persondly meaningful linksto this
activity. The specifics about how, when, where, and how much time/money they spend on the
activity is much more individud, but the meaning making processes involved in the activity of
quilting recursin dl interviews.

The importance of kegping an emic (one from the perspective of the ingders) focus
became dlearer to me when | began talking with non-quilters about my research and my initia
findings. When | brought up quilting as a researchable topic, non-quilters generdly responded
with satements about how much they loved quilts, told of aquilt from their grandmother, and
wanted me to tell them more about a quilt that they owned. The focus of many outsdersis
quilt-based, not quilter- or quilting-based. In contrast, women who quilted focused far more
on the process of quilting. These continud non-quilter responses interested me, and | began to
see how | needed to eaborate to outsiders the importance of the process of quilting. My focus
ison the process of cultura production in women's lives, and this requires an emphasis on
process. In discussng my work with outsiders, | had to find away to convey the importance of
this process and to deepen their focus of attention from the artistry or vaue of finished quiltsto
embody the criticd, but often invisible, process that binds women | met to quilting as aform of
culturd production.

| had continua contact with quilters and sewers during the research and writing

process. My relationships with quilters who were and were not participants alowed me to get
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more involved in thefield generdly. It helped me to become aware of additiond quilt related
resources such as quilt stores, webdtes, and other quiltersto interview. | aso had continua
exposure to quilting, and quilting from the perspective of the peoplewho do it. This exposure
kept me abreast of quilting vocabulary and lingo, and aso reminded me of the importance of
getting a the emic pergpective in quilting activities. After | had reached theoretica saturation
with interviews, | began discussng with quilters some of my initid findings. This member-check
process proved most useful as | was able to engage in adidectica conversation between
quilters, between me and the transcripts, and between me and the sociologica community.
Open Coding to Building Theory

| built substantive chapters around themes that emerged from the data (Glaser and
Strauss 1967). | participated in aweek-long Writing Retreat in summer 2000. This for-credit
experience provided me with the jJump start | needed to begin to tdll the story of women
quilters. Theretreat iswhere | was able to St in my pile of my transcribed and coded
interviews and begin the tangible process of organizing themes into patterns, grouping patterns
together, and placing grouped patterns into loosely organized chapters. It was herethat | could
merge what | had going on in my head with what was written in the transcripts. | was ableto
put these two comprehenson systems together to formulate the initid skeletal framework of this
dissertation.

| have rich data to work with, and some of the concepts and chapter titles are “in-vivo”
comments, comments which come directly from the transcripts (Strauss and Corbin 1990).
Specific concepts are “fabric stash” and the “ skipped generation of quilters’. The larger

categories aso came directly from the data. Women uniquely organize and remember their
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lives according to their quilting instead of more traditiona time measuresin Chapter Four,
“Bookmarking Women's Lives: Quilting asaVehicle of Memory,” and develop deeply
meaningful identities as quiltersin Chapter Five, “If | Had aNeedle: Identity Devel opment of
Quilters. Chapter Six, “A Room of One's Own: Women's Crestive Space in the Home”
examines the family/work implications of women engaged in quilting and other leisure pursuits &
home, aswdl asthe gendered history of women's space in the home.

L ocal Knowledge

Clifford Geertz (1983, 1973) discusses the role of the quditative field researcher. He
emphasizes the importance of understanding the native' s point of view, known as local
knowledge. Loca knowledge contributes to the researcher’ s comprehension of basic rules
and norms within socid interaction settings. Additiondly, understanding the complex meaning-
making activities is enhanced by immeraing onsdf in agroup’sloca knowledge.

The locd knowledge of a specific society or group is often overlooked during the
research process, but it is an essentiad component to developing an interpretation. As Mead
(1934: 147-148) writes.

It isthe task not only of the actor but of the artist aswell to find the sort of expression

that will arouse in others what is going on in himsdf. The lyric poet has an experience

of beauty with an emotiond thrill to it, and as an artist usng words heis seeking for
those words which will answer to his emotiond attitude, and which will cal out in others
the atitude he himsdf has.

When researchers are able to connect with the tenets of acommunity’sloca knowledge, they

can then draw more thorough conclusions and trandate a larger, more generdizable socid
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meaning to asocia scientific audience. Geertz (1973:28) daborates this point: “Theamisto
draw large conclusons from smal, but very densdly textured facts; to support broad assertions
about therole of culturein the condtruction of callective life by engaging them exactly with
complex specifics” Understanding the native wisdom present within local communities can be
time consuming, labor intensve, and theoreticaly chdlenging.

Important and complex meaning-making activities occur in artistic communities. In art
communities generdly, and “primitive’ art societies specificaly, Western aesthetic formdism
influences researchers. These presuppositions can lead researchers to impose theoretical
frames, interpretations, and andyses in biased and incorrect ways, thus impeding the discovery
of loca knowledge:

The chief problem presented by the sheer phenomenon of aesthetic force, in whatever

form and in result of whatever ill it may comeis how to place it within the other

modes of socid activity, how to incorporate it into the texture of a particular pattern of
life. And such placing, the giving to art objects a culturd sgnificance, isawaysalocd
meatter...no matter how universd the intringc qudities that actudize its emotiond

power...may be. (Geertz 1983:96)

Clearly, witnessing, understanding and integrating local knowledge within Stes of cultureis
crucia to vaid socid research.

Quilters infuse meaning into the culturd objects themsaves--the quilts--and into the
processes by which they are produced. In this research on women who quilt, | center my
inquiry on the perspectives of quilters. To further emphasize my interest in understanding

quilting as aform of cultural production, | have become quite familiar with the loca cultura
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knowledge of quilting and how it trandates to the outsde world. Immersing mysdf in the
culture of the quilting process provides the base of the interpretive, emic theoretica framework
| useinthis research (Blumer 1969; Geertz 1983, 1973; Harre' 1979; Mead 1934). This
framework problematizes outsders interpretation of culture(s) and centers on how natives
make meaning out of their culturd experiences and how this meaning trand ates to more genera
socid frames of understanding the world around them.
L ocal Knowledge and Grounded Theory

Grounded theory, as described by Glaser and Strauss (1967: 1), is a data collection
and andytica drategy with the explicit god of building socid theory: “We believe that the
discovery of theory from data...isamagor task confronting sociology today, for...such atheory
fitsempirica Stuations, and is undersandable to sociologists and laymen dike. Most important,
it works.”

For multiple reasons, grounded theory servesthis research endeavor particularly well.
Few sociologists have paid attention to forms of cultura production dominated by women, and
therefore thereislittle empirica or theoretical work from which to draw. The socid setting in
which quilting takes place is generdly private and hidden from public scrutiny, making for
difficult accessfor researchers. To gain local knowledge and eventudly develop socid theory,
| needed to become part of thelocal culture of quilting. Immersang mysdlf in locd quilting
activities and developing my indder status as a quilter dlowed me to better understand the

native' s point of view. As Geertz (1983: 69) has contended:
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..my argument hereis merely that it [the native' s point of view] isas centrd to
ethnographic interpretation...or for that matter to the informal annotation of everyday
experience we call common sense. In order to follow a basebal game one must
understand what a bat, a hit, an inning, a left fielder, a squeeze play, ahanging curve,
and atightened infidd are, and what the game in which these “things” are dementsisadl
about.
Theimmediate, local knowledge of “primitive’ artistic communities has been overlooked and
under-interpreted in sociologica research. Thisisthe case especidly for artistic communities
consisting mosily of women and other margindized groups. My purposein thisresearchisto
investigate the quilting process from the perspective of the women who do it. | place women's
quilting experiences within a broader socia context, to develop integrative theory drawing from
both sociology of gender and the sociology of culture.

Quilting as atopic provides a culturd and gendered setting in which to demondrate the
hidden but sdlient meaning present in women'slives, and within their Stes of cultural production.
Just as certain forms of culturd production are ignored by culture theorigts, certain forms of
work have been ignored by feminist gender scholars. Research on gender until recently has
focused largely on women'’s activities in public arenas, such as education and the paid
workplace. Much less studied iswomen's activity in traditionaly gendered private spaces, in

activities that are not undertaken primarily for the generation of income.



CHAPTER 4
BOOKMARKING WOMEN'SLIVES:
QUILTING ASA VEHICLE OF MEMORY

Introduction

Quilts and the quilting process have important symbolic meaning to their makers,
marking women's Sgnificant persond and family life events. As markers of higory and
women'slives, quilts reved important meaning making processesin the socid inditutions of
gender, family, and culture. As*“[m]onuments resolve in stone the contradictions of the nations
that erect them” (Schwartz 1996a, 395), quilts establish through fabric the identity of women as
quilters, the development and continuity of gendered familid, persond, and culturd traditions,
aswdl asaway in which to mark time within women’s non-economic cultural production
activities: For women who quilt, quilts act as vehicles of memory, bookmarking women'slives.
Similar to family photo dbums, when women make, handle and view quilts, they are able to
remember and honor the women who made quiltsin ther pagts, friends, family members,
persond and higtorical events. Quilts evoke memories specific to their makers, locdly to
friends and family, and more broadly to the non-quilting public, who nowadays are fascinated

by and gppreciative of quilts.
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Quilts serve as vehicles of memory for both quilters and non-quilters on persond,
familid and higtoricd levels. Collectively, onlookers reminisce about ordinary women in
higtoricd eraswho lived difficult lives, or about the greater meaning present in the quilt, such as
when viewing the AIDS quilt (Lewis and Fraser 1996). Quilts are no longer necessary home
items, and they contain specid meaning for those living in more modern times who own them.
The meaning of quilting in the United States has changed over time from a necessary activity
within the Colonid home to aform of serious leisure in the contemporary home (Stebbins 1979,
1998; Stdp 1998), and a sdient way in which to memoriaize sgnificant peoplein our lives
(Mueler 1995). Modern consumer options such as blankets, in addition to centra heeting,
currently keep familieswarm. In contemporary society, then, quilts and the quilting process are
extraordinary.

Quilting remains important and meaningful in women's lives specificaly, and to our
culturd history generadly. Women view quilting as away to spesk to other quilters, to care for
their families and friends, and to leave behind materid objects that perpetuate women's
perspectives on thelr lives. In making quilts, women leave historicd markers, reveding that they
had enough control over their lives to devote time to a pleasurable activity. Contemporary
women generdly undergtand the patriarchd world in which they live and on some level they
redize that their everyday mundane efforts (e.g., washing dishes, preparing medls, etc.) will not
usudly be remembered or memoridized in the ways that family members and friends treasure
finished quilts as culturd objects. Finished quilts serve women quilters as memory markers, and

helps them to recall what was happening in their lives as they made certain quilts. Quilters can
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refer back to their quilts as memory ads, or life bookmarks. When women view their quilts as
life bookmarks, they are better able to remember their crestive work, and sgnificant life events.

Quilting as a process of culturd production is a particularly gendered form of collective
memory. Just as men’s spaces and activities (e.g., hunting, fishing) provide Stesin which men
develop an understanding of traditional masculinity, women's spaces exhibit Smilar traditiona
gender socidization through the development of feminine identities. Both gendered spaces rely
upon collective notions of whét is requisite of modern men and women.

Examining the ways in which women quilters measure time through their quiltsreveds a
broad conceptudization of time measurement, recollection, memory, and nogtalgiafor thingsin
our livesthat are important to us-this conceptudization moves far beyond quilts into other
meaning-making arees of life important to usindividudly. | highlight both the waysin which
women learn to quilt and how they continue to make quilting a memory-making activity in their
lives. Quilting provides women one way in which to both enjoy a persond, cregtive activity,
and fulfill a caregiving role within the family. More important, though, quilting provides women
away in which to organize and remember therr lives.

Quilting and Memory

Collective memory scholars address the complexity of memories on many levels,
ranging from loca to globa (e.g., Halbwachs 1941, 1992; Olick 1999; Schwartz 1996a,
1996b; Zerubavel 1996). Collective memory “is essentidly a recongtruction of the past [which]
adapts the image of ancient facts to the beliefs and spiritua needs of the present” (Habwachs
1941, 7). Quilts and the quilting process contribute to the collective memory of quilters asthey

reach back through history, making connections to the unknown women artists who constructed
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quilts. Quilters are astutdy aware of the important role that quilting playsin their lives, and that
outsders to quilting are dso able to connect persond, familid, and generd, historical memories
with quilts

Women's lives may not be as visble or as publicly wel known as men’s contributions
to society as depicted through war monuments, but, through viewing quilts, one can recal
women'simportant creative and work culture in the home. This recollection through quilts
serves quilters and non-quilters dike as vehicles of women’s memory. Delineating women's
accomplishmentsin thisway revedsthat our collective memory processes have been gendered,
highlighting men’s public accomplishments, yet giving little to no atention to women and the
important contributions they have made toward society.

Understanding the current and past memories attached to quilts helps us view quilts not
justin an higtorica sense, but quilts as persondly meaningful to their makers. Additionaly, the
meanings that quilts carry with them assst us in defining who we are, and who are ancestors
were. Quilts act as materid artifacts and represent both present and past memories of women
who quilt. A quilt made today, for example, reminds one of the maker of that specific quilt, as
well as the quilters who came before her. The collective memory we have of our nation’s past
aswdl aswomen'’s history are accessble through viewing and handling quilts.

Women’s Cultural Production

Quilters seek to revive the aesthetic in their lives by participating in quilting activities.
Through quilting, they make meaning in their lives, preserve and tranamit quilting heritage, and
secure higtoricad markers that represent them. To many women, establishing their quilting

legacy is an important part of constructing how they will be appreciated and remembered. This
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congtruction of self isakin to the concept of the post-salf (Schmitt and Leonard 1986), and is
aso conscious of tradition (Shils 1975, 1981).

Quilting presents a predominantly feminized research ste, and onein which cultura
memory is congructed, developed and maintained. Drawing from the way in which gender and
culture theory has developed up to this point, society continues to assume that Situations are
gender-neutrd, rather than gender-laden. In other words, the default, or neutra category
includes men, while a“gendered” category includes women. Drawing from the “undersde’ of
the traditiondl gender dichotomy, it is more easily evident that afeminized worldisaso a
gendered one. Delinegting the tenets of a gendered world within this neglected population
makes clearer how gender permeetes al agpects of our lives, including culturd memory.
Women's Ways of Learning to Quilt

When women discussed how they began quilting, they typicaly began with someone
who got them interested in quilting, or someone who taught them how to quilt.* The mere act of
learning to quilt, then, is directly connected to larger socid memories of quilts, their rolein
women'slives, and especidly the relaionships formed through quilting experiences. Through
various ways of learning to quilt, women draw upon familid memoriesin recdling their quilting
ancestors and reasons for learning to or continuing to quilt. \WWomen reach backward through
their family tree to re-establish connections with once-forgotten quilters, or establish new
quilting traditions thet they hope will grow into family memories.

Women in this sudy learned to quilt in one of three ways: relying upon their quilting
heritage, in response to the skipped generation of quilters, and as new quilters. Quilting

heritage refers to the unbroken line of familia quilting ancestors, continuing to pass down the
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techniques and traditions of quilting among women. \Women influenced by ther quilting
ancestors or quilt heritage choose to continue the already established and culturdly strong
family tredition of quilting.

The skipped generation of quilters are the women who were not included in the passing
down of culturd quilting knowledge, either by choice or by sociohistoricd circumstances.
Women with skipped quilting generationsin their families note with regret the women relatives
who never learned how to quilt. Missing out on the culturad knowledge of quilting from
ancestors, these women typicaly learn from others outside the family.

New quilters are those women without any quilting background in thelr immediate
families. Aware of the persond and familia legacy benefits, new quilters seek to begin and
edtablish quilting traditionsin thelr families. Asthey learn to quilt, they seek to etablish new
traditions that will endure in thair families
Quilting Heritage

Women with quilting heritage are conscious of their culturd legacy activity asaform of
cultura production. Throughout interviews women reved that they have relied upon their
quilting heritage to vaidate their quilting activities. Many of these women own and treasure
quilts made by now-deceased family members and are conscioudy preserving what the
perceive to be avaued family tradition. Women with family quilting heritage recal their quilting
ancestors, point with pride to generations of women who quilted before them, and express

gratification a knowing that they are perpetuating familia culturd traditions. Theresarecdled:
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My mother was a quilter and we ve dways had quiltsin the house. My mother had a
quilting frame that hung from the ceiling and when she didn’t want to quilt then she
would just pull it back up and put it on the celling. | would thread needles and stuff like
that.

Smilaly, Karen's grandmother taught her to quilt while Karen was expecting her first child:

My grandmother was a quilter, and her daughters quilted. My Granny gave me my first

fabric for my quilt. She said that every quilt needed to have ydlow in it, alittle bit of

sunshine, and she gave me some yellow cotton fabric and some cdlico fabric to make a

quilt with.

Karen recdls her firg quilting lessons affectionately, as she remembers spending qudity time
with her grandmother. Both these women are able to recdl fondly their familid and gendered
culturd past in discussing their quilting heritage. Learning to quilt from family members cements
the ties among women in families, especidly cross-generaiond ties.

Denise has along standing quilting tradition in her family: “I come from along line of
quilters” Her grandmawas an avid quiltmaker, and pledged to give specid giftsto her
grandchildren: “My grandma had said that for dl the cousins, when they married, they could
have a st of slverware or they could have aquilt.” Denise never got a quilt specidly made by
her grandma: “Grandma died when | was in high school and needlessto say | did not get aquilt
or aset of Slverware” Fortunatdy, for future quiltersin the family, the tradition of quiltmaking
did not end with her grandmother’ s death: “My mom felt so bad. There were probably fifteen
of usthat never got aquilt. Shefdt that she could do that, so she started making quilts for my

cousnsand |.” Denisg's mother picked up the tradition of quilting more actively, to finish the
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promise of tradition that her own mother had begun. Yet, with dl this quilt activity, Denise il
had not picked up sewing or quilting. Until she was newly married, she had little interest for
fabric outsade of callecting it. Denise taught hersdf how to quilt as an adult and is currently
quite active in quilting. Interegtingly, she has transformed a persond interest into her forma
career, writing books, teaching classes and giving demongtrations at the regiond and nationa
level. Sheisone of the few women in the sudy whaose income is generated solely from quilting
activities. But Denise carries on the traditiona agpects of quilting and she is now teaching her
children to quilt.

Ginny’s mother and grandmother both quilted, piecing and quilting by hand. Ginny had
little interest in learning how to quilt by hand, yet she admired her ancestors and the work that
they did. A friend, aquilter who used the sawing machine taught her how to quilt as an adult:

A friend asked meif | would teach her daughters how to play piano, and in return she

would teach me how to quilt. She taught me two things that were redly important.

Oneisthat | could use my sewing machine to makeit and secondly it didn’'t have to be

afull 9zed bed quilt in order to be aquilt, it could be something smaler. | redized, hey,

| don’t need to make bed quilts. | am an only child, my mother has forty million of them

aready so | don't need to make bed quilts.
In this exchange of skills Ginny learned how to quilt and is carrying on the quilting tredition in
her family. Ginny uses a sewing machine, while both her mother and grandmother quilted by

hand, an important difference in the world of quilting.
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Together, these women' s quilting experiences symbolize away of carrying on treasured
family traditions. Within their accounts of learning to quilt, women reved the persond, familid
and historica importance of continuing quilting traditions.
ipped Generation of Quilters

Quilters describe the missing linksin their quilting heritage, pecificaly naming women
who were overlooked in learning and passing on the quilting tradition. They refer to these
women as the skipped generation of quilters. There are persond, historica, and cultura
reasons that help explain the skipped generation of quilters.

Quilting traditions skip over generations of women for persond reasons, such as
persondity differences, lack of interest, upward mobility, and paid work demands. Personality
issues come into play through the detalled and stereotypica perfectionist techniques that quilting
requires. Hannah learned to quilt by taking classes as an adult, despite the fact that both her
grandmothers quilted. Her mother didiked quilting as a child and is part of the skipped
generation of quiltersin her family:

My mother told me, “When | was alittle girl, | would attend quilting bees with your

grandma. When she quilted & home she' d have me start quilting with her but she'd

take out dl of my ditchesif they weretoo big. And since shetook out dl my sitches
al thetime, | wasn't interested.”
Hannah notes that both her grandmothers quilted, but that she didn’t grow up with quilting
surrounding her as Theresa mentioned earlier: “Neither one of my grandmothers made quilts or
quilted when the grandchildren were there” Hannah's earliest quilting memories instead condst

of quilts being made for her, rather than learning how to quilt from her grandmothers:
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When my sgter and | were seven and eight, we were spending one of our summers
with my grandmother. She took us into one of her bedrooms one day and started
getting all these wrapped packages down from the closet, spread them out on the bed,
and they were quilt tops. She said, “Now, we're going to go through these and | want
you each to pick out the six tops you like and I’m going to pin your names on them and
those are going to be your quilt tops. When you grow up and get married that will be
part of your wedding trousseau.”
These quilts were made with a specific purpose-to help prepare Hannah and her sster for
marriage. These finished quilts would play an important and expected role of traditiond
femininity as prescribed by Hannah's grandmother.
Hannah consders the historica reasons why her grandmothers quilted, and why her
mother did not quilt:
My mother was redly what | call the “skipped generation” of quilters, in terms of
sewing. She came of age after World War |1 and even though she grew up with a
mother who quilted, she hersdf never took up quilting as a practice. She went to work
full timewhen | was four yearsold. Even though she sewed it waan't redly that much
of something that held her, and quilting just didn’t interest her.
Women like Hannah' s mother lived through the Depression and World Wer 11, and are
predecessors to today’ s generation of quilters. Although women have aways worked in both
paid and non-paid positions, women engaged in paid work in the first haf of the twentieth
century did not have the public support that some working women enjoy today. These women

faced a set of sociohistorical demands different from contemporary women. Additiondly, when
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women experienced upward mobility, hand-made items were passed over in place of newly
made products from the extensive production during the post-World War Two economic
upswing. Such hand-made items reminded women of economic hardships experienced in the
early 1900s, while new products carried with them hope for future.

Sarahisin her thirties and is among the smadl number of younger quiltersin my study
who began quilting earlier in their lives. She took up quilting because she had an interest in it,
and she wanted to establish some adult behavior in her life, claiming that “quilting saved me
from alife of drinking.” Despite hearing family stories about quilts being thrown out after the
Great Depression, she had seen no actua evidence of quilters or quiltsin her family history.
Intrigued by quilting, Sarah decided to (re)start the quilting tradition in her family she had heard
s0 much about. Having afamily quilting heritage is somewhat expected among quilters, as
Sarah experienced when she joined her firgt guild:

Some of the ladies were alittle bit surprised that someone in my age group would have

picked up quilting without there being a quilting tradition. Others thought that | was

kind of creetive, thought that my quilting interest was good, a good avenue for me to
explore. | know my mom wanted to have quilts so she encouraged me.
Sarah’s mom does not quilt, but she gppreciates them enough to encourage her daughter to
learn how to quilt. After quilting for a number of years, Sarah noted the amount of quilts she
had made, and dong with the following comments, consdered the advantages of learning to

quilt whilein her thirties
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One of the ladies sad, “1 wish | had started quilting when | wasthirty." And | said,
“Redly?’ Shesad, “Oh yeeh, just think of dl the quilts you'll be able to make by the
timeyou'remy age” | think that was the first time thet it redly dawned on methat |
have awhole lifetime ahead of me to make quilts. Women who get started in their
fifties don't have awhole lifetime. | wish | had Sarted quilting when | was four.
Sarah is passing on the tradition of quilting she has begun in her family by giving her nieces and
nephews quilts as gifts, involving them in her quilting process when they vist her, and teaching
them how to sew and quillt.
New Quilters
In explaining why and how they learned how to quilt, women reved what quilts mean to
them, and the important role quilts and quilting play in their lives. Women without a quilting
heritage manage to find out about quilting in avariety of ways. Certainly, women cannot
control their femae ancestors s participation in and passing down of quilting traditions. B,
many women have chosen to continue or in new quilters' s Stuations, begin and establish the
tradition of quilting in thar families: Women marry into quilting families, and have or meet
friends who quilt. They aso learn because of interestsin history or women's cultura activities,
and having the desire to establish gendered culturd traditions such as quilting in their own lives.
Michdle remembers being interested in history when she was young. She took a home
economics classin the eighth grade and redly enjoyed it. At Sxteen, she taught hersdf to quilt:
“I just had this old book that somebody had given me, it was a paperback book about quilting
and it just fascinated me.” Neither her mother nor her grandmother sewed or quilted, but

Michell€ sinterest in history and sewing encouraged her to learn quilting. Although she has
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been quilting for over thirty years, Michdle sill notes with sadness the albsence of sawing and
quilting heritage in her family’s past:
Onething that makes me redly jedousisif | go over to somebody’ s house and see this
redly old quilt and they say, “Oh, my grandmother made that” or “My great
grandmother madethat.” | wish | had something like that, but sewing isjust not in my
past. It'sjust me and I’'m hoping that my daughter has an gppreciation for it. | wish
that | had come from that kind of family that had a history, but nobody sewed in my
family, and | don’t know why.
Through her quilting, Michelle hopes to secure family heirlooms and to reinforce the vaues of
home made itemsto her children. Interestingly, Michdle and her ssters dl sew, dthough their
mother does not. And following Michedlle s example, her Ssters are dso picking up quilting:
“All of my sgters sew and they have dl started to quilt after visiting me as an adult and seeing
some of the things that I’ ve made and given them.” Encouraged by this, Michelle has taught
fifteen women to quilt since she taught hersdlf, ensuring the beginning of aquilting tradition in her
life
Nora has acraft tradition in her family, but was introduced to quilting through her
husband' s family:
I’ve known about quilting Snce | married my husband in 1963. His mother was a
quilter. She gave usaquilt when we got married and | appreciated the handwork. |
met the ladies in her little church where they quilted tops for $15 atop, and | loved to

look at them.



When Nord s children I€eft for college, she wanted to learn how to quilt asaway to do
something fulfilling for hersdlf:
| had finished a graduate degree and had decided to do something for myself. A loca
quilt store had amachine piecing class and a friend had recommended it. It was Six
weeks, and it was gredt. | redly found that | could express mysdf, and I’ ve dways
been a crafter.
Nord s craft experience and a friend’ s recommendation made quilting an attractive choice. A
self-described crafter, Norawas dready familiar with sewing techniques, and knew that she
enjoyed learning new crafts.
Karla became interested in quilting when her friend started teking aclass. Asher friend
shared her positive class experiences, her desireto learn how to quilt grew:
| had afriend that had started and she was taking lessons. | just envied her and |
wanted to quilt and | could not afford to go to the store and buy one. | wanted one that
| could be proud of so that iswhy | wanted to sart. 1t'saddicting and it's expengive,
but it'sfun and | thoroughly enjoy it and it is like my therapy.
Network connections and the desire to learn how to make a quilt sparked Karla's budding
quilting interests
Leaving alegacy behind for their children was afrequently given reason women gave
for becoming involved in quilting with no preexisting background. Emma was dtracted to

quilts, even more so when she redlized she could make quilts as lasting gifts for her children:
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| dways liked quilts, and | had a neighbor who was quilting and | thought it was redly

nest. But with two little kids | thought it was not possible. At that point | decided that |

was going to make them a quilt by the time they graduate from high schoal.
The combined network connections and the desire to make memorable gifts for her children
were why and how she got involved in quilting.

Learning to quilt is cdlosdly linked to women'sidentities. The culturd transmission within
quilting occurs between women through the indtitutions of family and the quilting community,
both local and globd. Through the family, quilting techniques are passed down through
generaions of women. In learning to quilt, women develop aspects of their selves and begin to
engage in meaning-making activities that daborate identities. They make connections with other
women who quilt, and can make higtoricaly meaningful connections to legacies of women (both
familid and non-familia) who have engaged in quilting generations before them.

Currently, the mgority of women come to quilting as adults, and mostly & middle-age.
Women at this age are better able to invest time and money in quilting after retiring from paid
work, when their children attend school or leave home. Life course, human development, and
generativity scholars note that a middle-age, many women take the time to assess their current
date in life and re-create themsalves (Kotre 1984; Miller and Stiver 1997). If women choose
to make a more serious commitment to work, or take up a subjective career such as quilting,
there can be tenson in women'slives. “It isthe nature of the conflict between caring and
autonomy which imparts a digtinctive character to women'’ s life cycle and determines the

particular congtraints women face at mid-ife” (Notman 1980: 106). With such changes, the
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exiging family structure, spouses, and children can fedl confusion, anger, and resentment
toward the primary family caretaker.

Quilting communities provide women the support they need when making changes a
mid-life. Through such groups, women have the opportunity to learn how to quilt and form
common bonds with other women through a multitude of activities. Such activitiesinclude
joining locd quilt guilds, taking quilting classes, reading books, and attending demondtrations.
Additionaly, the Internet connects women globaly around the subject of quilting. It links
women's quilting interests through discussion groups, online guilds, and shopping Stes for
quilting supplies.

The quilting process is clearly important to women. Finished quilt products are
sgnificant to their makers, in ways not eadily detected by an outsde eye. Women have
explaned their desires for becoming involved in quilting, including persond, familid and
historical ties with other women. Finished quilts and the ways in which women discuss them,
provide evidence of the important meanings that quilts hold for women. Quiltsindividualy mark
sdient life events for women, and contribute to their roles as women in larger ingtitutions such as
gender, culture, family and paid work.

Quiltsas Life Bookmarks

Women describe quilting as an important culturd process, which is persondly satisfying
and beneficid in maintaining close persond ties with quilters, friends and family members.
Quilts as finished products typify the valuable cultura production process that women
experience, and they aso symbolize important persond and family life eventsfor quilters. As

women learn to quilt from others in gendered ways, they dso describe their own quilt processes
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and finished quiltssmilarly. Ingtead of referring to overarching concepts such aslinear time
(e.g., hours, days, weeks, years), women consistently talk about quiltsin relation to their salves,
aswell asther persond and family connections, aspects heavily emphasized in women's
traditiona gender roles. Time is second to meaning-making processes in the ways that women
messure and discuss their quiltmaking activities.

How Long Did It Take Y ou to Make That Quilt?

Quilters are mogt likely to talk about a quilt in non-traditional measures, while non-
quilters generaly talk about quiltsin linear ways. Upon viewing afinished quilt, outsdersto
quilting generdly ask, “How long did thistake you?’ Since quiltersin this study do not consider
traditiona time measures while discussing their quilts, they often find it difficult to answer time-
related questionsin meaningful ways.® Quilters discuss a quilt and the guilting process as it
relates to the person for whom it was made, or what they were experiencing persondly while
condructing that particular quilt. If women do discuss aquilt in terms of marking time, they are
usudly struggling with anew technique, having trouble with fabrics, or frustrated that they did
not have enough time that they wanted to devoteto it. And, when they do discusstimein this
way, they are mogt likely sharing this detailed quilt information with another quilter, or an
understanding outsider or sympathizer to quilting. Additiondly, and important to note, the
actud discusson of time remains secondary to quilters. The new quilt production technique or
problem is at the forefront of the conversation, not the clock.

When asked how long it takes to make a quilt, quilters have various responses. Some
date a standard hourly rate (e.g., 100 hours) to anser the meaningless questions quickly

(meaningless to them, but more important to outsiders) and mor onto a more sdient discussion



68

of the quilt a hand. When giving out a andard hourly answer, some quilters are careful to
portray a quilting time frame “that will sound good” to the outsder, and fdl in between the
precarious and mydtica time line of too much time and not enough time spent on any one quilt
(Fiddd Notes 1999). Spending too much time on a quilt puts the quilter at risk of being
consdered atime waster, and not spending enough time can leave her open to criticismif the
viewer does not like the quilt, interpreting the fault to lie on the quilter for not devoting enough
time to do asatisfactory job. And, some quilters post that if they make quilting seem too easy
by not taking up enough time it will either result in the outsder scoffing at quilting as something
easy enough that anyone could do it (e.g., only that long? | could do that!), or the outsider
trying to negotiate a no-cost or below-cost quilting arrangement with the quilter. Most quilters
in this sudy do not quilt for money as they tend to enjoy it less when money isinvolved and it
becomes less of a creative process. “when | have quilted for money, it felt lesslike fun and
more like work, yuck” (fidld notes 1999). When quilters are asked about quilting for money by
outsders, they often quote a price far above what outsders are willing to pay for the service to
turn them off to the idea (field notes 2000).

How Many Quilts Have Y ou Made?

Another common question outsders ask is, “How many quilts have you made so far?’
Interestingly, quilters do not keep track of ther quilting in thisway, they typicdly do not have
the number of quilts that they have finished in their heads. Instead of using amainstream
conception of quantity to measure their progress in quilting, women refer to their persona
rel ationships with others as away to tap indirectly into the number of quilts they have made.

Many women can recal how many quilts they have made by reviewing the past year’ s eventsto
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jar their memory into a quantity mode of reporting them: “In the last year, | made aquilt for my
grandson’s birthday, at-shirt quilt for my niece' s high school graduation, and then | finished a
commemorative wal hanging for my parents fiftieth wedding anniversary, so | guessthat’s
three quilts” Specific quilts, the intentions behind them, and the relationships with people who
received them, rather than sheer quantity, are the prominent time-like measuresin women's
lives

In thisway, women aso use event deadlines and goas to organize their time and their
lives, rather than the traditiond time alotments such as hours, days, months, or years. | use
mysdf as an example: anumber of from high school and college are currently having children. |
have chosen to make crib sized quilts, or baby quilts, for their children. | decided to do this
because | fed thisis ahighly persondized and specid gift requiring specific skillswhich |
possess that will establish atie with the child, and indicate the closeness of my relationship to
the parents. As| cannot control my friends' reproductive choices, the need for baby quilts
ebbs and flows with their pregnancies. | prefer to make bed-sized quilts for mysdlf, taking
consderably more amounts of time and materids, and | do not complete them at the same rate
asthe baby quilts When afriend calls with baby news, | highlight the due date in my mind and
immediately prioritize the baby quilt rather than the quilt | might be working on for mysdlf. The
way in which | have decided to use my quilting talents shapes the types of quilts | make, and for
whom | make them. The events surrounding othersin my life (e.g., baby’s due date) a times
take precedence over quiltsthat | make for mysdif.

In addition to the gift-giving purposes quilting provides me, | aso have persond quilting

gods. | have noticed from my quilt research that the mgjority of quilters possess few quilts that
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they have made themsalves-modt finished quilts leave the home as gifts. Giving giftsis part of
the gendered traditions in quilting, asis establishing a culturd tradition and persond and
higtoricd legecy. | want to have immediate visud and tangible evidence of my quilting tdent in
addition to giving gifts to important peoplein my life. 1 sew some of my own clothes, and part
of the fun of sewing clothes beyond the enjoyment of the process, is being able to wear them,
taking pride in the fact that | made them mysdlf. Similar to sewing clothes, | want to have quilts
that | have made near me, and be able to look at them dalily, to fed a sense of accomplishment
that | have created these beautiful items mysdf. Therefore, | have decided to invest
consderable time into making bed sized quilts for mysdf. | want my quiltsto bein good
condition so that | can eventually pass them on. These quilts preserve my artigtic and technicd
quilting taent, as wdl as exhibit the efforts | put into my quilting activities. Just as published
academic research does, quilts also leave arecord of the person who created it, tangible proof
of their marked efforts. Quiltsin thisway for mysdlf and other quilters record the continued
importance of the gendered culturd tradition of the quilting process.
Quilt Journals and Scrapbooks

Women keep track of the quilts that they have made. Either they record quiltsin their
heads, or they assemble physica record books to document their quilting activities. Either way,
women find it important to remember their quilting efforts. These quilting efforts indicate two
important aspects of women'slives. Quilt records establish the importance of the activity in
women'slives (eg., persondly and artisticaly fulfilling), as wel as provide evidence of their

close persond relationships with other quilters, friends and family members.
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From smply looking a& an image of aquilt, or describing a quilt that they have made,
women are able to recal the process of making that quilt. They remember what they were
experiencing in their persona lives a the time that the quilt was constructed. Theresa shared
her quilt records with me, and explained how and why she started keeping track of her quilt
production, and encouraged othersto do the same:

Let me go get my books. (Pause). When | was president of the guild, we had very few

people, we had no money, and we were kind of dragging. And | said, “Whatever | do,

I’ve got to get people going here.” | gave everyone one of these notebooks. | think

everybody needs to keep arecord of what they’re doing. It's amazing how much you

grow, and you don't even know you're growing. It sredly terificl
So how many of these notebooks do you have now?

I’m on my third now.

Women's quilt records both document the volume of quilts dready made and given away,
exhibit the body of their work, and record how quiltmakers are growing in skill and crestivity.
Quilters explained to me how these books helped them in ther quilting process. Heether
records her quiltsin ajourna and explainsitsimportance to me:

Thisismy journd aswel. No, it has nothing to do with quilting, dthough it dl hasto do

with quilting. It'sredly what's going onin my life and alot of times that’ swheretitles

come from. For every quilt | leave two pages, when there' s blank spaceit just gets

filled up or if I'm having abad day and don't fed like quilting I'll St and write. It's
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what’ s going on with me emotiondly as I’ m working on the quilt. It'sinteresting

because you can go back and look. | know that | will have this quilting book for the

rest of my life, it's pretty persond.
Heether’ s quilt journal and quilting process is deeply integrated into the rest of her life. Her
journd is not soldy about quilts, as she includes what she is experiencing emotiondly and
persondly while smultaneoudy working on a specific quilt.

Quilt records, such asjournas, workbooks, or photo abums document the quantity of
finished quilts, aswell as highlight the emotiond links for women between specific quiltsand
important life events. When recording quilts that they have made, women include basic
information about a quilt, such as start and finish date, pattern sketches, fabric swatches, and
even photographs. Some women include the inspiration for a particular quilt, where the quilt
ended up if it was given away, and itstitle. These quilt memories are recorded quilt-by-quilt,
rather than in alinear cdendar fashion. By recording dements of the quilt process, women pass
on the complexities of their unique quilt process, and the finished product.

Bookmarking Life Through Creative Work

Whileraisng six girls and working outsde the home part-time, my mother had little time
to work on large or complex craft projects, despite her enjoyment of these activities. During
her pregnancies, and mostly while spending time away from the family in the maternity ward of
the hospital, she finished an intricate needlepoint project that isthe basis for the face of a clock
that hangsin my parents’ living room. Very often shetellsus, “When | die, that clock goesin
the grave with me’ (field notes 2000). This clock represents greet effort by my mother to

complete a creative project in between giving birth to six children. The clock represents her
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cregtive efforts and is uniquely hers, not a Halloween costume or clothing that she sewed for
her children when they were young. She has something to measure this period in her live by,
and she has not outgrown it in the way that children outgrow their clothes, or how children
grow up and leave the family home. In taking the clock with her when she dies, she will
symbalicaly forever have with her evidence of her credtive efforts, linked with memories of dl
of her children, yet till for herself. Since we have dl |eft the house to pursue our own lives as
adults, my mother continues her cregtive activities and is adole to devote more time to Smilar
craft activities she finds fulfilling. Now she has different interests and time/commitment
congraints to manage-though few are as consstently time consuming as childbirth once wasin
her life.

Quilts and other important cultura objects like my mother’s neediepoint clock represent
persond, familid and historicd time. When ligting off the quilts they have made, women refer to
the intention of the quilt rather than the calendar month.  Quilts guide women in organizing their
time, and Smultaneoudy mark that time period once completed. Quilters like Rachel mention
specific quiltsto mark specid family-life events, such as a child being born:

| fill have to make my grandkids their quilts. They each have one, a crib szed quilt,

that' s the birth quilt, but I’ d like to make them a bed szed quilt, and then I’'m done.

And a thispoint | know | have six bed szed quilts cut out. | mean they’rejust Stting

there waiting for me.

Rather than directly count the number of quilts she has yet to make, Rachel beginsthe
conversation about quilts by talking about her grandchildren and what type of quilt she needsto

make them. After this, she mentions briefly in numerica language how many quilts she hasto
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make-six. Rachd highlights the important people in her life and the quilts she will make them
more than sheer numbers. Like the birth quilts that Rachel has constructed for her
grandchildren, quilts dso mark other family-life events, such as birthdays, weddings,
anniversaries, and deeths.  Through making specia quilts (or needlepoint clocks such as my
mother’s), women document accomplishmentsin their lives. These accomplishments are either
directly their own, or are achievements of family members, such asachild's graduation from
high schoal.

Rache participated in the quilt exchange program sponsored by the Atlanta Historica
Center for the 1996 Summer Olympic Games held in Atlanta. She was one of many women
who made a quilt to be given to each participating country. Thistradition was started by
Georgiaquilters and has been continued in successive Olympic Games (The Quiltmakers of
Georgia1996). Rachd’s Olympic quilt has specid meaning for her as she contributed
importantly to world history. And, finishing this pecific quilt has greet persond and familia
meaning to her aswel. Completing this quilt meant Rachd would findly quit smoking, which
was a persond god:

This quilt was finished in June of 1995. The reason | know that is because my husband

had bugged me for years to stop smoking, and | sad, “When this quilt is done | will

stop.” | sent it June 9", and June 10" | quit smoking.
When ddving benesath the surface of this quilt, Rachel reveds the persond and familid meaning
present inits gitches. Clearly, this quilt holds meaning for Rachel far beyond its surface
characteridtics, asit marksin her life when she was finadly able to stop smoking, and as aresuilt,

further cements the ties she has with her family, for they had been encouraging her to quit
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smoking for sometime. Asistrue for most quilts, degper meanings created and attached to the
quilt during the quiltmaking process are not easly available to viewers (and sometimes
recipients of finished quilts) who are unaware of the story of its cregtion.

Sarah dso documents her persond life through specific quilts. Until she met her
husband-to-be and married, she was frustrated about her dating life and decided to express that
frudration by making a quilt:

| had been collecting frog fabrics for about two years and it was supposed to be a

gatement because it had to do with the fact that | was single and had dated al these

people, but they were dl frogs. So | collected frog fabrics and came up with this quilt

idea
From smply looking at the quilt and having no other information about the quilt or its maker,
one might think that Sarah is a huge fan of frogs. However, in discussing this quilt-in-progress
with me, Sarah indicated that this quilt isingtead a symbol of her unsuccessful dating life during
her twenties and thirties. She seesit as akin to thefary tale The Little Princess. Before she
recently married, Sarah was frustrated with the men she was dating (or perhaps the men she
wanted to be dating but was not). Convinced she was going to be stuck with frogs rather than
princes the rest of her life, she decided to express her frustration about dating by making aquilt
composed entirely of frogs.

Right before she got married, Sarah bought the remaining frog fabric she needed to
complete the quilt, and when telling the fabric store salesperson about her quilt, she declared,
“That’ sthe last frog fabric now.” And, to commemorate her wedding, Sarah plansto make a

quilted wall hanging, using fabric she bought while on her honeymoon: “I’m going to use my
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fabric that | bought on our honeymoon. Then I'll put our names and the date we got married
underneeth it, and then have alittle wall memory quilt.”

In addition to celebrations and accomplishments, quilts dso commemorate sorrow.
Such rough timesin a quilter’ s life can include iliness, death, endings, or working through
particularly difficult Stuations. Emma has a quilt that she works on when sheisangry:

Working on this quilt is good therapy because it only comes out when | am redly angry,

and it susudly the same person I'mredly mad a. Ever sncel met him, he drivesme

crazy.
Is thiswho the quilt is for?

| think hewill end up withit. It'sjust not the right time yet, but a some point he will get

it. 1 think I've been working on this quilt for three years now.

Specific quilts such as Emma’s can take years to complete, as women work on them only when
experiencing difficulty, or when thinking about a specific person.

As demongrated in Emma s anger quilt, the time frame for quilts depends on how that
project was origindly framed. In addition to framing a project, women's lives and their success
in carving out the needed time to quilt isimportant. Some quilters have few commitments
outsde of quilting, while others have numerous persond, familia and work related duties to
manage in thair livesin addition to incorporating their quilting activities.  As evidenced by these
quilt stories, without the knowledge of the quiltmaker’ sintent, other viewers could attribute an
entirdy different meaning from the quilt, as well as about the quilter. Quilts have layers of

meaning, and are understood on numerous levels. Highlighting the women who make quilts and
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the stories behind them increases the culturd vaue of quilts, as quilts can now be understood as
complex cultura objectsto both quilters and outsders to quilting.
Quilting, Memory, and Time

Women use quilts to document important events in their lives that might not otherwise
be remembered, given the tendency to render the persond lives of women invisble. Quilts act
as ggnificant metaphorica bookmarksin women'slives. The pagesthat quilts mark for the
women who view and make them are Sgnificant pagesin their lives. Women use quilts as visud
markers to recall important events for them (and for others who are in important relationships
with them). Women then use finished quiltsin instrumenta ways to cement relationships to
family and friends and to, in a sense, be part of the important events that occur in the lives of
these people.

Quilting gets intermixed with important life events and both hel ps women get through
them effectively and create a documentary record of important events that are evoked over a
lifetime, and possibly beyond. Many women turn to quilting to celebrate and reward
themsdves by engaging in a persondly satisfying activity. Quilting heps women to focus, relax,
and escape from thinking about daily troubles. With family or work worries, women quilt
through family members surgeries, or while they wait for an important phone cdl. 1t helps
women to get their mind off of the troublesome issue at hand and to dedl more effectively with
problematic Stuations.

When talking about a specific quilt that they have made, quilters can recdl what they
were experiencing personaly as they made that quilt. Similar to academic writing endeavors

(articles, book chapters, and dissertations), quilts take a consderable amount of timeto
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produce. Things happen in peopl€ slives as time-consuming projects such as dissertations and
quilts are completed. For example, | am certain when looking back on the quiltsthat | have
made during my dissertation research and writing, | will continue to recal persond trids and
successes in my academic and persond life. | will remember life events that occurred during
that period, including the quilts | made, and for whom | made them.

Gendered Time, Gendered Lives

Women redlize the importance of quilting on persond, familid, and larger historica
levels by participating in quilting activities. Persondly, women derive many pogtive benefits.
On the family level, women demondirate their extraordinary familial devotion by participating in
this time and |abor-intensve activity, to benefit their family and friends. Higtoricaly, women
leave a culturd legacy behind them, providing examples for current and future generations of
women. Many women redize that their quilting efforts will continue beyond their mortd lives,
and serve as aremembrance of their contributions to the ingtitution of the family. In many ways,
women use quilting as one way in which to manage their impresson of sdf to subsequent
generations.

On somelevd, the socid location of quilters effects the amount of time they have to
devoted to quilting activities. Women must possess adequate equipment, time, and culturd
knowledge to quilt. Finished quilts do reved certain surface eements about their makers:
quilting talent, and money and time invested as indicated through the fabric and techniques used.
Bascaly aquilt can spesk of general economic and time-based life circumstances particular to
each woman. Similar to artists of other mediums, persond biography is an important

component to their survival and success (Lang and Lang 1993, 1990, 1988; Tuchman 1984;
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Tuchman and Fortin 1980). Additiondly, economic and socid forces limit artigts' lives. And
importantly, gender shapes how women are able to participate in culturd activities over time,
including quilting. Therefore, quilters slives and crestive experiences are limited and enhanced
by their socid locations, including the ingtitutions of gender and the family.

Quilting activities provide a Ste in which to examine gender socidization and gendered
cultural production. The family home isthe primary place where quilt production takes place.
Asquilts are no longer necessary items for the home, the effort that women put into quilting is
often seen as extraneous by family members in comparison to other necessary everyday tasks
like housawork, cooking, laundry, or washing dishes. These other necessary activities have
everyday repercussonsif they are not completed; thet is, family members are directly effected if
they rely upon one person to cook their meals. The socid contexts in which quilts are
produced are important Stes for socidization and reproduction of gendered identities among
women. These are very important to the women who participate in them.

Women view quilting as a means to connect across generations with other members of
their families. With quilting, women seek continuity across generationd lines. Participating in
quilting and passing aong the cultural knowledge to other women isimportant to women. Also
important is establishing traditions and appreciation for quilting in their immediate families. With
an established quilting tradition, then, women hope that their cultural knowledge will be carried
out by other, probably femde, kin in future generations.

Quilts act as materid artifacts and represent both present and past memories of women
who quilt. A quilt made today, for example, reminds one of the maker of that specific quilt, as

well as the quilters who came before her. Understanding the current and past memories



attached to quilts hdps us view quilts not just in an historica sense, but quilts as persondly
meaningful to thar makers. The meanings that quilts carry with them assst usin defining who

we are, and who are ancestors were, smilar to other cultura objects.
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CHAPTER 5
IF1 HAD A NEEDLE: IDENTITY DEVELOPMENT OF QUILTERS
Introduction

Quilting isimportant to women on amost basic and individud levd, for they garner
persond fulfillment from participating in the activity. Additiondly, quilting benefits extend
beyond the sdlf in ways that many other hobby-like activities may not. The actud physicd act
of quilting benefits women emoationdly, leaving with them a camness and focus not achieved
through other requisite, everyday activities such as childcare, laundry, med preparation, or
housawork.

Many women engage in paid work outside the home, making household time
management more complex and difficult. For some women, quilting is the relaxing equivdent of
taking a bubble bath, having some done time spent a their choosing. Quilting as aform of
women's art and craft work provides physica and mental benefits (Anderson and Gold 1998).
Ddaney-Mech (2000:6) a physician and aquilter, notes.

A smple sawing task, such as sewing together two patches, lowers your heart rate and

blood pressure. It sends awave of relaxation throughout your whole body. This

caming isimportant because of dl the pressures we encounter in our daily lives. We

are wives, mothers, care givers to our aging parents, wage-earners, and volunteers. In
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the course of our days, we face snarled traffic, new technology, financid pressures, and

the chdlenges of raising children. We need the hedth and life-giving benefits of

quiltmaking.
Quilting provides inner peace, cregtive outlets, and time for reflexive thinking.

The more women increase their involvement in quilting, the more quilting activities shape
their lives. Once women identify themsalves as quilters, they take on additiond behaviors of
being aquilter (e.g., shopping for fabric, spending time with other quilters, spoending a greeat dedl
of time at quilting activitiesin the home). Ther heads svim with quilting notions, seeing quilt
patterns everywhere (e.g., nature, architecture), and they work on problematic designsin their
heads as they go about other activities. Quilting can no longer be defined as a smple hobby.
Instead, it is a the very least aform of seriousleisure (Stalp 1998; Stebbins 1979, 1998). At
mog, it is atotaly-absorbing artistic endeavor which benefits women on many levels

The development of women'’s identities as quiltersis seen through the quilting process
as an important gendered culturd ste. Just as men’s spaces and activities (e.g., hunting, fishing)
provide stes in which men develop an understanding of traditionad masculinity, women’s spaces
exhibit amilar traditiona gender socidization through the development of feminine identities.
Both gendered spaces rely upon collective notions of what is requisite of modern men and
women.

This chapter focuses on why women quilt in contemporary society. Women face
negative stereotypes in developing the identity of aquilter. Quilters cite persona and societa
level reasons for why they quilt, and how these reasons are connected to their identities as

women, as quilters, and as culturd producers. The quilting processis further tied into women's
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lives as rdated to carework, evident in the gift-giving that occurs once quilts are finished culturd
products. Women's accounts of parting with their un-paid creetive work indicates how
intensaly intertwined the quilting process and women' s attachment to quilts are with the finished
products of quilts.

Quilting as Core | dentity

Women are degply committed to their quilting activities and it holds an important and
meaningful place in ther lives. For example, Loretta explains how quilting is just a part of who
sheisnow:

It's so much apart of me now, it would be unthinkable not to have it apart of me. |

would like for my kids, my grandkids to be able to pick up a quilt and see my gitching

and see my color selection and know something about my persondity. They would
know that | was either funny or slly or serious, they would know it. And it's avesome
to me to see quilts from the 1800s being cherished and it’ s like aVVan Gogh or
something, it's been around how long and people arein awe of it, it' s not the painting
itself but it’s the accomplishment this person did to get there, and | think it would be
ingtill agod, that they would know that | was god oriented.

Quilting provides a cregtive outlet, control over one' s own time, and away in which
women can give of themsdvesin rdationships with others.  Individudly, women provide
gpecific answers as to why they quilt, and what benefitsit providesthem. Collectively, these
reasons coa esce around the persond, familid and artistic themesin women'slives. Quilters
emphasize the persond attachment they have to quilts. When able, they spend a great ded of

time quilting. The quilting process dso provides women away in which to build meaningful
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socid tieswith other quilters. Women describe their quilting processes with passion, and their
discussons reved how quilting is closdly tied to their core identities. Quilting dso provides
them away in which to express themsdves artidticdly.

|dentity Development in Marginaized Groups

Quilting activities provide a common bond that links interested women together. In
subtle ways, the identity development (or identity acceptance) process that women experience
in quilting pardlds people identifying themsdves with other margind groups. When women
fully embrace the role of a quilter, they gradudly become aware of what that identity can entall
for them persondly, socidly, and a the society leve.

Susan Krieger (1996) incorporates the salf with her investigation of life through the
socid sciences. In her work The Family Slver she explores her self asalesbian and an
academic. She discusses the progression of lesbianism as she has experienced it:

For me, being aleshian is an ongoing process of seeking intimacy, persond vaue, and

happiness with another women. This process may have an initid stage, but it does not

have an end. Often, | think, becoming aleshbian involves chdlenging basc assumptions
about onesdf. For me, it has required admitting my most basic needs of other women
rather than waling those needs off, or denying them. It has required discarding some of
my previous ways of being femde, and finding new ones. Asthis story suggests,

women often teach each other how to be lesbian. (Krieger 1996: 34)

Similarly, De Beauvoir (1952) examines the process of gender and socidization:
Oneis not born, but becomes awoman. No biologica, psychological, or economic

fate determines the figure that the human femae presentsin society: it iscivilization asa
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whole that produces this cresture, intermediate between mae and eunuch, which is

described as feminine. (De Beauvoir 1952: 249)

Wittig (1993) comments on the socid implications present for homosexudity generdly, and
leshian women specificdly:

The refusal to become (or to remain) heterosexuad aways meant to refuse to become a

man or awomen, conscioudy or not. For aleshian this goes further than the refusa of

therole “woman.” It isthe refusa of the economic, ideologica, and politica power of
aman. This we lesbians, and nonleshians as well, knew before the beginning of the

leshian and feminist movements. (Wittig 1993: 105).

Similarly, other researchers comment on the identity development of craftartists (Mishler 1999),
the identity development of romance readers (Brackett 2000; Radway 1991), historical
development of hobbies (Gelber 1999), the culture of mushrooming (Fine 1998), and the
culture of kitchen workers (Fine 1996).

Sinha (1979) examines the production of potters, reveding the relaively unknown
complexity of the socid organization of pottery production. Negpolitan (1986, 19853, 1985b),
and Ethridge and Negpolitan (1985) discuss the expansion of craft worldsin the latter hdf of
the twentieth century, focusing on the economic developments crafts are undergoing. Finney
(1993) explores the socid structures within visua art communities that determine the differences
between amateurs and professonals, while Butsch (1984) explores how the modd airplane
hobby became dowly commodified into an industry. These scholars suggest that craft worlds
operate amilarly to art worlds, and they dl suggest that the art/craft distinction that has

dominated much of sociological work in thisareaistoo smplistic.
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These works reved that there is amore complex way in which to examine existing
socid worlds. These ectivities are complex and meaning-laden. Aesthetics, design, and
reputation are important within such margindized activities.

Masculine Margindized Activities

Hunting provides an additiond and important pardld experience to developing the
identity of aquilter. People experience freedom when participating in activities which they
enjoy, hunters and quiltersincluded. Madson (1996: 133) discusses hunting from the
perspective of a hunter, and provides an ingder understanding of enjoying a non-mainstream
activity:

The genuine hunter is probably as free asit’ s possble to be in this technocracy of ours.

Free not because he sheds civilized codes and restraints when he goes into the woods,

but because he can project himsdlf out of and beyond himself, out of and beyond the

ordinary, to be wholly absorbed in a quieter, deeper, and older world.
Although people engaged in margina activities perceive the mainstream as wary of their
interests, participants in these closdly identity-linked activities remain passonatey committed to
them:

But as much as anything ese, one of the greatest urgesimpdling such ahunter is his

search for freedom, and for the genuine persond adventure inherent in such freedom.

Just as game species may be the truest indicators of quality natura environments, so

hunting can be an indicator of quality natura freedom. (Madson 1996: 132)

A gmilar theme of commitment is articulated in this discusson of aman’sfishing lifewith a

questioning outsider:
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A friend, anaturaist, who has not fished since he was a teenager and won't, on “mord
grounds,” asked me recently if | had to fish to be closer to nature .... Though | have
fished since before memory and have never needed a“reason” .... | redized | don't
redlly go to riversto “connect” with the natura world; | go to catch fish .... | goto the
river to catch trout. Everything | do depends upon that one fact. | am happy to think |
am better skilled now than when | began, so many years ago. There may be sunsets,
wild-flowers gaore, rainbows in the sky, good fdlowship, good fishing, or lousy fishing;
but what has drawn me here, the fulcrum of the entire equation, what will always draw
me to water, isthe smple prospect of catching afish. (Lyons 1999:72-73)

Andogous to accounts of othersin margind groups, quilters have dso fet compdled to judtify

to non-quilters why they quilt. Carrie reveds how she feds disrespected for her quilting efforts,

and how that figures into her identity as awoman:
Why isthere such astigmaon women? | mean, it's because of women that people are
here period. | mean, we bear children, we mother children, and men couldn’t do what
they do without us. I'm just like, give us credit, we work our butts off, and | am
probably the most lax, lazy mom that | can think of, but if it was't for me, my kids
wouldn’t be who they are, my husband wouldn’t be the way he is, and you know, the
whole thing. It's because of women. And okay, So we happen to enjoy getting
together to spend an afternoon talking about quilts, what’s so wrong about that? My

husband spent awhole day last weekend hunting a bird.
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Quilting Identity Within aMargindized Group

Women bond together over the experience of quilting, and support and reward each
other’s activity in quilting activities. My fiddwork Stes gave me accessto a variety of women's
quilting experiences, including quilt shows and exhibits, guilds, bees, fabric stores, and women's
persond quilting spaces. In these spaces women reved ther passion for quilting, something
they often conced in other contexts. In these Sites quilters nurture interested women into
becoming sdf-identified quilters. At one of the quilt bees| attended, | was able to document
one such transformation of persond identity:

One morning, Veronicaarrived at the quilt bee, grinning from ear to ear. Shetold us

breathlesdy, ‘I findly getit. | ama quilter!” Shetold usthat she had spent yesterday

in her quilt space, aImply getting to know her fabric. She had spent an entire day

playing with her fabric, experimenting with ideas, colors, and projects. She was entirdly

focused on the process, not the product. ‘When | came down from my quilt room to

make dinner, my husband asked, Did you get anything done up there? | was so mad

a him!” (Field Notes 1999)
Veronicawas frustrated a her husband’ s question that focused on product, for she was now
just learning how to enjoy the process of quilting. If she had something tangible to show for her
time spent with her fabric, he indicated that he would gpprove of the time she spent. B, as
she focused on the process aspects of quilting and not the product aspects, she had no visible
evidence of how she had just spent her time. Additionaly, Veronica had only spent afew hours
in her quilt room, and planning a quilt can take weeks rather than hours, especidly for a

beginning quilter. Her husband’ s comments reved that he was uninformed about how much
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time actudly goesinto making a quilt, and his expectations were that she have visble proof of
how she spent her leisure time, away from the family, and when she returned to the family
pace, she would immediately trangtion into med-preparation.

Previoudy, Veronica had been feding guilty because she had not finished any of her
quilting projects. She conddered hersdf abeginning quilter, and felt that she lacked advanced
skills and confidence necessary to accomplish a quilt project on her own. She joined the quilt
bee to meet other women and to learn from them the basics of quilting. VVeronicarealized how
meaningful the quilting process was to her at the specific moment her husband placed more
importance on the quilt product than the quilting process, the time that she was able to devote
to her self and to her creative needs. Women a the quilt bee were familiar with Veronica's
discovery, and they supported her experience:

The women in the bee looked knowingly at one another. One woman commented,

“Shelsgot quilt fever.” Then another woman said, “Join the club.” Then they dl

laughed as they congratulated Veronica. (Field Notes 1999)
As the more experienced quilters supported Veronica and the dight difficulty she was having
with her husband, they were aso encouraging Veronica as she developed her identity asa
quilter. When women begin to identify themselves as quilters, they soon develop additiona
behaviors akin to more experienced quilters and became exposed to and involved in more
quilting activities (e.g., shopping for fabric, attending quilt-reated functions).
Cultural Contradictions of Quilting

Viewing quilting from women's perspectives highlights not just the rdevance of quilting

in lives of individua women, but dso the ways in which quilting connects women to one
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ancther, to non-quilting outsders, and to (women's) culturd production generdly. Quilting,
aong with other specidized and compelling activities (e.g., Pokemon trading card collecting,
dall collecting, hunting, fishing) are often easily misunderstood by outsders. Quilters perceive
outsders to be dismissve, even explicitly negative, towards their passon for quilting. Angela
describes the encompassing position that quilting currently hasin her life, and recdls how others
respond to her passion:

People ask me, ‘What do you do now that you areretired? | tell them, ‘I quilt.” And

they look a me like, “Wel you can’'t possibly spend dl your time quilting” They have

no conception that you redly could. No, you are not Sitting in achair putting aneedlein

and out of fabric dl the time, but there are so many aspectsinvolved in quilting that you

literdly can spend your entire life totally engrossed in quilting and | am awfully doseto

doing that.
The pogitive e ements quilting possesses, however meaningful to those who do it, is not part of
our generd knowledge of quilting specificdly, or of women's ectivities generdly. Kely, a
quilter and an academic in her forties, struggles with being understood by outsidersin both
categories. Sheisaware of the negative connotations attached to both aspects of her identity
asaquilter and asaPh.D. candidate. Her family hastraditiond notions of what women should
be:

Nobody knows what academialis, nobody knowswhat aPh.D. is. | don't have kids.

If 1 had kids that would be part of the traditiona American life that people understand.

| redlly do think that thisis away that people understand me in away that they don't

understand other parts of my life.
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Kdly is quite aware of the gendered family expectations present, as well as the quilting and
feminine stereotypes that outsders to quilting present her: 1 think it isredly odd in away but it
kind of makes me think maybe | shouldn’t quilt because | don’t want to be pigeon-holed in that
way.” Despite the paradoxes present in her work and her quilting life, Kely continues quilting.
Casse, ayoung professond, is careful with whom she shares her quilting interestsin
the workplace. Her reasons for guarding her quilting identity are amilar to Kdly's. Cass€'s
colleagues certainly appreciate the workmanship present in the finished products, yet they are
openly suspicious and even hogtile about the time she gpends conducting such workmanship.
They accept the finished quilts as valuable culturd objects, and some of her co-workers have
even hired her to make quilts for them, but the time and effort she has spent on them iswhat
they question and judge negatively. For these reasons, Casseis particularly cautious about
sharing her quilting interests with outsders: “1 need to be careful of the people that | show my
thingsto.” She explains how people a work react to her as a quilter when she reved's her
finished quilt products:
| don’'t want them to say, ‘Oh god, | don’t do anything, you must do everything.’
That'snot theimage. So | try to make sure it’s someone who' s not going to say,
‘Wdl, when do you have thetime? You work just ashard aswedo!’ | broughtina
quilt that 1 had made and showed a couple of people and they did say, ‘Well how can
you do that?’ It'sa patronizing kind of remark, ‘Well, how do you do that and

everything ese?
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Sort of the Martha Stewart thing?
Yeah, *You do thisand you do that, you must do everything, you are everything.” So
then I’'m judtifying it, because here | am not trying to sdf promote and then it seemslike
I’'m sdf promoting, so | say, ‘Well, | don’'t have kidsand | redly don't have any
hobhbies besides running and so, thisiswhat | do to relax,” whichisal true. But I'm
judtifying why I'm doing something like this. | try to minimizeit, but it does kind of get
that response, | think more from the men it’s *Oh you quilt” meaning kind of old
fashioned, or fuddy duddy.
Interestingly, this excerpt from Cass€' sinterview demonstrates the multiple stlandards for
women. Her co-workers knowledge of her quilting interests bring to light that Casse feds she
cannot be too successful, or have too many time consuming activities or hobbies (not including
children). Thefind ingnuation by made co-workers that Casse might be afuddy duddy
because of her quilting, even causes her to be conscious of the potentialy negative nature of her
outside-work interests. They, similar to family and friends, appreciate the quilt as afinished
product, but not the quilter as she engagesin the quilting process. Logicaly, without the quilting
process, one would not have aquilt as afinished product. To have afinished quilt, someone
has to makeit.
Emma has three children and appreciates both the process and the products that
quilting gives her. She definitely enjoys quilting because of the process and its benefits, but she
a0 vaues her pastime of quilting because quilts have more permanence than many other parts

of her life. Her efforts at quilting are more obvious and last longer than the other duties she
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tends to in her house. With three young children, Emma makes certain to the find the time to
quilt:
When | arted quilting | was at home with the kids and lots of the stuff that you do is so
repetitive. Before you have the dishwasher empty, there s more dirty dishes, same
thing with the clothes. The houseis dways a mess, the grass dways needs cutting.
Y ou never seethat you' re getting anywhere, or you correct the kids and they do the
same thing five minutes laer, it’'s like you' re not getting anywhere. Wheress if you
make a quilt a the end you have something tangible. That’swhat redly atracted me
and the fact that you can make it exactly the way you want it, and there s no redly right
or wrong way to do it, and it's something that you can give to somebody ese, whichis
redlly neat too. | get the pleasure while | make it and then at least hope the other
people will enjoy it too.
Women vaue quilting on many important levels, yet they do not expect non-quiltersto be
interested in, or value, quilting in the same ways that they do. Because of this, some quilters
thought it unusud that | as a researcher would want to interview them about quilting. Many
women clamed it was difficult to articulate in away that might make sense to non-quilters why
they quilted. Some women have been quilting for so long that it has become a fundamenta part
of their lives, evidenced in the intendity they talked about quilting as apasson. Others had
never been asked, respectfully, about what quilting meant to them. While non-quilters who
admire quilts often focus soldy or primarily on the product—the finished quilt—quilters give far
more emphasis to the process of quilting. How aquilt is produced is often as important, or

even more important, than the finished quilt itsalf.
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Perfection Standards
Gender expectations accompany imposs ble sslandards resembling Superwomen.
Super-quilters generate sdlf-impaosed standards for their quilting, which at times can deter them
from making quilts. Chelsea describes how she manages her criticd inner quilting voice:
If you can stop that critical voice congtantly you might do alot better. | think
everybody hasit, “Thisis no good, What would people think, How does it match?” All
of the comparisons. We are driven to put things in order, just the order and the
compulgon.
Hannah aso shares her frudtration toward other quilters as she sees them consgtently
gpologizing for their work and therr ability:
It just galls me how many women do beautiful, what | think is absolutely beautiful work,
and they just seem to be waiting for someoneto trashit. They redly aretrashing it in
even what are very mild terms that they sill say thingslike, “Wdl | guessit'sdright for
the first time I’ ve done something like this” And | say, “What do you mean? It's
wonderful.” It dways amazes me, it's not ameatter of age. Thereis something that's
ingrained in certain ones, just having no confidence in ther skills. People say, “Wdl |
did this over the weekend and | guess| should have teken it dl out, it sawful.” And
it slike, it's beautiful, st down and shut up! | mean, just learnto enjoy it. It's
unfortunate because they spend too much time worrying about it, and | think they
should reward themsdlves and benefit from the praise they’ re getting around them,

because alot of it iswonderful, and people enjoy it.
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Hannah views quilting as a poditive activity, sees no need for any qualifying gpologies, and
hopes instead that women can learn to celebrate their artistic tlents with one another. Meg
offers a thoughtful reflection on her sdf-criticism:

At onetime | redly wanted to be accepted as an artist because | had been accepted as

an atig for my ail paintings and | wanted my quilts to be accepted asart dso. And

then | got to thinking, that's putting the valuesin the wrong places. If | don't do thisto

please mysdlf, who in theworld am | doing it for? And you're not in competition with

anybody but yoursdlf, and alot of people lose track of that.
Meg s redization that sheis only in competition with hersdf helps her manage criticiam coming
from others and from hersdlf. Admitting the pleasure she derives from quilting, knowing her
own limitsto quilting and continuing in it for persond reasons kegps Meg going in her quilting
efforts.
Personal L evel Benefits from Quilting

Women engage in the quilting process using the sawing machine as well as piecing
blocks together and quilting by hand. WWomen describe the time they spend at quilting asa
needed quiet, peaceful activity. Women discuss persond reasons why they quilt, including the
zen experience tha quilting provides them, persond fulfillment, and sdf expresson.
Quilting Zen

The repetitive maotion, or flow, of quilting exhibits religious or trance-like properties.
For some women quilting even has a spiritud nature for some women. Heether explainsthe

zenHlike qudities hand-quilting has for her:
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With quilting there is something about the repetitive motion, it helps somehow. It seems
like when | spend three or four hours and don’t notice where the time has gone, that’s
kind of what I’'m looking for. That'sthe god, that’swhere I’ m trying to end up, isto
have spent time and have that sort of calm contented satisfied feding when I’ m finished.
Quilting is necessary to Chelsed s sense of wdll-being, and she notes that her mood is
negatively dtered when quilting does nat fit into her dally schedule: “I have to quilt. 1t's funny,
though, if | don't doiit, | get redlly irritable” Likewise, Casse strivesto quilt everyday, for it
provides her with positive emotiond and physica experiences:
My true loveisquilting. | know when I’'m redly stressed out that more times than not,
one of the reasonsis because | haven't been quilting. Idedly | would like to quilt for
oneto two hours every night. But normdly it's two to three times aweek.
Quilting everyday isagod for anumber of women, and nearly dl in this study try to quilt
severd times aweek.
Quilting is such a pleasurable activity for women though that some describe it as an
addiction that takes over much of thelr lives. Patricia shares her addictive quilting experience:
Threeyears ago | had aquilt on the frame and | got so addicted to it that | was quilting
late a night, and | actualy got tendinitisin my wrigt. | hed to quilt, | would just think,
‘one more block, onemoreline’ | overdidit. | did it until my wrist was very, very
sore. | could hardly moveit.
Patriciais not donein her addictive experience with quilting. Sarah devotes serious time to

quilting, and dlams, “1 would say quilting is bordering on an obsession (laughter).”
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Mot importantly, when women participate in quilting activities, they are able to take
time for themsalves. Karlalikens quilting to thergpy: “I enjoy it and it isthergpeutic. | mean, if |
am not reading, | am quilting, and if I'm not quilting, | am reading. | have to have something
and | prefer doing things with my hands” Many other quilters echo her sentiments.
Persond Fulfillment

Heether's comments reved her commitment to quilting and her commitment to hersdlf
asaquilter: “I'mjust going to keep making quilts and keep myself happy because that’ s dl that
thereis” Likewise, Eileen gates, “It'sjust achdlenge and it'sjust exciting. | meanit'struly
exciting to make quilts for somebody.” Quilting dso has persona and spiritud meaning for
quilters. Dianarevedsthe spiritud connectionsinvolved in her quilting activities:

To methere saspiritud sgnificanceto quilting, too. | guess| seethat god crested me

and he gave me certain abilitiesand so | fed like | am blessing that to god and to others

to create. | fed like whatever | have done or accomplished god has given me that

ability. 1 quilt everyday and | ask god to give me time to work, to give meidess. Then |

thank him for that.
Dianatakes pridein practicing her quilting everyday, and thereby acknowledging that her work
issgnificant beyond just hersdf. Her dally activities contribute to her persond spiritudity, and
to her commitment to her home and family. Denise describes her discovery of quilting asalife
changing experience “Quilting is one of the few experiencesin my life I’ ve ever had where it

was as if somebody hit me upside the head and | said to mysdlf, ‘I was born to do this.””
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Sdf Expression

Quilting, smilar to many other art media, offers endless possibilities for cregtive sf-
expresson. Many women find that quilts are an gppropriate way in which to express
themsdlves persondly, spiritudly, and artigticaly. Linda explains that being able to do with
quilts virtudly anything one can imagine is its mogt attractive festure:

Therearenorules. Itisjus the matter of your own imagination deciding in whatever

message you want to convey with the particular fabric and design and application. You

gtart out with an ideaor arequired fabric or arequired color and none are the same.

Everybody bringstheir idessinto it and so there are many ways that the quilts can

express individudity and persondity.
Linda s comments indicate that through making quilts, women are able to find and use thelr
persond and artistic voices.

Creeting something of hersdf isamain god for Meg' s quilting: “1 quilt to create beauty.
To create something of yoursdf. That's one of my red godsin life, to create beauty. Thereis
enough ugly.” As Meg describes her need to quilt, she reveds that she has a close persona
connection to her quilts, which she views as persond artigtic effort. Casse explains how she
puts hersdf into each quilt that she makes: “1 fed like when | do quilt, it's giving SO much of
mysdf into it, and even if it's picking out a pand, it's picking out one that | think the other
person will like, and then | can think about them during it.” Not only is Cassie deeply involved
in deciding how to make a gift quilt persondly meaningful, but she dso invests a greet ded of

emotion into the process of quilting.
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Women describe their quilting experiences as a serious commitment. Kdly recdls that
when she firgt got redly involved in quilting, it encompassed her life: “When you get into a new
area of learning about something that you didn’t know anything about before, it just permestes
your life” Hesther traces the growth of her commitment to quilting, redlizing how her
relationship with her quilts has become more intense over time. By focusing on the connections
she has to her quilts, Heather stresses the degp meaning embedded within them:

| sopped taking about my quiltsin terms of their vaue smply because of how long it

took meto doit. It'slike quantifying something of vaue based on math rather than

based on thething. | used to fed like | had to justify why | considered them
worthwhile. | hopethat | talk about them more based on how | felt doing them, if | like
them, if | think they’re successful, what | like about them. Just be more willing to
interact with them and spesk about them from that intuitive Sde rather than that
efficiency sde.
When talking with others about her quilting, Heather used to express the worth of her quilts
through the traditional measures of time and money. She has since become more aware of the
externd product-related standards. She now talks about her quilts as they are important to her
in light of her persond, artistic, and self-expression standards.
Society L evel Benefits of Quilting

Women use quilts and the quilting process as away of forming lasting bonds with

family, friends, and with other quilters. Quilting provides a venue through which women can

establishing and maintain their persond and family legacy, while till devoting time to
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rguvending the salf. The society level comprises forging bonds with others, and establishing a
legacy for onesdf asaquilter.
Forging Bonds with Others

While Casse was preparing for her wedding, she struggled to find an appropriate and
meaningful gift to give to her hushand. His mother, her mother and grandmother, and Casse,
al quilt. She decided to link the women in her fiancé s life symbolicaly in making a quilt for
him:

Asasgn of unity between our families, | bought al the fabric and sent a quarter of it to

my mom, to his mom and my grandmother, and kept one for me. They pieced parts of

the top and | arranged the four piecesand quilted it. | put everyone€ sinitidsonit. |

loveit. It'sthe perfect st-on-the-couch kind of quilt.
This quilt holds asgnificant everyday place of importance in Cassi€ s life and home now.
Although the quilt is not hers, it serves as adaily reinforcement of her marriage and the common
interests bonding her, her family, and her husband' s family.

Kédly provides an example of the use of quilting as ameansto foster family bonding.
As agraduate sudent, Kdly found it difficult to communicate with her family about her
dissertation, as she was the first in her family to pursue adoctord degree. When attending a
recent family event at her parents house, she brought a quilt to work on while there. Kelly and
her father are not able to discuss her doctorate experience comfortably, but quilting turned out
to be away through which he and Kdly could communicate effectively:

My dad had just redecorated part of the house, the dining room. We were having the

family over for Thanksgiving and my aunts and uncles were saying, ‘Oh thisisredly
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pretty, the dining room looks so great.” My dad sad, ‘Do you want to see something
redly beautiful? Come on in here’ Hesad, ‘Kely, show them your quilt Suff.” That
what was he was wanting them to see. | mean he wanted them to see the redecorated
room, but the thing that was so beautiful to him was not the room, but that | was
working onaquilt. | dmost cried. 1t made mefed apart of my family in away thet |
amost never do.
Connections with family are important to quilters, as are feding connected to other
quilters. Linda comments on the family-like ties that a common interest in quilting engenders:
It'slike being in the same neighborhood. It's like growing up in the same neighborhood
and when you find out that someone is a quilter, it helps bring a bond with that person.
Someone that you may have just met and they say ‘Oh wow, you quilt too.” Then that
opens up certain things about that person. It tells you about that person without
defining, | guess it speaks for itself because and of course part of that is because we
have invested those kinds of fedingsin ourselves and we tend to fed that if someone
else shares those kinds of interests they aso have those same kinds of values and
characterigtics and capabilities.
Certainly, asavariety of women participate in quilting, they do not agree on everything within
or outsde of quilting activities. However, when quilters are together, if they have nothing dsein
common, they can usudly carry on a pleasant conversation about quilting. 1n these instances,
quilting becomes the unifying force and helps women to overcome differences that they might

otherwise have.
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Quilting helps women establish and maintain bonds with friends and family members.
People generdly respond postivey to quilts, and quilts provide a means through which quilters
and non-quilters can communicate. Quilters make connections with each other through interest
in quilting, and links women to important people in ther lives.
Egablishing A Legecy
Sandy finds quilting to be satisfying because she is conscioudy leaving an historical
record of dgnificant eventsin her and her family’ s life through her finished quilts
| just want to make more and more quilts and have them stack up. | want to be ableto
document them and let people know what was happening in the world at the time.
Different quilts remind me of different timesin my life
Sandy dso isacrafter, but she vaues her quiltsthe most. She bdieves that her quilts, unlike
her prior craft efforts, will be appreciated greetly by her family and treated as vauable
heirlooms &fter she dies:
About the lagt ten years I’ ve stuck with quilting and | can't finish my quilts fast enough
because I’ ve dways got another one or two or three in my head that | want to do. At
least these are useable and they’ |l be heirlooms and not sold at a garage sde with my
cross gitch pillows.
Sandy likes quilts because they represent her as a cregtive person. Through her quilts, sheis
knowingly documenting her persond experiences. Sheisrelying on her quilts to outlast her and
to become legacies to future generations of her family.
Chelsearedizestha her children may or may not take up quilting themselves. Since

she enjoys introducing people to the process of quilting, Chelsea passes on her quilting
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knowledge to other interested audiences. Although the classes she teaches do not pay her very
well, and take up vauable persond quilting time, she continues to devote time to teaching
others how to quilt. Chelsea explains why she continues to teach other women how to quilt:
| was at one of the Christmas guild meetings and everybody said their name and how
they began quilting. And about every other woman said my class. And then they said
it has been so great. That is such awow to have been able to be the person who got
somebody going and feding confident with something that alowed them to be cregtive.
Through her teaching, Chelsea has established a community of women who have learned to
quilt under her guidance, thus helping to create and support alocad community of quilters.
Michelle views quilting as an essential component to her family life, and she draws on
higtoricd notions of quilting and women's lives to define why she vadues quilting. She interprets
quilting to be an art form based on these notions, and sheisincorporating it into her
contemporary life:
It's presarving an art form and cherishing these women that just did this on aregular
bass without any pat on the back or just provided something for their family. | think
it'sjust saying you had aworthwhile thing going there. | hope it never disgppears.
Findly, Theresa shares with me her hopes for the future of quilting, noting with pleasure that
younger women like mysdlf are becoming involved in quilting:
| redlly enjoy it. | hopeyou do, too. | wish that | were, | wish that | had started it thirty
years ago 0 that | would have that much moretimeto quilt. | redly wishthat. I'm

thrilled that you guys who are young are doing this, because you'll enjoy it dl your life,
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you truly will. 1 keep telling my daughters to do this, but they’ re not quite ready to listen

to me yet (laughter).
Extending the Self: Quilts as Finished Products

What aquilt means and how it isto be used is different for every woman who makes
them. Generdly quilters want their quilts to be used and enjoyed for their gppropriate
purposes, including comfort, display, and commemoration. Women speak positively about
people to whom they have given quilts as gifts. They are hopeful that the recipients use the
quilts appropriately, or in accordance with the maker’ s expectations. The quilt can serve asan
extenson of the quilter, representing her artistic creativity and her attachment to the person who
receives the quilt. When gift quilts are used differently from the quiltmaker’ s intention, she has
to dedl with the additional meaning attached to the quilt but the symbolism surrounding the quilt
isdill present. The finished quilt is S0 much a part of the quilter, when aquilter givesaquilt asa
gift, sheisgiving something of hersdf, thus, when people mistreat a quilt, they fed as though
they themsdlves are being mistreated.

Quilters are atached to both the process of quilting, aswell as the finished products.
What happens after the quilt isfinished is aso part of the quilting process, with quilters
continuing to be involved in the meaning-making process of defining its function. The purposes
can include use, display, or putting the quilt away for safekegping. Women intend certain things
to happen to quilts when they are finished, and can become disgppointed when quilts are used
in ways other than their origind intentions. In many ways, how people respond to gifts
represents how people respond to the gift giver, and can often cause anxiety in the giver

(Schwartz 1967; Wooten 2000). If a hand-made gift is misused, quilters can take it personally
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as disrespect for their creative efforts, and amishandling of the existing relationship between
them. Recipients mostly see the finished product, and can usudly only imagine the process.
Recipients tend to focus on the finished product of the quilt are not typicaly privy to therichly
detailed and meaningful process embedded in every gitch.

Quilts are meaning-laden objects. Asaquilt is passed from its creator to its recaiver,
ownership changes, and new meanings are attached to the object. Asfar asthe quiltmaker is
concerned, even though it isa gift, aquilt carrieswith it the meaning the maker attached to it.
When women give quilts as gifts, the recipients have ownership of the quilt, and they dso have
the opportunity to interpret the quilt and attach their own cultural meaningsto it. Sometimesthe
multiple meanings attached by maker and recipient concur, while other times they clash.
Quilters perceive and share these additional meanings attached to quilts.

Karen gave one of her early attempts at quilting to her mother: 1 decided for Chrissmas
that year, that I’d give that quilt to my mother. She thought it was so pretty, but that was the
ugliest quilt. (laughing).” Learning to quilt was chdlenging for Karen, and she was not entirely
happy with her finished products, but she enjoyed the process and continuing the legecy of
quilting in her family.

Carrie gave the first bed sized quilt she made to her mother. Her mother died soon
after, and Carrie placed the quilt in the coffin with her mother’ sbody. She shared the reasons
why she decided to give her mother the quilt, and how people reacted to this:

| gaveit to my mom and everybody redly made acomment, “Your first quilt and you're

giving it away? Well, yeah, | didn’t think anything wrong with that. My mom had

aways done so much and it wasthe least | could do. The poor thing, I’ ve never made
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her anything. She was aways s0 cold and | didn’t want anyone ese to haveit, it was
hers. My husband thought it was redly nice, but that’sabout it. | don't redly tel
anybody, | don’'t know why, | don't redly talk about it, but it meant alot to me
because it was just for her, nobody dse. | didn’'t want my sister to get it, | didn’t want
my brother to go and ruin it and put it undernesth acar.
Carrieis particular aout who recelves her quilts. She bases her decisions somewhat on how
she thinks they might care for them. Meinda dso shares aconcern in giving quilts away as gifts
to people who might not appreciate them:
| don't know if the people I’'m making it for will redly appreciateit. Onethingl’'ma
little concerned about is giving my seven year old thisquilt. He' s il pretty young.
Jumping on the bed will probably rip out dl those stitchesthat | did, but he's so proud
of it, heknowsit'shis. And eventudly maybe he'll take it to college and he'll
remember me and dl thiskind of suff and maybeit’ll be loved even if it getsruined or
something, he'll remember how long it took mom to meke this.
Melindd s fears are not outlandish, especialy when congdering how quilters react when their
quilts are usad in ways that conflict with the quiltmaker’sintent. For example, Emmarecals
discovering that a child was not dlowed to use a quilt she had made for him:
| was kind of disgppointed when | went to see my friends. My daughter asked,
‘Where sthe quilt? And the lady said, ‘Oh, | put it away so nothing happenstoit.” |
asked, “Why did you put it away likethat? Shesad, ‘“Wdll, it's so pretty | don’t want

anything to happen to it.’” But, then nobody got to enjoy it because it was just stashed
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away. S0, | decided to make less eaborate things so that people would fed more
comfortable usng them.
Now when you give quilts away, do you talk to people about how you put it together and
what you intended it for?
Y eah, actudly now when | send aquilt, | send alittle sheet and | explain why | picked
that pattern and how much fun it was to make it, and | hope the kids will like to crawl
on it and suff. 1 dso explain how you can washit.
Note that Emma has not stopped making quilts for others. Instead, she makes quilts for others
more gppropriate for use and provides necessary maintenance information.
Other women are also aware that their quilts are not used in the ways they intended.
Theresa speculates about her daughter-in-law, for whom she has made a bed-sized quilt:
Has anybody not used a quilt you have given them?
Probably. My daughter in law doesn't use it very often and | keep telling her to useit.
Shesays, ‘Mom, it'stoo good to use’ and | said, ‘No, it redly isn't.
| asked Theresawhy it mattered to her what people do with gifts she has made them. She
responded as follows:
| don’'t know, | just redly want them to use the quilts. My grandchildren dl have my
quilts hanging on the wall, and they’ re to be touched and loved and hugged and if they
want to drag them around | don't care, that' swhat they'refor. And it redly pleases me

when | go to their house that they’ re hanging on the wall instead of in the cupboard.
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Casse shares her response to discovering that her hand-made gifts were being stored and were
not being used daily. Importantly, Casse redizes that she reinquishes control over how the
quilt isused once it isfinished and given as a gift:

| was babysitting and looking for pgiamas to change the little boy into. | pulled open a

drawer, and there was the quilt that | had made with a couple of afghans | had made. It

firgt kind of gets you in the somach because you think, * Oh, maybe they just redly
didn't likeit, and then you think, ‘“Well it probably serves its purpose a some point.’

Of course | would want every little child to take my quilt and have it be the one that

they are attached to but | know that doesn’t happen. I'm fine with that. 1'd loveto say

that I’m more reluctant to give it to people that don't quilt, but that' s not true. | don't
redly make that judgment.
Casseisaware of the effort and intent behind the gift. In giving the quilt away, she hopes that
those receiving the gift will gppreciate it and find use with it. The disgppointment Casse
expresses initialy upon discovering that her hand-made gift was not being used becomes less
important than the actud gesture of making and giving the gift.

Quilters dso share the joy they fed when ther quilting process and products are
appreciated and vaidated by others. Heather recounts the positive feedback she gets when
people find out sheisaquilter:

Everybody dways responds very postivey to the notion of quilting. Most people will

immediatdly tell you agtory of their favorite quilt or that they quilt. | probably have

gotten much more positive reinforcement for doing it than mog.
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Similarly, Loretta made a commemorative quilt for her son as he completed his military duty.
Making this quilt was a deeply emotional process for her, and as she gave it to him, she was
pleased with his response:

| think he was awestruck. He just kind of looked &t it, he didn't redly believeit. HE's

so proud of it. Hewould show it to everybody and it’s got the place of honor. That's

his quilt. When hefirgt got home he took it out and would lay down on the couch and
curl upinit. After awhile hefolded it back up and put it in the ssfe we ve got soit’sin
its honored position. He' sred excited because we' re going to have it in the [quilt]
show thisyear. If it doeswin something, | think it'll thrill him to desth. | think it will
thrill him more then it will me.

Once quilts are finished, many quilters give their labors of love away to friends and
family members. The relationship between the creator of the quilt and the receiver of the quilt is
important to the quiltmakers (Grisvold 1994). Women sometimes take personaly what
happens (or does not happen) to the quilt once they give it away. Quiltersindicate that they are
till somewhat attached to the quilt as a cultura object, they have their own meaning attached to
it, while the receivers are d 0 creating meaning and attaching it to the quilt. Women's
comments reved that in some instances, quilts are extensons of themsdves, and represent the
carework they are doing for others through ther quilting efforts. Aswomen give quilts away as
gifts, they are aso giving part of themselves away to the recelver, and want to be trested with

respect, in accordance with the production and gifting of said quilt.
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Conclusion

Women offer degply meaningful and complex reasons for why they quilt. Women's
reasons for quilting developed into two distinct categories centered at the persond and the
societd leves of quilters lives. The process of quilting benefits women individudly, and the
finished products of quilts benefit quilters as wel as those around them. Additiondly, the
medium of finished quilts and the process of quilting offer endless opportunities for artistic and
sf expresson.

Many women describe that the process of quilting puts them into a different zone of
thinking. This different zone closdy resembles the concept of flow, posed by Cakszentmihalyi
and Rochberg-Halton (1995). Isolating and directing psychic energy positively comprisesthe
flow of certain activities “From the individud’s point of view, the ability to invest psychic
energy fredy isthe prerequisite toward achieving sdf-control. The exercise of sdlf-contral is
experienced as an enjoyable sate of inner order” (1995: 10). Theinner order resulting from a
flow of activity accurately depicts how women describe their quilting experiences. Women
participate intengvey and ritudidicdly in quilting. In doing so, they lose themsdvesin the
activity, and yet continue to define themsalves through the same activity. They experienceloss
of control aswell as exercise sdf-control through quilting.

As quilting is an important part of women's core identities, they seek emotiona support
from their family members and close friends for their quilting activities. Through this support, or
a the very least, aminimd understanding for their creetive efforts, quilters want respect for
what they are involved in, aswell as control over some parts of their lives. Much of these

women'’s lives, especidly those with spouses and children, are devoted to family needs rather
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than persond needs (Kallet and Cofer 1999; Romero and Stewart 1999). A personadly
satisfying activity such as quilting provides women a much needed refuge from ther families, to

renew ther cregtive energies, and continue catering to family needs.



CHAPTER 6
A ROOM OF ONE’SOWN: WOMEN’'SCREATIVE SPACE IN THE HOME
Introduction

Persond cregtive space can provide important ingghts into women'slives. Quilting
activities and the spacesin which they occur in the home denote such crestive spaces, Sgnding
women's freedom to engage in persond at-home leisure. Creative spaces devoted to women's
leisure chdlenge the hitorical patterns of distribution of space by gender in the contemporary
household. Typicdly it is men'sleisure activities, more so than women's, that receive more
space.

Quilting space fulfills a number of needs for quilters. It makes room for fabric and
quilting equipment, and provides a private haven in which women can spend needed leisure
time. Women's quilting Spaces range from a designated chair or corner in aliving room, the
kitchen table during alotted times, a cabinet or shelf for storage, a quilt room that doublesasa
guest room, and for some women, an entire room in the house reserved solely for quilting. The
gpace itsdlf and the time that women spend in it (as well as the time that women spend outside
the home in quilting-related activities) are indicators of how involved women arein quilting. The
physica space, aswdll as the goending of time quilting indde or outside the home, can become

apoint of contention for quilters and their families as women carve out such resources for
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persond leisure ectivities. Through their interviews, quilters raiterated the importance of having
persond crestive space that they can escape to during their hectic, everyday lives.

Deveoping and mantaining a quilting life comes with chalenges. Chdlenges sem not
only from the enjoyable creetive Sruggle to quilt, but dso from their socid networks, including
friends and family. Many women employ integrative strategies to merge their quilting activities
into dready established life patterns. They break down quilt projects into smaller unitsthat are
more mobile and that they can take with them when they leave the house to tend to family
duties (eg., carpoals, family vacations, taking children to participate in extra-curricular
activities). Just asaquilter pieces together fabric, she aso pieces together different
components of her life. These components are sometimes peaceful, and sometimes conflicting.
Crestive spaces in the home and how they are used provide important ingght into families,
gender relaions, and women' s freedom to comfortably participate in quilting activities.
Quilting Spaces

Quilting spaces within the home exist on a continuum, ranging from public space in easy
view of family and visitors to a separate, secluded room. Some women have quilting space
goart from common family space, in abasement or attic. A smadler number of women rent
Space outsde the home in which to store materials and spend time quilting, usualy referred to
asaquilt sudio. Inthis study, two women (2.8%) have rented space outsde their homes solely
for their quilting needs. Twenty women (28.5%) have some permanently alocated soace within
the home in which they store their quilting materids and have sewing machines set up. Those
with permanent quilting space in the home usudly occupy rooms that have additiona purposes.

These rooms dso serve as guest rooms, junk rooms, or bedrooms of children who are away at
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college but come home occasonaly to occupy the room. The remaining forty-eight women in
this study (68%) lack permanent quilting space. Most of these women have spacesin various
parts of the home to store materials and equipment. When women without permanent quilting
gpaces find the time to quilt, they take materials from their storage spaces, set up, and then take
down the equipment and return it to its Sorage space. The time block they could devote soldly
to the creative process of quilting is cut short by set-up and take-down time.

Having a quilting room does not mean that women go to the room only to quilt. Reather,
women want to have a gpace in their home that they can cdl their own, where they can “leave a
mess and close the door if company comes over” (Field Notes 1999). Itisaso aspacethat is
modtly off limitsto the rest of the family and becomes a great hiding place for incoming additions
to the fabric collection, or what quilters cdl their fabric stash.

TheFabric Stash

In their creative work process, painters and potters must have accessto raw materias
before they begin. They mix paints and clay and water to a desired, functiond state. Despite
changes in painting and pottery supplies over time, these artists have some control over their
raw materids and can readily find needed supplies. Quilters ded with a different set of raw
materials. Fabric companies produce particular designs by season, with many quilt stores
having alimited supply of any given fabric. WWomen buying new fabric regularly are a the
mercy of the market for what textures, styles, and designs are attainable and affordable.
Perhaps due to this supply-controlled relationship between supply and demand, quilters overdo
it when buying fabric: “When | see something I like, | buy alot of it because | know if | don't, it

will be gone when | come back to buy more.”
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A qudlity fabric collection is an essentid component of a quilter’slife. A painter puts
paint to canvas, a potter throws clay on awhed, and a quilter creates quilts with fabric. Many
quilters describe quilting as “away of painting with fabric.” In order to paint with fabric, quilters
need access to and possession of alarge variety of fabrics, many of the fabrics being new,
rather than scraps of fabric from family clothing. Quilters refer to their fabric collections as
fabric stash, or stash. Many women store their fabric in a cleaned-out clothes closet or utility
closet somewhere in the home, and arrange fabric by color. By arranging fabric in thisway,
quilters can eadly see what their fabric paettes will provide them. They then can quickly assess
which fabricswill work with any given project, or if they need to shop for new fabrics.
Importantly, by having fabric tash avalable in this way, quilters Smply have to open the closet
door to have immediate access to fabric.

Meg judtifies her large fabric stash because she livesin the country, away from town
and fabric stores:

The fabric stash isyour paette. See, | judtify it [fabric stash] because | live so far out.

| can't just run down the street and get thread or get another piece of fabric. If | don’t

haveit, it's an effort to get in the car and go for half an hour to get fabric. Sol havea

real judification for dl my stash (laughter).
Quilters buy fabric for multiple reasons. for a specific project, it was on sde, or they need a
particular color or type of fabric. And, sometimes, fabric just catchestheir eye and whispersto
them in the Store to bring it home. Acquiring fabric can be a glesful experience. Beth describes

her friend who became ecdtatic about her fabric purchase:
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My friend had ordered fabric from anationd company through the mail and when her

fabric cameit waslike GASP! | said shewas having an orgasm just looking & the

fabric! Shesaid, ‘There are solids | have never seen!”
Women who quilt admittedly collect more fabric than they probably will ever use. Theresa
redizes that she hasalot of quilting materids, evidenced by the amount of money she'sinvested
inquilting: “1 have far too much money wrapped up into my quilting. But it'sredly been chegp
entertainment. And when | start quilting, | just have to get right through it until | am done.”
Although she fed's she has gone a bit overboard on collecting quilting materids, Theresaimplies
that her pogtive quilting experience is harmless entertainment.

Accumulating, storing and hiding fabric stash isnormd to quilters, and yet these acts are
deviant to some, particularly those who share living space with quilters. Having astash
legitimates their claim as quilters. But the meaning of the stash is different for quilters and for
ther families and friends. Women's anxieties around acquiring, paying for, and storing their
dash highlights their diminished ability, relative to men, to pursue leisure activities without a
gdigma. Having a private space outside or ingde the home makes storing the stash much essier.

Depending on the quilter and her space, she arranges her fabric in away that best suits
her: project, color, fabric type (e.g., solids, patterns, reproductions, hand dyed, marbled,
batiks). Regardiess of how much money any given quilter has, she iswilling to devote some
resources in equipment. A 2000 survey reports that the “average dedicated quilter” spends
$1556 annudly on quilting materids, roughly alittle over $100 amonth (Leman Publications
2000). Women in this study reported Smilar tenets of expenditure. For thoseinvolved in

quilting & the level of serious leisure, quilting can be codtly, both in time and monetary
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measures. Y et women continueto doit. The mgority of women in this sudy have forma
work experience and have been responsible for work a home and in the paid labor market.

An overwheming mgority of women in this study (94%) have participated in some form of paid
work outside the home. Asonly 24 women are currently retired from paid work, 46 women
(66%) are currently juggling work (paid and unpaid) with family obligations. Spouses are dso
aredity in many of these women's lives, as 65 (93%) have marita experience (3 divorced, 10
widowed), and only five women (7%) have never married. Fifty-five of these women (78%)
have children in addition to spouses.

Hiding the Fabric Stash

Often women strategize with other quilters to deceive their husbands about the costs of
their quilting. They digtort information about the amount of money they spend on quilting
materids, the accumulated mass of quilting materids they have aready purchased, and where
the quilting materiads are kept. One legendary tae was passed on to mein agroup interview
where the women were sharing their stash stories. The women work together at afabric store
in the western US, and were remembering their more colorful customers. Tracy shared that
“one woman took al of the food out of her freezer and lined the freezer bottom with her fabric
and put the food on top so her husband never knew.”

While discussing this fabric stash-hiding genius, the women seemed somewhat
conflicted. They admired her for finding such a good hiding place, but were saddened by the
deceit they practice in order to continue to quilt. Asthe conversation progressed, Carrie
recounted her own dilemma. Since Carrie works at afabric store, sheis perpetudly tempted

by fabric. She came home after working late one night and unexpectedly encountered her ill-
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awake hushand. Faced with exposing her most recent fabric stash purchase, Carrie thought

quickly to hide her newest fabric purchase.
Onetime| brought home abig bag of fabric and I'm thinking, he' s usudly adeep. |
comein and he'sawake, and | have this huge bag. And | remember opening the door
and | sad, ‘Ohyou'reup.” | dropped the bag, so it’s Stting out on the porch, under
the mailbox. SoI’'mthinking I'll just get it when he goesto bed. We'll watch Friends
and we'll go to deep, or he'll go to deep. Wl, he ran outsde to the van to go get
whatever, his planner or something and he comes back in and he says, ‘Did you forget
something? | went, ‘Oh.” And hejust put it on the couch and shook his head and
sad, ‘Good Night.” That was the last time | hid fabric. | was so embarrassed because
he caught me. He caught me.

Smilarly, Mdinda remembers the firg time she hid fabric from her family:
| read abook about fabric-aholics and | thought, * Oh, I’'m getting to that point.” One
day | worked an evening shift, | left some of my fabric in the car, in the back of the car,
and | thought, *Oh I'll just get it tomorrow, my husband will be gone.” | think he had
the day off and I’'m thinking, ‘Oh this plan is not working because now he' s going to
seeme bringing it in during the day.” It's amazing what you do just to hide.

Loretta s stash-hiding stories are dso smilar, but she redlizes that she does not have to hide her

fabric because her spouse is quite supportive of her quilting activities. Yet, she ftill fedsthe

need to guard this part of her life from non-quilters, asif she were hiding a stigmetized

addiction:
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| have fabric in the trunk of my car, and it's so dumb, my husband does not care. I’ll

go buy stuff and leaveit in the trunk, and after everybody goesto deep I'll go get it and

takeit in the house. Now why? They don't care. It'sjust like you know that you're
obsessed, s0 | guessit’slike abulimic person, you don't want anybody to know that
you're egting, dthough they know you are, S0 you snegk it and you hide it, and then
when it gets melted in there with everything else nobody knows.
It all looks the same to them. Does it have anything to do with the fact that it’s yours,
it'sjust yours?

Yeah. | canthink of the accomplishment | felt within mysdf when | findly got asewing

room. And it’sjust mine, because when you're raising afamily, you are doing for

everybody €se and making quilts gives you an accomplishment.

Although Carrie no longer hides fabric, her family continues to give her difficulty about
her fabric stash and her quilting. Carrie used to keep her quilting materias on the dining room
table as atemporary quilting space. When she wasfinaly able to move her materidsto a
permanent quilting space in the basement, even her extended family noticed:

| have a section of the basement now. | took up the dining room for about four years

and | was redly embarrassed the other day. My sgter-in-law said, “When did you buy

that? referring to the dining room table, and | said, ‘ Four yearsago.” It was
embarrassing. | said, ‘Didn’'t you know that’swhat my fabric sat on? | mean, they
knew my fabric was Stting on there, why couldn’t they figure it was Stting on
something? My father-in-law said, ‘Hey you moved your Suff.” | said, ‘Yes” | didn't

know it was so big.
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The concept of stash is not restricted to quilters, for other crafters such as weavers,
knitters, and women who crochet aso refer to their collection of raw materias necessary for
their type of cultura production as stash (Field Notes 1999). The fabric stash represents
important and reveding elementsin quilters lives. Fabric collections and the space they take
up reved the primacy of women's identities as quilters within the home. Quilters with in-home
access to quilting materids can make quilts continuoudy. It isaso visud proof to those who
vidt their homes that they are quilters.

The presence of afabric stash does not ensure that women are dways able to find
materials to work with for every project. Casse has afabric stash, but what fabric she has on
hand does not dways meet upcoming projects. This makesit necessary to go shopping for
more quilt materids. Sheredizesthat her husband views the stash differently, asherefersto it
asa“gockpile’ rather than a stash (Field Notes 2000). Before embarking on anew quilting
project, she checks her stash to seeif what she has will work: “1 aways out of guilt go to the
gashfirgt. I'll a least go through it before | look a a store to buy more fabric.”

Gendered Creative Spaces

Hardware commercids and print advertisementsin particular provide us amentd
template to understand how quilters set up their quilting spaces. A current hardware
commercid advertises gifts for “the specid man in your life.” It pictures aworkshop space with
awag-high table and a pegboard pand covering thewal. Asthe commercid proceeds, the
pegboard wal dowly fills up with workshop tools: a hammer, pliers, drill, saw, etc. Thesetools
are generdly part of our common culture. Even if we do not personaly handle hardware toals,

we mogt probably know what they are. We are surrounded by “men’s’ things everyday, like
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eadly recognizable hardware tools, and it is legitimate that such items take up storage space in
the home.

The public isless familiar with the tools of quilting. If women's quilting spaces were
advertised in amilar ways, it is not clear that the genera public would be able to recognize and
name the difference between a quilter’ s basic tools (e.g., sewing machine, quilt frame, needles,
thread, rotary cutter, cutting mat). WWomen are aware that while most outsiders recognize what
afinished quilt is, many non-quilters are quite unfamiliar to both the processes and tools
involved in quilting. For example, arecent advertising campaign for “quilted” toilet paper
origindly depicted quilters Stting around a piece of toilet paper, quilting it with knitting needles
ingtead of quilting needles. Knitting needles range from 8 inchesto 15 inches long and are used
with yarn, while quilting needles range gpproximately from 1 to 1 %2 inches and are used with
thread. Only after an immediate negative regponse from quilters nationwide did the company
pull the televison commercid and dter it. The cartoon quilters were then using quilting needles,
but ones that were the same Size as knitting needles. Currently, the commercia depicts needles
more in proportion to the cartoon quilters bodies (Stalp 1999).

Women's quilting spaces gresatly resemble men’ s leisure time and hobby work spaces,
such as the one described in the hardware commercid. Some quilters use pegboard panelsto
linethewals of their rooms, hanging quilting tools on hooks: rotary cutters, rulers, quilting
hoops, pattern templates for quilt blocks and quilting designs. More elaborate spaces arefilled
with such things as cabinets, dosets, sewing machines, and ironing boards. Also desirableina
quilt room are waist-high tables for cutting out fabric and bagting quilts, and tables which one

dtsat to do machine sawing.



122

Part of the quilting process is designing a specid quilt or deciding which quilt to make
next. Women use desgn wallsto lay out plans for their next quilt, or to mount the quilt in pieces
as they move dong in the assembly process. A design wall consgts of a piece of fabric
(usudly flanndl) stretched across afirm, flat surface. This surface leansagaing awadl, is
secured to awall, or can be free ganding. A design wal provides alarge surface which most
fabrics will gtick to once laid upon it, and can take up an entirewal in aroom, having many
projects attached to it, or one large quilt. Viewing aquilt verticdly rather than horizontaly gives
quilters needed perspective to determine baance, color sdection, and overadl design. When
placing a quilt on the design wal, many quilters take photographs of the quilt-in-progress to see
it from yet another perspective. Having adequate space to view quilts during the assembly
processis definitely helpful to quilters. Theresa shares how the design wdl playsarolein her
quilting process:

My husband has put up adesign wal, and | absolutely loveit, so dl these tools help.

Thething that | like probably the very best isthe designing. Once | get thisideaand

then to get it down on paper and then the quilting.
Having equipment and fabric reedily avalable is a sgnificant part of many women’s quilting
processes. Theresa, who has a specific room for her quilting activities, hasadesgn wall and a
closet with built-in shelves for her faoric, amilar to the fabric collections shown visudly
throughout this paper. She taks about the convenience of having her materids with her in the

Same room:
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When | saw, I'm very messy (laughing). When I’'m working on something, | just pull all
my fabric. And as | useit | throw it on the floor, because if | need another piece of i,
then it'sright there and | don’t have to search through the greens or whatever. It'sjust
chaos, that’' s the way it works.
A Room of One'sOwn
Women describe ther quilting spaces in greet detall, which isindicative of the important
role that quilting playsin thar lives. As Chelsea described her quilting spacesto me, shedso
presented awish list of how she someday wanted to improve her room to accommodate her
precise quilting needs. Currently Chelsea dyes her fabric outsde in the garden, dthough she
would prefer to have space to dye fabric in her quilting room:
I’ve got the compuiter, a cutting table, alot of fabric, lots of books. | guessit’s about
ten by fourteen feet. Then | have abigger space in the basement with a print table. |
have alittle space outsde where | dye fabric. The only thing | would redlly like, if you
could magicdly, | would love to have adeep snk and counter, and [have the water] not
go into the septic tank.
Loretta describes her quilting space in Smilar ways, noting that it was once her daughter’s
bedroom:
WEl, when one of my kids moved out | took her bedroom over, and it’s probably
twelve by twelve, and it is so crammed full. | have atable with a sawing machine and
the clost is now shelves with fabric stash, shelves dl around the wals with betting.
Some quilters referred to their quilting areas as their quilt studio, their place to keep

ther quilting materids whether or not they actudly did work in that space. Having the space
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was important to these women, because it was their space. For example, Beth appreciates
having aquilting space that isdl hers
It'skind of nice having thisroom, | don’t have to quilt on my kitchen table, so I'm redl
lucky to have this space. My husband has his computer space, so why shouldn’t | have
my sewing room? There is nobody else a home and nobody else accountable so | can
do stuff like that which iskind of good, | do what | want to.
Loretta shares her reasons for having a quilt room, noting that she stores not only quilt materids
but dso other persondly-meaningful materidsin that space:
| love it because | have collections in there, a picture of me and my daddy when | wasa
little girl, pargpherndiathat people have given me. It'sjust so comforting because
everywhere | look there samemory and | go inthere. One of my friends bought me a
littlewaterfdl and | have that on. And | don't turn music on and | don't have anything
in there, just thet little waterfdl thing. | just love the solitude. Anditis, it'skind of like
an oass away from everything. | can St for four or five hours without moving and quilt
and thetime just flies by, it'slike acathards. Just soothing to your soul, it redly is
Having aroom of one's own in which to quilt is related to age and affluence. 'Y ounger
newly married women, women living with roommeates, or women with smdl children a home
had quilting areas rather than quilt rooms. Many older women converted bedrooms into quilt
rooms once their children left home. Women looking for a new house or building a house made
certain to sdlect one that included a sewing room, or at least a guest bedroom that could double
as aquilt room when the guests leave: “they bought this house which isa split level, and the

bottom floor is one large room and the garage, the large room is hersto work in, and she said
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that they bought this house with the intention that this room would be hers’ (Field Notes 1999).
Karla shares how she got her quilt room:
| have aroom. When we bought this house my husband had said, *We only need two
bedrooms.” | said, ‘No, we don't, we need three.’” He asked, ‘Why? Well, | need a
room, and we need a guest room. He findly agreed, but he did not know my ulterior
motive was to have a sewing room, a craft room.
Similarly, Linda s quilt room was a space that they planned for when she and her husband built
their house:
We built the home that we are living in now and | decided that | wanted to have aroom
that | could have for my sewing. | could spread out my work materids and | could just
shut the door. So | have abeautiful table, and awalk-in closat that has shelving for my
meterid.
Women with quilt rooms were envied by othersin this study.
Longing For A Room
Quilters without specific quilting gpaces in the home wish for such aroom. They lament
the time it takes them to unpack their materias, set up, work and then take the equipment down
agan, so that the family can again use the space. Quilting istime and labor intensve, and can
be expensve. However, the monetary and physica cogts are outweighed by the pleasure that
women derive while quilting. In addition to physica and materid chalenges, women suffer
emotiond cogtsin garnering time and space to quilt. Similar to women writers, quilters take on
additiond burdens in quilting, such as having to incorporate their quilting into other aspects of

life, cutting corners to Sed time away to quilt, and feding guilty because they are devoting time
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to themsdves and an activity they greetly enjoy when there are family-centered duties they fed
obligated to perform.

When Sarah married, she moved into her husband' s house, which does not have a
gpecific room for a quilting space for her. Before she married, Sarah was living done and did
have quilting pace in her gpartment. Negotiating space generdly, and quilting space
specificdly, isachdlenge she and her husband face as anewly married couple. Sarah
comments on the amount of space it takes her to quilt effectively:

The more space you have though, | think it is eesier to work on stuff. Now especidly |

have to dmogt work on what I’'m working with and then put it away, and drag out

something dse. | mean it'sdright, I’'m getting it done.
So, if your husband ever goes away for the weekend, what would happen?

(Laughing) There would be fabric from one end of the house to the other. 1 think |

would just use it as an opportunity to spread out more.

Having a specific gpace dlows quilters to experience their quilting process more fredy, and
temporary spaces such as Sarah’'s shapes how she experiences leisure through quilting. She
feels more free to spread out her materias as she needs them when her spouseis not a home.
When heis a home, then, she works with her materidsin amore contained, and presumably
lessideal pace.

Securing aquilting room of one's own depends upon a variety of factorsin women's
lives, such as class, age, children’s ages, and available space in the house. Women's quilting

aress range from a designated chair or corner in aliving room, the kitchen table during dlotted
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times or days, or a cabinet or shelf for storage. Cassi€’ s quilting space is consderably smdler
than most quilters spacesin this sudy, and yet it is powerfully meaningful to her:
Thisismy little quilting area, which | love. | fed like thislittle corner of theworld is
mineand | try to keep it organized. If I'm gitting here and can just pull it up and that's
it, then | can sart going and do it for ahaf an hour, that's ahdf hour more that | would
get done.
Casse s quilting corner takes up little space in the living room, especidly since she does dl her
quilting by hand and does not need space to set up a sewing machine. As she stores her
materidsin a cabinet awvay from her quilting corner, only the project sheis currently hand
quilting is out in the open. Some projects that Casse works on require more space and time
than her corner adlows. Cassie and her husband argue about how much space her quilting takes
up in the home, athough her husband currently occupies the extra bedroom as his home office
and definitely takes up more square footage than she does for persona use. Cassie shares her
frustration about this, and aso how she plans to resolve the space issues with a quilting room of
her own:
He does complain when quilting takes over, or epecidly when | have aquilt out for Sx
weeks. I'll say, ‘“Wdl, unfortunately, thisis common space.” | definitely don't try to be
bitchy about it, but | told him that when we buy a house I'm having my own sewing
room and it's going to be mine and he can come in sometimes.
In her mind, Cassie has moved beyond just talking about the room. She has planned out what
it will look like, and she actively shares that vison with her husband as they make plansto buy a

house;
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| have these visons of what | want and lots of light and baskets full of fabric and achair
that's so comfortable, with pretty walls with quilts on thewadls and atilefloor. | haveit
al mapped out in my mind. Whenever we look at a house and we see a sandard
forma house and there's a Side room that some people make into a breskfast room |
say, ‘ That's going to be my quilting room, that’s going to beit. Y ou've had your own
room for along time’” | want a gpace that’s mine.

Petricia dso longs for amore convenient space in which to quilt. Shelivesin atwo story

farmhouse and has her equipment spread throughout the house:
Wil | have a sewing room, it’s kind of aroom upgtairs at the top of our steps. It's
kind of ahdf halway where | have my sewing machine. I’ve had my sewing machine
downdtairs, too, but | put it upstairs a couple of yearsago. Most of it | do up there
dthough upgtarsis ill not set up redly well. That roomisn't big enough for cutting out
and then | have to bring everything down to the kitchen table to cut it out and then take
it up to the sewing machine. Hand work and stuff | just St by the chair and alamp. |
usudly have a basket full of suff gtting there. But | would say that dl of my machine
work is done upgtairs.

The upgtairs room, where her machine s, is not large enough for dl her quilting tasks beyond

sewing such as designing, cutting and ironing fabric. She uses other common family space to

hand quilt and has even used the kitchen table to sew on. The kitchen islarge enough, but

because it is frequently used for other purposes, she has to take down her equipment for family

needs:
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My daughter and | set two machines up on the kitchen table. We both sewed at the
same time and had the ironing board there and everything. But you know asfar as
having aredly nice sewing space | don't havethat. | seealot of people that have abig
room and they have their ironing board, they have everything right there.

Patricia redizes the potential of a quilt room and sees other quilters with specific, and adequate

gpace in which to quilt. She wants a“redly nice sewing space.”

Incor por ating the Quilting Process and the Family

Both family and friends and quilting are important to these women. Therefore, they
driveto integrate family time with quilting by preparing quilt projects to fold into dready-
established family activities. They prepare smdler pieces of alarger project that they can work
on by hand ingtead of by machine. These smdler projects are mobile, and work in avariety of
family-centered Stuations: long car trips, family vacations, watching televison, waiting for
children while driving the neighborhood car pool, watching children at sporting events, and
other extracurricular activities. These strategies help quilters enjoy the quilting process while
gpending important time with their families. Incorporating quilting into family life hdps quilters
ded with the guilt they sometimes fed while quilting.

By spending time quilting, some women fed that they are usng time sdfishly that could
be devoted to the family. Redizing this, Meg taught quilting classes and designed projects that
hed quilters busy lifestylesin mind:

| taught Iap quilting where you quilted one block at atime and then put the quilt together

with the blocks aready quilted. This appeals o much, because women could teke it

with them, while they were waiting for kids, while they were car pooling. Those that
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work could do it at their lunch hour, they could do it watching televison at night. It
kept them within the family instead of taking them out of the family. Because| think
women don't necessaxily like to be pulled out of their familiesto do their hobby. But
this you can take with you. The nice thing isthat you can carry it with you and you
don’t fed quite as guilty about doing something for yoursdlf. Because you know
women are full of guilt That’'s how we're raised.
Denise has a permanent quilting space in her home, and when her family is not around, she
gpends agreat ded of timein there. But, when her family is present and she aso wants to quilt,
she conscioudy incorporates both quilting and family:

| have aroom that | keep dl the quiltsin that | usefor teeching. | have alittletiny

gpace that has a cutting board that | will work at in thereif | can’t get the dogs to quit

walking across. But | get lonesome for my family so | will often cut right here in the
living room. So | will basically go where my family is. If they'rein the office, I'll goin
the main area. We have abig main areadowngairs and | will move to be with them
quickly.

With two teenaged children Ginny aso findsit important to incorporate quilting projects
into her everyday life. She has been quilting since her children were young and the family now
sees her quilting activities as part of the regular routine. However, with no permanent quilting
gpace, Ginny spends the time to set up and take down her quilting area each time she quilts.
When she gets the opportunity and the family is gone for the day, she takes over the kitchen

table as her quilting space, and the family definitely notices:
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| know there are times when my husband comes in and says,  Oh my goodness she's a
itagan. Thereisfaoric everywhere and everythingisgoing. Onetimel put anote on
the door that said “When you enter, instead of saying what you want to say, say ‘My it
looks like you had afun day.’”
| remember you incorporated your quilting to go with the rest of your life. You talked
about making something you can hand quilt on when you were going to games. Did you
do that this summer?
Y esh when we're going to bal games. | am very much alet’s be doing something and
0if | can have something that | can be working on by hand or designing that’ s fine
with me.
Sandy comments on how she uses her time with her sons to explore quilting activitiesin the
area:
Whenever | go on basebd| trips with my boys, if I'm going to be there for aweek or 0
| like to check out the quilt storesin other aress. | get in the car and try to find them.
It's an adventure.
Tinadescribes atypicd stuation in which she compromises what type of quilting project she
will work on when her boyfriend wants to go on adriving trip over the weekend:
I’ve never had afight about it or anything and if he decides to go off someplace, it takes
away from the sawing machine time that | would like to have done that weekend but
then I'll go ahead and carry something else with meto just try to compromise that way.

| don't dways get exactly what | want, but I'll get something done.



132

Note that Tina continues to get some type of quilting done, she does not compromise her
quilting entirely, just which project she will focuson. Other quilters have smilar project choices
to make when including family activities, like Beth: “I like handwork because | candoitin the
ca.” Additiondly, Sandy plans quilting into everyday schedule, after her family obligations are
completed:

Thisismine. Quiltingismy reward. Once the toilets are clean and the dishes are done

it squilting time. And like tonight, I'll St and watch the basebdl game al night and

quilt.

Making time for both family needs and persond needs fulfilled through quilting is
important to quilters. As some women have recognized their work as a perceived threet to a
collective family time, they make marked effort to arrange their quilting schedule so thet they
can spend time with family members when the family ishome: “I try to save the handwork for
evenings, S0 | can watch televison and spend time with my family in amore generd sense. My
husband doesn't like it when | go into the other room to work when he’ swatching televison at
night” (Field Notes 1999).

In the past, as sewing was a necessary activity within the home, sewing and quilting
were consdered part of awoman’'s necessary domestic work day, and quilting spaces were
thus incorporated into genera family space. Generd family space served multiple purposes,
and the presence of handwork in home common areas was typica as women were responsible
for clothing the family. From Colonid times up to the Depresson Era, women often set up
large quilt frames in generd family spaces, such as a contemporary family room. These frames

were sometimes large enough to fit a queen sized quilt on them, and they could take up the
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entireroom. Some women did not have the space to quilt on framesin their homes and instead
gathered together at women’s homes where there was enough space. Together they would
quilt on aframe. With enough women working on it smultaneoudy, they were usudly ableto
finish aquilt top in afew days. Thisfinished quilt would be a needed item to keep the family
warm, and the legitimacy of the activity, or the spaceit took up in the home, was never
questioned.

In contrast, quilting in generd family space in contemporary society can disrupt family
life. Women who are in the paid workforce quilt only when they are off the clock and finished
with other domestic tasks. Women who are doing unpaid work a home are still working when
they are home and thus find it difficult to engage in leisure while in the workplace of the home.
When the rest of the family is a home, awvay from paid work or school, they are using generd
family space that might have been used for women'sleisure activities. Also, aswomen are
primarily responsible for home duties even as others ret, they have little time to devoteto a
leisure activity such as quilting. How can they engage in leisure in their own workplaces?

Because of these socid, familid, and gendered congraints, quilters perceive that the
time, money and space they spend on quilting can “take awvay” from their family’s generd
needs, rather than help to meet them. Traditiond families expect women to serve others before
paying attention to themselves, as Olsen (1978:16-17) notesin her discusson of women'sroles
in contemporary society:

Am | resaying the moldy theory that women have no need, some say no capecity, to

creste art, because they can ‘create’ babies? And the additional proof is precisely that

the few women who have created it are nearly dl childless? No. The power and the
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need to create, over and beyond reproduction, is native in both women and men.
Where the gifted among women (and men) have remained mute, or have never attained
full capacity, it is because of circumstances, inner or outer, which oppose the needs of
creation. Wholly surrendered and dedicated lives; time as needed for the work; totdity
of the self. But women are traditiondly trained to place others needsfirgt, to fed these
needs as their own (the “infinite capacity”); their sphere, their satisfaction to bein
making it possble for othersto use ther ahilities.
Accounting for “Progress’ in Quilting
Quilting isatime and labor intensve process, and it is sometimes difficult for othersto
See or measure progress from asingle sesson of quilting. Other home tasks, such as cooking a
med or doing dishes or laundry, can be done quickly when compared to making a quilt from
dart to finish. The results of these efforts are easily detected by family members who benefit
directly by eating amed on clean dishes, or wearing clean and pressed clothes. Family
members do not necessarily benefit immediately, directly, or even persondly from women's
quilting efforts. Families do not rely soldly upon quilts to keep them warm, as they currently
have access to blankets and centra hesting. 1n addition, many finished quilts leave the home as
giftsfrom the family. Therefore, because quilting is such atime and labor intensive process, the
results from women's quilting efforts are therefore not dways wholly appreciated by family
members. Especidly at the actud quilting Sage, afamily member may only see the quilter
working on the same project, seemingly making little progress. This perception can be
frugtrating to family members, and they may begin to view the time spent on quilting as “wasted”

time. They do not understand it, or they want the quilter to be doing something thet relates
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more directly to their own needs, or the family’s needs generdly. For example, Tinaenjoys
quilting above other home-related activities such as cooking and grocery shopping. She prefers
to quilt over watching televison, which sometimes upsats her family and friends:

They don't like to see me spend so much timeon it. 1t ssemsthat they'd liketo do

more things with me, but then in redlity the things that they redlly want you to do

sometimes are just Stting in front of the televison and Suff like that. My boyfriend right
now, he' sredly jedous of me doing quilting.
Misunderstanding and sometimes resentment of absorption with aleisure activity is not limited
to quilters, but can be directed to any family member who has serious persond interests such as
runners (Goff, Fick and Oppliger 1997), barbershop singers (Stebbins 1996), romance fiction
readers (Brackett 2000), and drummers (Curran 1996).

Time and space for quilting activities have thus become sites of negotiation for gendered
leisure in the modern home.  Sarah, who met her husband after she started quilting, notesthet it
might be difficult for a non-quilters to be in arelationship with someone who is becoming
involved in quilting:

It'seasier to meet somebody who's a quilter than to meet somebody and then be

married to them and then have them become a quilter because then you're like * Oh my

God what happened” When | buy fabric it’'smy money. | guessin other people's

relaionshipsit redly does take awhole lot of time and space. So | could seeif you

were settled into your routine and then all of asudden, ‘1 need more space for thisand |

need more money for this,’ it could be hard for your partner to understand.
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Women certainly experience leisure, and family leisure, differently and in less pogitive ways than
their spouses or children (Larson, Gillman, and Richards 1997). Furthermore, women are not
aways successful at distancing themselves from the roles of caretaker and household duties
(Freysinger and Flannery 1992), and thereby might not being able to enjoy leisure activitiesin
the home.

The presence of aquilt room does not magically resolve issues of respect in the home.
Rather, it is one point within aready-occurring negotiations about gender, Space, resources,
and respect. Quiltersfed that family members who resent temporary space in the home
devoted to quilting will continue to be resentful if the women have a permanent quilting space.
Theissue of legitimating space and resources for women's quilting remains.

With equd access to home space, women and men should theoreticaly be on equd
footing in usng its resources for leisure-time activities. However, the homeisaculturd and a
gendered space. Gender inequdlity pervades the home as it does other socid ingtitutions.
Separate spaces done do not guarantee respect or support for quilting. Such equality requires
far more complex negotiations anong its occupants.

Men find leisure time within the home to relax from their paid work experiencesin more
obvious ways. Within the home, the women’s duties are either performed or neglected. In
order for women to perform socid reproduction duties well, they aso need to find time for
leisure activities such as quilting. Men leave the public domain to relax in the private domain.
Women work in both the public and private domain. When women attempt in the private

domain of the home by taking up quilting or other pleasurable activities, they fed that they are



137

not “off the clock.” They hold themsalves respongble for their non-public duties, and their
families do, too.

Quilters both accept and perpetuate women' s traditiona gendered activities, but they
aso chdlenge the invighility and taken-for-granted-ness of these activities by making effortsto
engage in persond leisure activities that they enjoy. In seeking leisure time and space for
themsdalves via quilting spaces, women chalenge gender inequitiesin families that accord less
legitimacy to women'sleisure and pleasurable persond time than men. Exidting research in
leisure, work, and family does not capture al family members experiences adequatdly,
particularly women's leisure experiences. Previous research attemptsto fit individud family
member’ s leisure experiencesinto a narrowly concelved definitions of family leisure.

The modern home is characterized by persstent gender dtratification. WWomen have less
persond time, less private space, fewer economic resources, and less tolerance and respect
than their mae partners for pursuing the activities they enjoy and find fulfilling, especidly leisure
activities. Under the doctrine of separate spheres that dominate thinking about gender roles
and grétification for many decades, home is women’s domain, but patriarcha norms do not
make it hersto use as she pleases. The home existsin alarger world governed by patriarchy
and capitdism. Themodd isone that is reflected in the idedlized nuclear family of the 1950's,
with aclear delinestion between women's and men’ s roles-a modd that family historians have
shown did not exigt in redity for the vast number of Americans (Coontz 1992). Sociology of
gender scholars note that the indtitution of the family and its resources center the acts of men
while decentering the acts of women (Hochschild 1989; Oakley 1974a, 1974b; Olsen 1978).

And, athough the home, the bastion of the family indtitution has a*“woman’s space’” folklore
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attached to it, as this research indicates, the home is not dways in the control of women. The
home and what occurs within it is still affected by patriarchd society, which privileges men and
their activities over those of women.

Because in contemporary life quilting is not a necessity (and indeed may be aluxury), it
is not dways legitimated as an activity worthy of time, Space, and resources. Thus,
contemporary women performing a traditionaly feminized needlework craft sometimes fed
guilty doing so and sometimes have to struggle and engage in subterfuge to do so successfully.
That women are less free to use family resources to pursue traditiondly feminized activities such
as quilting, in contrast to men who use them to pursue traditionally masculine activities (eg.,
woodworking, sports spectating, etc.), reveals the till gendered configuration of home and

family life,



CHAPTER 7
DISCUSSION AND CONCLUSION
Quilting as Identity Work: Sdf-Preservation Through Quilting

Processes of non-economic cultural production such as quilting alow people to
rejuvenate themsalves to go about the rest of their everyday lives. On arecent episode of the
talk show televison program Oprah, a young mother was encouraged to reinstate time for
quilting in her life to remedy her depression, give missing meaning to her life, and most
importantly, take some time for hersdf every day (The Oprah Winfrey Show 2000).
Additiondly, the popular press reports that Hollywood actresses in growing numbers are
currently turning to knitting and other forms of needlework for persona reasons: relaxation,
sf-renewd, and to make gifts for family and friends (People 9/10/01:25). Without the
pressures to succeed or fail in the economic market, non-economic cultural producers are more
free to enjoy the process and the product than they would be if they pursued these activities as
work or for profit.

The mortification process that Goffman describes are embedded in notions of sdif-
denid, sHf-inflicted pain or discomfort, and a sense of humiliation and shame caused by
something that wounds one' s pride or sdlf-respect. Meaning-making processes can be
reviewed as the reverse of Goffman’s stages in mortification. Becoming a means of self-

preservation, such activities accomplish sdf-indulgence, saf-inflicted comfort, a sense of

139
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accomplishment and pride caused by an activity that celebrates and enhances one' s cregtive
adilities. The chaptersin this study show how quilting is the antithesis of mortification. It re-
layers what women's experiencesin patriarcha society have stripped, giving them freedom,

autonomy, cregtivity, and time to themsdves.

Chapter Four shows how women become engaged in the process of gendered cultura
production. They learn how to quilt, organize their quilting, and devise clever waysto
remember the quilts they have completed. These memories focus not just on the finished
products but on the motivations, chalenges, fedings, and socid contexts that surround the
making of a particular quilt. Remembrances of these eements often are paired with visud
images of the quilt at various stages of production.

Women do the work of the family, or carework, when they are making quilts for other
people. How they remember their quiltsis significant for themsdalves and for the relationships
they have with peoplein thair lives. How many quilts one makes is not particularly important,
for vaues are not measured in metrics or economic terms. For whom the quilts are made and
what they represent to the quilter iswhat is sdient for the women. In thisway, we see how
embedded quilting practices are in women'slives, recording extraordinary events. Sarah’sfrog
quilt, representing her socid commentary on her dating experiences, Emma s anger quilt, which
helped her through a difficult time, are examples. Additiondly, quiltersin this sudy used quilting
to develop identities that were not directly tied to their identities and roles in their families. In
seeking out other women to learn quilting techniques, women learn to quilt and practice quilting
in gendered ways. women make quilts thet reflect and give voice to their lives, and make quilts

as giftsfor family members and close friends. By engaging in these creative acts, women exhibit
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carework for those close to them, maintaining family ties, and passing on memories of
themsalves as skilled quilters and caretakers.

Chapter Five reveds how, as women develop and identify as quilters, they balance
persond and family needs in seeking resources to quilt. Women | sudied primarily produced
quilts for persona reasons, such as cregtive expression or release of tensgon. None of the
women in this study depend entirely on their quilting efforts to put food on the table. Socid
class was important to this study in many ways-t shaped which women belonged to the
organizationswhere | first darted interviewing. Aswomen that | interviewed recommended me
to thar quilting friends, more likely than not they were of Smilar backgrounds, including socid
class.

They ingead engage in quilting to fulfill persond, emotiond, and artistic needs. The
cregtive activity provides them the peace that they are seeking, and acts as a haven from the
rest of their worlds. For some, part of the benefits of quilting is the opportunity it gives them to
gpend time with other women, exchanging not only information about needlework but thoughts
about a variety of issues rlevant to contemporary women'slives. After engaging in quilting and
escaping from their life stressors, they are better able to engage the complex and trying systems
in which they dready exist, mainly the economy and the family. The paid work that these
women engage in isinteresting to note, but is not particularly important in terms of why they
turned to quilting as an escgpe. AsHochschild (1997: 38) notesin her study at a“family-
friendly” corporation, work and home have reversed roles. “For Linda, home had become
work and work had become home. Somehow, the two worlds had been reversed. Indeed,

Linda fdt she could only get rdief from the “work” of being a home by going to the “home’ of
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work.” Inthese employees’ lives, their work lives are more inviting than their home lives. For
quilters, thair intimate, connected quilting communities are supportive to their creative sdvesin
ways that their families, friends, and paid work lives are not.

This chapter establishes that quilting is an essentid part of these women's core
identities. They sdf-identify as quilters, and sate that quilting encourages sl expresson,
provides away to establish a conscious legacy of themsdves, aswdl asfulfilling other society-
level needs. Asafeminized activity, quilting is not dways understood or supported by non-
quilters, such asfamily and friends. Thus, women rely upon one ancther to garner support and
encouragement from other quilters for their quilting activities. Gifting quiltsto others aso
reveds the importance of the processes and products of quilting. When women give quilts as
giftsto others, they say that symbolicaly they are gifting a part of their seves-when quilters fed
their gifts, thar selves, are being mistreated or treated well, they fed it deeply. Most recognize
theet these deegp fedings are appreciated fully only within the community of other quilters

Chapter Six shows how through quilting women work out complex ba ances between
persond and family needs. Women want to quilt, but they dso want to involve the family in
ther everyday lives as much asis possble. Women find ways to vaue both the family and ther
quilting passons. They redlize the tenson that exigts between the sometimes competing
componentsin their lives. They complain about it, give into their family’s demands, and cause
disruption in their family as they find adequate resources to continue quilting. Some break
down quilting projects into smaller tasks, which can be carried dong on family outings or
combined with other family activities. Others struggle to find private, uninterrupted time and

treasure days when family members are otherwise occupied to be able to immerse themselves
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in quilting projects. They continualy negotiate and re-negotiate their everyday lives, determined
to indude their familiesinto ther quilting, and their quilting activitiesinto family life

They very complex strategies that women use to gain time and other resources needed
to quilt represent a chdlenge to the inequitable distribution of opportunities for leisure to women
and men. Legitimation for quilting isimportant to women. Legitimation for quilting represents
respect for women, the right for women to have time done for themselves, the right for women
to engage in leisure, and the right to enhance credtive interests. Establishing and hiding the
fabric stash and negotiating for space in the home to quilt and store materids, for example,
exhibit women' s difficulties generdly in marking time for themsalves in homes that operate
under patriarcha norms that subordinate women's leisure interests to those of others. When
financidly and spatidly able, women seek to obtain aroom of their own for quilting and for
themsdves. Attaining such space represents a vaidation of self and sdlf-worth.

Quilting therefore, dlows women away in which to develop and maintain their
identities, to rguvenate and preserve their salves. Aswomen quilt, they both engage in acts of
sdf-preservation and chalenge the condrictive gendered world (e.g., greedy indtitutions of the
family with inequitable digtributions of labor, gendered divisions of paid work that demand
emotiond |abor from women more than men). Unpaid creative work such as quilting exemplify
identity development for women as culturd producers. Aswomen continue and increase their
quilting activity, they layer themsalves with culturd and gendered meaning, meanings that
legitimate and enhance their cregtive selves. Through quilting, women discover and develop

ther credtive sglves, while strengthening and enhancing rdationships with family and friends,
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In quilters lives, the Stripping processis reversed, so that quilting builds a positive,
multilayered identity that other life experiences do not. The quilting process dlows quiltersto
escape from identity-stripping duties of everyday life to develop adistinctive identity. Although
women often begin quilting as aleisure activity, those who continue to quilt develop closeties
between quilting and identity. Quilting becomes atype of subjective career where images of
selves as culturd workers are elaborated. Whereas persons entering ingtitutions are stripped of
identities, women who engage in quilting develop rich and digtinctive identities that come to
define ther livesin far-reaching ways.

Women who quilt serioudy (e.g., self-identify as quilters) become sdf-conscious
culturd producers, creating visud and tactile objects that document important aspects of their
lives often not commemorated in public, commercidized, forms of contemporary culture (e.g.,
war monuments as studied by Schwartz and Bayma 1999; Wagner-Pacifici and Schwartz
1991). By engaging in quilting, women both re-enact and transform gender relationsin families,
chdlenging sratified socid relations that grant more time and attention to others' leisure pursuits
than their own. By communicating with other women around quilting activities and usng quilts
in gift exchanges that cement kin and friendship ties, women build communities of locd
knowledge and innovate and transmit a culture that is digtinctively feminized and that integrates
successfully tradition and modernity.

Quilting as Family Work

Because thereislittle vaue placed on what occursin the home, those who do vaue it

fed devdued and sometimesridiculed. Society does not consider the difficult drudgery that can

be housawork, and quilting is often considered an obliterated, old-fashioned, even unnecessary
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form of housework (Oakley 1974a, 1974b; Crittendon 2001). When women quilt, they
participate in a somewhat old fashioned and antiquated way of providing physca warmth and
care to family members and friends. The amount of time that women spend a quilting is not
what maiters. The meaning embedded within the time spent on quilting, and the enjoyment in
the crestive process, are what isimportant.

Carework through quilting is complicated, as are many of the roles that women hold in
contemporary society. For example, we consider women to be good mothers (whether
engaged in paid work or not) when they appear to be unsdlfish caretakers. AsHays (1996:
167) suggedts, “Theimage of an appropriate mother is one of an unsdfish nurturer.” \Women
are good mothers when they make homemade gifts for their children, spouses, and extended
kin through quilting. But the time and effort that goes into making quiltsis till seen aswasted
time, or time taken away from being a good mother, spouse, or friend. Through constructing
and gifting quilts, women express their care for others not just as quilters, but as spouses,
mothers, and friends. In the eyes of women who produce quilts, quilting asa caring act is
deeply intertwined with gendered notions of family and motherhood.

Women chalenge and embrace contemporary family dynamics as they smultaneoudy
carve out time to quilt and incorporate the family. These findings coincide with other scholars
focused on U.S. women' s experiences with family dynamics and work life (Crosby 1991,
1987; Hochschild 1997), and mothers supporting their family’ s sports activities (Chafetz and
Kotarba 1995; Thompson 1999). Rather than women resenting their families for the energy
and time they put into managing family and work responghilities, they instead use their quilting

activities as a gtrategy to achieve both family and work (Collins 1991). They both embrace
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their families and friends and they continue to quilt. Instead of taking time away from the
family, women's quilting efforts actudly contribute to the hedthy maintenance of families. For
as women find time through quilting to spend on themsalves, they nurture themsdves and
gmultaneoudy engage in carework for themselves aswdl asfor their families.

To understand issues of power and voice, private life activities, commitments, passions,
subjective careers and objective careers are important indicators of women's status in society.
The relationship between women' s voluntary non-economic activities and women's activitiesin
other domains of contemporary lifeis complicated, but it certainly is worth studying how
women use these kinds of activities to cope. In this complex and multi-layered process, it is not
just that women are participating in regenerating activities, but by doing so, their senses of sdif
are becoming empowered. |If women can engage successfully in identity-layering processes
through quilting activities, these strengthened identities can spill over into other arenas of life,
alowing them to write dissertations, get over bad relationships, and take on chdlenging
leadership roles. The activity has the ability to transform the sdf, and it dso has the ability to
transform other areas of women'slives. A meaningful subjective career can bolster an identity,
making one more confident about taking on other chalenges. This dynamic interplay between
the pogtive effects of quilting with the remainder of women'slivesis something that | have not
been able to fully study, but it isafruitful areafor further research by gender scholars.

Quilters engage in complex negotiations within the family to acquire resources needed
to quilt. They often encounter res stance and engage in various subterfuges to preserve their
opportunitiesto quilt. Families misunderstanding persond activitiesis not limited to quilters, but

to any family member who pursues persond interests in a serious fashion. Runners (Goff, Fick
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and Oppliger 1997), barbershop singers (Stebbins 1996), and romance fiction readers
(Brackett 2000) dl are reported to face smilar opposition. Women typicaly get less tolerance
and deference for their pursuits in comparison to women and children.

The struggles women face to pursue quilting reflect inequdity in power dynamics within
the family. The resstance in that domain to alowing women to pursue cregtive and fulfilling
activities results from the fact that in contemporary society—unlike in the way we understand our
collective past—quilting does not seem directly related to family wdl-being. Quilting, does,
however, contribute indirectly to the family and the women who engage in it view it as one of
many forms of carework done by women. This carework benefits the family as it benefits the
quilter. And, opposite of the mortification process that patients endure when entering atotd
ingtitution, quilters undergo deeply meaningful and voluntary processes that layer them with
individudized culturd and gendered meaning. Quilting makes these women specid, different
from who they were before they began quilting, and as they continue to quilt, these women are
unique in specid ways from their family and friends, and other non-quilters around them.

Women leave higtoricd markers through quiltmaking, reveding that they had enough
control over tharr livesto devote time to a pleasurable and creetive activity. Eventhough it is
often devaued and trividized by important people in women'slives, quilting remains important
and meaningful in these women'’s lives specifically, and to our culturd history generdly.
Contemporary women generdly understand the patriarcha world in which they live and on
some level mogt redize that their everyday mundane efforts (e.g., washing dishes, preparing

medls, etc.) will not usudly be remembered or memoridized (DeVault 1991; Schmitt and
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Leonard 1986). To some, being gppreciated and remembered as they wish to be
remembered—as they define themselves--isimportant.
Quilting as Cultural Work

Aswomen in this study develop identities as quilters and begin to frame subjective
careers around quilting, they begin to see themselves as cultural workers on apersond, and in
some cases, asocietd level. Quiltersredize that they are actors connected to past and future,
and that the quilts they make can influence others in multiple ways for generations to come.
Additionaly, these women understand that they can engage in creation and design, and have
their skills recognized localy or in even broader contexts.

Most women do not enter quilting asa“quest” in which to discover and develop their
atidic identities. Instead, they become interested in quilting for avariety of reasons, ranging
from being able to do something crestive on their own, to commemorating family ties through
making quilts as family gifts Some women come from families where quilting has been a
longstanding tradition among women. Otherstake it up as adults, perhaps ingpired by friends,
media, or public displays of quilts. Perhaps most intriguing of dl, some decide as an adult to
“recover” family traditions of quilting that were logt in the last generation, when quilting was
discarded as quaint and unmodern. Once they learn and enjoy quilting, women find deeper
layers of meaning in quilting the longer they pursueit. They begin to “see quilts everywhere’
and relate many other lifeé s activitiesto quilting. Children’s activities, family holidays, vacations
and other trave dl ingpire quilts, through a complicated mix of visud and emotiond phenomena
Essentidly, women get hooked on the activity and that is when women begin to sef-identify as

quilters and the serious identity work begins. Women discover that through quilting they can
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develop “subjective careers’ in their ssemingly condrictive feminine carework roles as wives
and mothers (Evetts 1996), and purposefully construct and maintain their * post-sdlf,” managing
how subsequent generations will view them as creative actors (Schmitt and Leonard 1986). In
this process of developing a subjective career, the saf becomes developed/defined in the
context of the work that women do. Quilting for women blends traditiondism and modernism,
including the forging of a gender identity that merges aspects of traditionad and modern feminine
roles. After some passage of time, women come to see themsalves as culturd workers, doing
important and meaningful work, even if others do not always acknowledge this. The sense of
onsdf asacultura worker ismost evident when women contribute to projects such as Olympic
quilts or the AIDS quilt where their quiltswill clearly have impact over time and beyond their
locd communities, or when they enter their quiltsinto loca or national competitions, but in
addition women who treasure quilts made by their femae kin of prior generations and envison
the quilts they make being used, admired and interpreted by friends and descendants dso
develop a sense of themselves as contributors to culture.

In my persona experience, | did not “take’ to quilting immediately once | learned how
todoit. After completing my first quilt, | brought it to college and have used it on my bed ever
gnce. However, | did not continue quilting at an intense pace. When beginning this research
yearslater, | dowly sarted getting back into quilting: buying fabric, attending guild meetings and
vigting quilt shops. Similar to other quilters, | then began making quilts as gifts for others,
modtly crib-szed quiltsfor my friends' newborn babies. Smaller than the bed-szed quilts |
eventualy wanted to make, these crib-szed quilts were atraining ground. In making these

quilts | experimented with various techniques, color, design, and machine and hand quilting.
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Through the research process, | got more involved in the aspects of the quilting communities|
found persondly and academicdly compdling. In the smdler groups of women gathered to
quilt, I found the connections between women to be more cohesive and more persona, dmost
intimate. These connections were about quilting and not about quilting-these women let me into
ther lives beyond quilting conversations, and | found mysdf dso sharing non-quilt related
information with them aswedl. Additiondly, family members and other friends picked up
quilting dong with me. It gave us one more commondity to share, upon which to build and
maintain connections.

Many aspects of contemporary socid life for women drip away their digtinctive
identities and their creative potentid. Processes of identity development and individuation, or
making the sdf digtinct, dlow women to gain distinctive identities and chdlenge the identity-
sripping characterigtics of patriarchd contemporary socid and family life. Quilting is one way
in which women achieve the end of preserving their cregtive sdves. Women in this study use
quilting as a venue through which they develop and maintain their cregtive selves. They dso
express their individud identities as women, as historical actors, and cultura producers.
Quilting then becomes away in which to chalenge the heretofore undervaued feminized
activitiesin society, the subordination of women, and the invisibility of women's contributionsto
culture through their unpaid creative work.

Holyfield (1995:171) notesin her research on adventure-seekers (e.g., white water
rafting, ropes courses) that people make important meaning out of therr lives through leisure
activitiesin which they choose to become involved: “Modern society .... represses ‘ aesthetic

experience,’ devauing the emationd and thus turning meaningful things into objects, forcing us
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to seek escape (e.g., adventure).” Quilters therefore seek to revive the aesthetic in their lives
by participating in quilting activities Through engaging in quilting, women make individua and
collective meaning in therr lives, preserve and tranamit quilting heritage, and forge historicdl
markers that represent them as women and as cultura producers. The process of quilting is of
course less physically dangerous than outdoor adventure pursuits. Y €, both types of pursuits
are daring in their own ways and can provide the necessary aesthetic experiences that are both
relaxing and rguvending.

Why Quilting?

Is quilting digtinctively different from dl other kinds of crestive activities that women can
do? Could this study have been carried out in another unpaid crestive form, such as knitting or
weaving? Many credive activities do share amilarities with quilting. Those most Smilar to
quilting are daborations of women's everyday domestic roles and that result in long term,
tangible and functiond cultura products. Additiondly, some of these activities, at least those
which can be pursued on both an individua and a collective leved, will share more
characterigics with quilting. Quilting, however, possesses some important differences, both in
its congtruct, and as how it is considered a finished product in societies' collective past, present,
and future,

Firg, from alesure sandpoint, quilting is both a process and a product. People
desring relaxation from everyday stress turn to avariety of activities, including exercise and
gports, movie-watching, going out to eat, and spending time with family and friends.
Highlighted in these activities is the experience of rdaxation. When people engage in these

activities, they have a sense of doing something besides paid work that brings them relaxation
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and rguvenation. Y et, besdesthe trandtory feding of relaxation, engaging in many leisure
pursuits a thislevel does not produce alasting, finished product. This makes quilting different
from many other leisure activities.

Quilting produces a product for othersto enjoy. Gardening, decorative cakebaking,
and gourmet cooking are somewhat Smilar to quilting as traditiond feminine activities and as
cregtive processes. The products of these efforts are appreciated, but are soon consumed by
family and friends. Memories of women's credtive efforts in these activities may be strong, and
though the event may be recorded in videotape, in peopl€ s memories, or in a scrapbook,
journa or cookbook, thereis not the lasting, tangible product that the quilting process
produces. This product can be interpreted by others at later dates, even beyond the lifetime of
the quilter. It extends an eement of her identity acrosstime.

In addition to being a relaxing process and producing a product for others to enjoy, the
quilting process produces an enduring product—a quilt that istypicaly given away as a gift.
Activitiessmilar to quilting are knitting, crocheting, scrapbooking, weaving, stained glass, cross
ditching, and woodworking (traditionally considered aman’s activity). Quilts can bookmark
quilters lives (eg., living memories of the rdlaxing process for the quilter, recording visudly the
event or person for which it was made), and exist as living memorids of the women who
congtructed the quilts. Finished products are often used as everyday home decoration items
(e.g., across-dtitched sampler, aquilted wal hanging), aswell as artifacts used to celebrate
specid events (e.g., awoven tablecloth, awedding scrapbook, an anniversary quilt). Because
there are tangible products remaining from the crestive process of these types of cultura

activities, they can be used both in everyday life aswell asfor specid occasons. Quilts often
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outlive their makers and become treasured heirlooms, which are subject to “reading” and
interpretation in future generations. They keep dive something of the effort and cregtive vison
of thar mekers.

Findly, quilts and the quilting process possess tactile dements. The quilting processis
both exciting and soothing to women, and quilts themselves are physicaly and emotiondly
comforting to quilters and non-quilters dike, as viewers of the AIDS quilt report after seeing it
(Lewisand Fraser 1996). Asone quilter told me: “I made a quilt specificaly to commemorate
my divorce. | needed something to crawl into, to comfort myself, and to be able to hide away.
| knew it had to be pink, like awomb, so that | could hed while | was snuggled in it.”
Similarly, women derive pleasure from imagining the comfort that others will derive from use of
the quilts they make. They imagine grandchildren curling up for a ngp, warmed by a quilt they
have made. Women's caretaking efforts are thus extended beyond their immediate
surroundings, and the quilts women make can provide care for others even when the makers
are not physicaly present.

Quilting and quilts are unique from these other leisure activities in that they bring
together components of leisure, memory, and aesthetics in instrumenta objects. A quilt can
have multiple dimensions of meaning embedded in it for the creator, as well as for those who
come in contact with it. Beyond the immediate relationship between the creator and receiver, a
quilt has apublic audience aswell. The arts and antiques worlds in the lagt thirty years have
recognized the quilt as artidtic, valuable media. Additiondly, quilts higtoricdly have hed the
ability to carry women's politica messages (e.g., the AIDS quilt, Olympic quilts, quilts made for

children who have survived domestic violence experiences, and the various projects women are
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organizing to commemorate the terrorist bombing in the U.S. on 9/11/01). With politica voice,
private and public memory, and commemoration, quilts can travel through time in both public
and private ways that other cultura objects cannot. They carry the identities of their makers
into the fabric of culture.

Although quilts asfinished culturd products currently occupy more than one space
(eq., craft, art, leisure, work, family heirloom, utilitarian object), the salf-preserving processes
by which quilts and other domestic culturd objects are crested are Smilar. Regardless of
whether the processes result in mere relaxation or treasured family heirlooms (or both), these
activities are Smilar to one ancther in that they provide rguvenation from everyday stressors,
and they can be enjoyed in non-competitive and non-economic ways. Women in this study did
not seek out quilting specificaly as away in which to re-build their cregtive identities. Many
women in this study, especidly those at mid-life, found themsalves re-examining their livesand
somehow happened upon quilting—they had friends or family who got them interested and
involved. Others discussed ther family history asthe origin of their interest in quilting-they
ether had a rong quilting legacy, a skipped quilting legacy, or no quilting legacy at dl.
Speaking retrogpectively about their quilting beginnings, they rdated their quilting activitiesto
persond connections with family and friends. Quilting is one of many waysin which women
can connect with other women on persona and societd levels, develop a cregtive sdlf in which
women find themselves not just as family caretakers, but as subjects of their own lives.
Conclusion

The women in this study were somewhat diverse in that they represented four

geographic areas (South, Midwest, West, Northeast), with more emphasis on quilters from the
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Southern region of the United States. Participants were mostly Euro-American and middle
aged women living a or near amiddle dasslifestyle. All participantsin my study were sdlf-
identified quilters. Those who tried quilting but did not consder themsdves quilters, or women
who tried quilting but did not like it or continue with it, were not a part of the sudy. Although |
interviewed afew women who earned regular income from quilting or quilt-related activities
(e.g., quilt shop owners, quilt indructors), and they provided interesting information concerning
ther professondization in quilting, they were not the mgority of the sudy participants. The
contributions of this research are bounded by these constraints, and because of this, one needs
to be cautious in generdizing. Future studies of quiltmaking and other feminized forms of
culturd production might usefully be extended to other groups and populations. Despite the
limitations of my sample and methods, the yields of this research have been important.

This dissertation is only the beginning of further academic research concerning cregtive
work as gendered cultura processes and as a means for salf-preservation in contemporary
lives. With amore generd inquiry, one could include different forms of women's participation
in leisure activities, such as knitting, crocheting and weaving, to determine the life-giving and
life-sustaining benefits present in these credtive pursuits. Men'sleisure experiences would also
be fruitful in thisvein of theoreticd exploraion. Tedting the findings posed in this dissertation
would be easlly possible, concerning the chalenges of unpaid cregtive work in the home to the
traditiond home lifestyle for women and their families, aswel as men and ther families. This
dissertation specificaly and the future avenues of research described above will provide the
bass for amore thorough sociologica investigation of creative unpaid work and non-economic

culturd production, by women and men.
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This research andyzes the meaning of quiltmaking as a meaning-laden form of culturd
production among contemporary American women. As afeminized culturd activity, quilting
provides a successful case in which to examine the complex role unpaid cregtive work playsin
contemporary women's lives. Quilting appears to be a smple pastime, but for those who
become involved with it over time, it becomes important and multidimensiond work. \Women
preserve the gendered nature of culturd tranamission, as well as the gendered culture in which
quilting activitiesexist. Through quilting, women are able to reach back into history and
connect with their quilting foremothers, the women who quilted before them and | ft the
tradition of quilting in which they now engage. Women are do involved in quilting activities as
individuas, embedded in their own homes and families. Itisin their home-based experiences
that women reved how the cregtive activity of quilting chalenges the power baance and family
dynamics within the home. Such worthwhile andys's of women's everyday activity teeches us

much about society and culture, and holds the potentid for great sociologica yield.



END NOTES

1 | purposdly avoid referring to quilting as ahobby. Firgt, the women in this study did not
define or describe what they were doing as a hobby. Second, as Stebbins (1979) makesthe
digtinction between professionas and amateurs (hobbyists), one of the mgor denoting factorsis
tied to the economic sphere. Centering my study in women's experiences, | dso center the
non-economic aspects of cultura production processes. Terming quilting a“hobby” leads one
to measure successes and failures as determined by professionasin the economic sphere.

Such an economic metric is not relevant in these quilters’ lives.

2. In her research on British women's housework, Oakley (1974a) pointsto the mae
biases within the discipline of sociology. Studying women, in their traditiond activities, and
from thelr perspectives is an important way, she suggests, of giving women the visihility they
deserve within sociology—a discipline which daims scientific objectivity: “The concedment of
women runs right through sociology. It extends from the classification of subject-areas and the
definition of concepts through the topics and methods of empirical research to the congtruction
of modds and theory generdly” (Oakley 1974a 3). Giving sociologicd vighility to women in
the discipline of sociology then, isto conduct and expand stand-aone research on women's
traditiond activities.

3. In extreme Stuations, such as domestic abuse, the family can indeed by atotd ingtitution
for women (Avni 1991).

4, This study focused on women who identified themselves as quilters. A few women
were a0 teachers, but the mgority of interviews centered on women's persond quilting (and
learning to quilt) experiences.

5. Asthe quiltersin this study quilt for persond reasons, they are not as concerned about
how much time they devote to any one quilt as a professond quilter might be, for example.
Quilters are concerned about how to price one' s time when quilting for others, but the activity
of quilting for othersisaminor dement in these particular women's quilting lives.
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APPENDIX A
QUILTING HISTORY IN THE UNITED STATES

Introduction

Evidence of human handiwork, including quilting, can be traced back to tenth century
Europe (Von Gwinner 1988). Historians from around the world have discovered, documented
and collected such handiwork. Generations of families, ethnic heritages, and nations have
passed down quilting traditions.  Quilting techniques are present worldwide, not only in
everyday items, such as quilts or cdothing, but in "luxury items' aswdl: formd clothing, wall
hangings, and other decorative items (Von Gwinner 1988).

Euro-American quilting traditions made their way to the United States from European
nations by way of immigration patterns. As White ethnics “ settled” the U.S., women made a
variety of quiltsin commemoration of their experiencesin the new world. Around the 1800s,
women congructed "friendship quilts' and gave them as gifts to friends who were leaving the
northeast for western territories (Lipsett 1985). The friendship quilt is one of many examples of
quilting patterns developing specific meanings. Quilting traditions therefore have become
rooted in U.S. heritage, and sometimes are independent of their European beginnings in terms
of socid meaning.

Gunn (1992:196) characterizes US quilt higtory into three distinct time periods:

...the pioneer period (1890-1930) when interest in colonia-revival decorative arts
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simulated quilt sudy; apractical era (1930-1970) emphasizing patterns and how-to

books, and arevivd period (1970-1990) characterized by increasingly sophisticated

and wdll-documented interdisciplinary studies.
These time periods reflect historicd trends in the US, athough much quilt research impliesa
higtorica relationship rather than making direct connections between quilt construction and
hisory. Thefirgt eraof quilt history/scholarship can be linked to the nineteenth century Arts
and Crafts Movement (ACM) in the US and Europe, emphasizing the development of the
feminine arts. The back to basics tendency of the middle period indicates aless frivolous
society, usng difficult financid times like the Great Depression to celebrate the earlier, more
successful periods of development inthe US. In this practical time, people began recording
and documenting quilters and pattern names to actua quilts (Gunn 1992). The third period of
quilt research combines the romantic aspects of the first era and the practica aspects of the
second era to congtruct an increased awareness of quilting history and future.

The Arts and Crafts Movement (ACM) separated craft from art, and defined standards
of quilting sill present in current quiltmaking (Eldey 1995). The ACM placed emphasison
domestic aesthetics and beauty during the nineteenth century (Gunn 1984; Morris 1893/1996;
Naylor 1971; Ramsey 1994). In Europe and the United States, the ACM romanticized
feminine tasks such as needlework and embroidery, herdding them asart. Quilting was not
consdered art at the onset of the ACM, for quilting was till too useful in comparison to more
decorative needlework and embroidery. Sowly, some quilting (mostly women's quilting in the

Northeastern US) began to resemble needlework. Attention to detailed stitching was vaued,
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and many quilters adjusted their techniques while trying to fit closer to the definition of an
aestheticaly pleasing household object with quiltmaking efforts (Gunn 1992, 1984; Naylor
1971).

Traditiona quilting patterns in American history have been construed to carry with them
specific and sometimes mythical meanings. For example, one of the most well known and often
cited quilting myths is that the color schemes of the quilt patterns known as Log Cabin and
Underground Railroad were carefully manipulated for eesier identification of safehouses of the
Underground Railroad, or implicit political support for abolition in the American South
(Brackman 1997; Freeman 1996; Von Gwinner 1988). In contrast, the Drunkard's Path
pattern was created by and associated with supporters of the Temperance Movement, and was
congtructed purposdly with the Women's Christian Temperance Union's organizational colors of
blue and White (Jenkins and Seward 1991). Quilting traditions have become rooted in U.S.
heritage, and can be seen asindependent of their European beginnings in terms of socid
meaning.

Although African-American, Native American and Latinawomen were part of the
passing down of the craft of quilting, the industry’ s publishing and advertising markets do not
usualy consider them explicitly as foremothers of quilting (of course there are exceptions, see
specificaly Freeman 1996; and Fry 1990). Additiondly, the history of African-American
quilting does not necessarily fdl into the artistic categories of many of the quilt competitions and
shows nationwide. Collins (1991) discusses the differing gpproaches to quiltmaking from the

African-American and Euro-American artistic perspectives.
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the symmetry in African-American quilts does not come from uniformity asit doesin
Euro-American quilts. Rather, symmetry comes from diversity...participation [in
aesthetic assessment, including the production of art] is not based on conformity but
ingtead is seen asindividuad uniqueness that enhances the overdl "beauty” of the group.
Using such criteria, no individud isinherently beautiful because beauty is not a state of
being. Instead beauty is dways defined in a context as a sate of becoming. All
African-American women as well as dl humans become capable of beauty. (Collins
1991:89)
Thework of African-American women and other women of color is not as centra as White
ethnic women's historical quilting. The absence of their voices resultsin the systematic neglect
of the audience of women of color in the maingtream quilting industry.  Some higtoricd andyss
exigs in academic books and journds on quilts and/or quilt collections. Quilt hitory is
important to comprehend, because in many cases the actud quilter does not receive credit. Fry
(1990) has highlighted numerous instances in which quilts were passed off as being made
entirely by White plantation owners wivesin the southern US; in actudity, former femae house
daves made quilts, and taught quiltmaking techniques. Research on African-American quilting
traditionsis beneficid asit bringsto light amore inclusive higtory of US quilting (Benberry
1993; Freeman 1996; Fry 1990).
Quilting literature deviating from the White ethnic norm are often written on amore
academic leve, such asthe andyss of dave quilts by Fry (1990), or the palitica impetus
behind the congtruction of specific quilts (Williams 1990, 1994; Friedlich 1991). Since many of

these books are written at an academic levd rather than at an ingructive level, they are not as
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likely to reach or have an impact on women interested in making quilts as industry magazines
and/or ingtructional books.

Women have been quilting steadily throughout the nation’s history, and a renewed
interest in quilting surfaced in the US during preparations for the bicentennia anniversary in
1976 (Gunn 1992). Thiswas the nation’s bicentennid aswel asapivota crossroadsin
determining women'’ s roles in the context of the 1960s-1970s women's movement. Scholars
congder the post-bicentennid interest in quilting as controversd (Cerny 1991; Crothers 1993,
Gunn 1984, 1992). Some see the resurgence of "femining" activities, such as quilting, knitting
and embroidery as a pagtord attempt to recapture femininity, complying with the politicaly
consarvative backlash againg women. Others argue that quilting and other feminine activities
are the base congtruct of women's socia networks. These networks "provide mutua support
within a context of ‘warmth and emotiona openness™ (Cerny 1991:35). Furthermore, they
posit that feminine activities such as quilting are not a compliance to patriarcha domination, but
condtitute a separate sphere of existence outside the male dominant mainstream.

Quilts as Necessity

Popular sentiment congtructs quilters as sharing characteristics with their colonid-era
ancestors. According to legend, women dutifully and resourcefully sewed together fabric
scraps to keep familieswarm. Despite thisidedlized notion of quilting as a purely functiona
agpect, women took greet pride in sewing beautiful quilts for their families, even purchasing new
fabric specificdly to make cothes and quilts. Sewing for the family was a necessity, and
regardless of whether or not women enjoyed it or naot, ther efforts contributed to fulfilling the

family’sneeds. Pleasure and pride in producing items of aesthetic worth has always been a
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part of sewing and quilting. These women-centered activities were accorded status and
prestige when deemed essentid for family survivd.

During wartime (e.g., Civil War, World Wars | and I1), the ate taught and encouraged
sewing and other handicrafts such as knitting. Specificaly during the World Wars, educationd
ingtitutions taught children to knit and repair soldiers socks, scheduling adaily knitting period
during the school day for the good of the war (Macdonad 1988). Burman (1999) found this
aso to be the case in England during the war. In this case, learning a handicraft was seen as
contributing something vita to the nation, and to the larger cause of winning the war.

During the Great Depression farm women recycled cloth sacks formerly holding
livestock feed and food staples (e.g., flour, sugar) into clothes for the family. Companies
congtructed cloth sacks from pre-printed fabric to meet women' s clothing construction needs,
and to increase the appeal of their product: “ The reuse of cotton-sack fabric became more
desirable when feed-sack manufacturers offered awide variety of attractive sack prints by the
end of the 1930’ (Rhoades 1997: 122). Two sacks with the same pattern were enough
yardage for awoman’s dress. Women sent their husbands and sons back to town if they
bought feed sacks with mismatching fabric (Field Notes 1999). Leftover scraps were then
made into towd s, curtains, cleaning rags, and quilts. Handicrafts once again were viewed as
essentid for the well-being of families during economic hard times.

Americans living through the Great Depression and World War 11 associated home-
made goods with memories of economic suffering. Once the country began its post-World
War |l economic upswing, the availability of ready-made goods increased, including pre-made

blankets. Families replaced home-made goods with store-bought goods. In this era, many
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quilts were thrown away in exchange for manufactured blankets, and soon after, eectric
blankets (Brackman 1997). As Sarah told me,
There are acouple of family quiltsin my family but my aunt told me that when they
were able to buy blankets that they threw the quilts away because they were moving
up, they didn’'t have to have that hand made stuff anymore.
From Necessity to Pleasure
Quilting has transformed from a necessity during colonia times to a contemporary form
of serious leisure (Stalp 1998; Stebbins 1998; 1979). Vdentine (2000:1) eaborates.
Quilts radiate emotiona comfort and evoke gppreciation for the time and talent invested
intheir creation. At one time, quilts provided necessary protection from cold wegther,
piled high on the bed to provide wintertime warmth when the household fires were
banked low for the night. With today’ s hested bedrooms and insulated dwellings,
patchwork quilts often fulfill amore symboalic than utilitarian role, adding a homey
amosphere to the modern environment.
Sewing and smilar handicrafts (e.g., knitting, crocheting, lace-making) have dso been
influenced by modernization and technology (see Channer and Buck 1991; Macdonad 1988;
Pdliser 1984). The changes in technology have made these goods formerly made by individua
women more available as they are produced in mass quantities in afactory or sweeatshop
setting. Women (and men) no longer need to posses handiwork skills to ensure the surviva of
their families, for sawn, knitted, and crocheted goods (e.g., sweaters, clothes, linens and other
everyday household items) can be readily purchased on the market. In economic terms,

producing a handcrafted item can be more costly than buying its equivdent in the marketplace.
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Preserving and maintaining handicraft skillsin the U.S. has definitely decreased as
modernization has progressed. For example, teaching children (usudly girls) to sew inthe
home and in schools has diminished sharply:

By the mid-1970s, sawing education had aready been dropped from many school

curriculums, and great numbers of women were entering the workforce and were

neither sawing themsalves nor teaching their daughtersto sew. They Smply did not

have the time. (American Sewing Guild 2000:1)

Nationd organizations such as the American Sewing Guild, 4-H, the American Knitting Guild
and other milar organizations are currently working to reverse thistrend. To highlight
women's contributions and to keep handicraft techniques dive, many of these organizations
have learning campaigns during which they urge those with handicraft knowledge to teech
others. Some handicrafts publicize a nationdly-recognized day. For example, September is
Nationd Sewing Month, and Nationa Quilting Day is the third Saturday in March every yesr,
with many quilt guilds in the nation espouse educating others about quilting as one of their
pUrpOSes.

Since the current quilt reviva began in the 1970s, though, industry and technology have
taken note of quilters growing needs. For the firgt time in history, fabric companies have
devoted asmall portion of their production to making quilt fabric (Field Notes 1998). At no
other time in history have quilters enjoyed the variety of quilt fabric avallable, helpful tools
designed specificdly for quilting which introduce time-saving techniques, and sewing machines
with extraordinary technologica advancements available for individud at-home use (Brackman

1997, Stalp 1998). Aswastruein earlier historica periods, fabric production is out of the
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hands of the consumer; fabric producers and the trade industry control the fabric industry
(Mukerji 1983). Some quilters do have control of one step of fabric production by hand
dyeing their own fabrics, but this usualy comprises asmal number of quilters. Women who
dyed ether aportion of or dl their quilting fabric were aminority in my sample. Others
experimented with hand dyeing techniques. Some did this to experiment with different
techniques, while others were serioudy studying dyeing techniques to have more fabric control.

Asof yet, thereisno formd degree avallable in quilting techniques. A few devoted quilt
enthusasts have sdlf-designed independent study degrees that are based in quilt history.
Currently, the University of Nebraska at Lincoln, “is beieved to be the only U.S. indtitution that
offers graduate study in textile history and textile design with an emphasisin quilt sudies’
(International Quilt Study Center 2000). Nationd quilt organizations such as the Nationd
Quilting Association, and the American Quilter’s Society in Paducah, Kentucky, offers
Specidized training and certificates particular to quilting related activities (e.g., judging,
gopraisng). Ways of teaching and learning, especidly those resembling forma education, are
just beginning to emerge as viable options for quilters.

Quilting classes are available to interested students in mainly non-mainstream
educationd venues nationdly and internationaly. Women learn quilting from women they know
in the home, their friendship networks, and loosely forma educationd settings, such as adult
education classes, or evening classes in community college settings. Specific and advanced
technique classes are often available at regiond and nationa workshops, quilt shows, retreats,

and quilt cruises.



181

Quilts made by women in developing nations are dso available for purchase through
malil order, department and discount stores, for a price much less than the work put into them.
In these Stuations, third world women quilters are paid pennies for their work, smilar to other
sweatshop models of production in developing nations, where finished products are sold in
developed nations and profits ending up in stockholder’ s pockets.

Conclusion

In the past, a quilt was most often consdered an item of utility, although women took
great efforts to make aesthetically pleasing quilts. Most quilts made in the past so had
persona or hidden meaning attached to them, just as contemporary quiltsdo. Often credited
for being thrifty and making quilts out of clothing and household scraps, when financidly able,
women have higtoricaly bought and continue to buy new fabric for the purposes of quiltmaking.
Contemporary women make quilts using new, 100% cotton fabric thet textile companies
manufacture specificaly for quilting. Currently quilts have multiple meanings and purposes.
They continue to have utilitarian purposes and meaning for the women who makethem. In
addition, the generd public is developing a sentimental and an artistic gppreciation for quilts.

Nowadays, women are quite engaged in quilting activities. Once women discover that
they enjoy quilting, they spend a great ded of time not only quilting, but shopping for fabric and
equipment, meeting with other quiltersin small and large group settings, take classes from other
quilters, and attend quilt exhibits and shows. To understand the ever-increasing socid world of
quilters, one must firgt redlize the extent to which women are engaged in quilting activities.

Quilterstake part in acomplex form of culturd creetion, preservation, and transmission.

Activities surrounding quilting provide a space in which women interact inter- and intra-
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generationdly, learning women's lives generdly. 1n these spaces women learn about the
physica mechanics of quilting and pass dong their knowledge to other women. They leave
clues about their livesin the quilts they make: the patterns, fabrics, and time available to them to
gpend quilting, evidence of ther artigtic vison and intricate sewing skills. The clueswomen
leave in their quilts and how they tak about them differ from how art critics usualy discuss
quilts. A particular quilt may have deeply persona meaning to its maker, but this dimension
may be overlooked by others. Similar to other culturd objects, quilts mean different things to

different people.



APPENDIX B

PROFILES OF PARTICIPANTS
Individual Interviews
Abby isin her fifties, married, with two children. She has been quilting for over 20 years, and
has a quilting space of her own. Sheisa professond quilter, and has owned her own business,
aquilt shop, for over 20 years.
Alexis isin her fifties, married, with two children, and one grandchild. Alexis works ingde the
home. She has been quilting casudly (off and on) for five years, and does not have a quilting
gpace in her home. She belongsto aguild and attends smdler quilt groups.
Aliceisin her sixties, married, with children. Sheis engaged in paid work outside the home,
has sawn her whole life, and has been quilting the past 10 years. She has a quilting space in her
home, enjoys taking quilt classes, and has just joined aquilt guild.
Allison isin her seventies, widowed, with children and grand-children. She has sewn and
quilted her entire life. She has a space in her home to quilt, and belongsto a quilt guild.
Ann isin her fifties, married, with four children. She has been quilting for over 5 years, hasa
quilting pace in her home, and works part-time machine quilting for others. Sheisthinking

about garting a quilt guild in her community.
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Angelaisin her fifties, married, with children. She has been quilting for 30 years and belongs
to anumber of quilt guilds. She attends smdler quilting groups with friends, and is retired from
paid work outside the home. She has a quilting space in her home.

Angie ismarried and in her 70s. She has been quilting for 10 years, does not belong to aguild,
works indde the home, and spends much of her time volunteering in the community.

Bernie isin her 90s, issngle and has a quilting room. She has worked most of her life outsde
the home, and is now retired. She has been sawing and quilting her entire life, and belongsto a
quilting group.

Bethisin her 60s, married. She has been quilting for 15 years and has a quilting room. She
has two children and works outside the home. Belongsto aguild.

Carrieisin her forties, married with three children. She has been quilting for 10 years, and
atends asmdl quilting group with friends. She works outside the home and has just garnered a
permanent quilting space for hersdf in her home.

Cassie isin her thirties, married. She has been sewing her whole life, quilting the past 10
years, and does not have a quilting space in her home. Sheis engaged in paid work outsde the
home.

Charlotte isin her seventies, widowed, with children and grand-children. She has been
quilting her entire life, but has recently had to stop because of her arthritis. She has chosento
get involved in gardening as her creative outlet, and till displays finished quiltsin her home.
Sheisofficidly retired from paid work, but works part-time when her company needs her.
Chelseaisin her forties, married. She has been quilting for 15 years and has a quilting room.

She has two children and works outside the home. Belongsto a guild.
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Deniseisin her forties, married, with two children. She has been quilting for over 15 years,
and has her own quilting room. She works as a professond quilt restorer and appraiser, out of
her home office.

Diana isin her fifties, married with three children. She works insde the home, has been
quilting for 15 years and does not belong to aguild.

Eileenisin her axties, married, with children and grand-children. She has been sewing her
whole life, quilting for the past 10 years. She worksinsde the home, but has spent much of her
life volunteering for her community, and donates sewing and baked goods to loca
organizations. She has a quilting space in her home.

Eliseisin her 80s, married, with children, grandchildren and great-grandchildren. She works
indde the home. She has been sawing and quilting most of her life. Her circle of quilting friends
has just split up, due to illness and degth.

Emmaisin her forties, married, with three smal children. She has been quilting for
goproximately 10 years and does not have a quilting space in her home. She belongsto aguild
and attends smdler quilting groups. Asthe family’ s needs change, she works part-time outside
the home while continudly working ingde the home.

Francesisin her forties, married. She has been quilting for 10 years, and enjoys teaching
children how to sew and quilt. She has a space in her home in which to quilt, and isengaged in

paid work outsde the home.  She does not belong to aguild.
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Ginny ismarried, in her forties. She has been quilting for 15 years, does not have a quilt room.
She has two children and has a business that she runs from home. She belongsto a guild,
attends smdl quilt groups and teaches kids and adults about quilting through presentations and
workshops.

Gwenisin her seventies, widowed, with children and grand-children. She has been quilting for
10 years, and has a quilting space of her own. Now retired from paid work, she volunteers
part-time for her church, and atends smdl quilting groups in addition to belonging to a guild.
Hannah isin her fifties, angle. She has been quilting for 20 years, belongsto aguild. She
attends smdl quilting groups with friends, and works outside the home.

Heather isin her forties, divorced. She has been sewing her entire life, and quilting the past 20
years. She beongsto aquilt guild, attends smdler quilt groups, and has a quilting Space in her
home.

Jean isin her sixties, married, with children and grandchildren. She has been quilting for over
10 years, belongs to a guild and attends smaller groups to quilt with friends. She works outside
the home, and has a quilting pace in her home.

JoAnn isin her fifties married, with two children. She has been sewing and quilting her entire
life, and teaches sewing/quilting part-time. Sheis engaged in paid work outside the home, and
has a quilting space in her home.

Judy isin her thirties, Sngle. She has been quilting for three years, and has a quilting space in
her home. Sheisengaged in paid work outside the home, and belongs to a guild and attends

amadler quilting groups with friends. She enjoys taking quilting classes and shopping for fabric.
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Karenisin her fifties, married with two children. She has been quilting for 25 years, and
belongs to afew quilting guilds. She atends quilting groups with friends, and is engaged in paid
work outsde the home. She has a quilting space of her own in her home.

Karlaisin her sixties, married with two children. She has been quilting for 15 years, hasa
quilting room of her own, and belongs to a quilt guild, and atends smdl quilting groups.

Kathy isin her forties, married, with children. She has been quilting for 15 years, and belongs
toaquild. She dso atends smaller quilt groups with friends. She currently works insde the
home, and isthe primary caretaker of her school-aged children.

Kelly isin her forties, divorced. She has been quilting for 5 years, and belongsto a quilt guild.
She enjoys taking quilting classes, and is engaged in paid work outsde the home. Shehasa
samall corner in her home office devoted to quilting space.

Kimisin her seventies, widowed, with children and grand-children. Sheis currently retired
from paid work outside the home. She has been quilting her entire life, and does not have a
quilting room in her home.

Linda isin her sixties, married, with children. Sheisretired from paid work, belongs to a quilt
guild, lovesto check out quilt shops around the country, and dreams of opening her own quilt
shop someday. She has been quilting for five years.

Lindsay isin her thirties, angle. Sheisengaged in paid work outsde the home, and has been
sewing her entire life. She has been quilting for 10 years and belongsto aguild. Shedso

atends asmadler quilting group with friends, and has a home quilting space.
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Lisaisin her fifties married. She has been quilting for 10 years, and has her own quilting
gpace. Her favorite quiltsto make are Christmas quilts. She works outside the home and
belongs to aquilt guild.

Lorettaisin her fifties, married, with three children. She has been quilting for 5 years, and has
her own quilting Soace, belongsto aguild.

Margaret isin her fifties married. She works insde the home, and has been quilting for 15
years. She beongsto aguild, atends smdl quilting groups and has a quilting Space in her home.
M eg isin her seventies, married with children and grand-children. She has been quilting for 20
years, and occasionaly teaches quilting classes. She belongsto aguild and attends smdll
quilting groups with friends. Sheis currently retired and works ingde the home.

Méelinda isin her forties, married, with two children. She has been quilting for 15 years, yet
il consders herself abeginner, redizing that she has alot to learn about quilting. Retired
temporarily from her career, she works part-time outside the home so that she is home when
her school-aged children are home from school. She has a smdl quilting space in her home,
and attends asmall quilting group with friends.

M elissaisin her seventies, married, with children and grand-children. She has been quilting
for over 20 years, sawing as long as she can remember, and has a sewing/quilting room for

hersdlf in her home. Retired from paid work, Mdissa gathers with friends in asmdler quilting

group.
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Michelle isin her fifties, married, with children. She taught hersdlf to quilt 30 years ago, and
has been enjoying it ever since then. She does not belong to a guild, nor does she quilt with
others. She enjoys Sitting with her family in the den and quilting. Sheis engaged in paid work
outside the home.

Nora isin her sixties, married with children and grandchildren. Retired from her career, she
has recently started working part-time. She has been sewing dl her life, quilting for 10 years
and has a permanent quilting space.

Patriciaisin her fifties, married, with four children. She has been sewing and quilting her entire
life, and has what she describes asa“too smal” quilting room in her home. She attends asmal
quilting group to “drag and brag” her finished quilts.

Rachel isdivorced, in her forties, with one child. She has been sawing and quilting al her life,
and has a quilting spacein her home. She attends smdler quilting groups with her friends, and
owns her own business, working outside the home.

Sandy isin her fifties, married, with two children. She has been quilting for 20 years, and works
outsde the home. She does not belong to aguild, but attends smaller quilting groups with
friends. She does not have aquilting space in her home.

Sarahisin her thirties, married. She has been quilting for five years, and works outside the
home. She does not have a quilting space in her home.

Tami isin her fifties, married, and engages in paid work outside the home. She has been
quilting and sewing dl her life. She bedongsto a guild and attends smdll quilting groups with

friends.
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Theresaisin her gxties, married, with children and grand-children. She has been sewing all
her life, quilting for the past 20 years. She has a quilting room, belongsto aguild and attends
smdler quilting groups.
Tinaisin her forties, angle, and has been quilting for 10 years. She has aquilting spacein her
home, and often does paid quilting work for others, in addition to her paid work outside the
home.
Tracy isin her twenties, single. She has been sawing her entire life, and quilting the past 10
years. Sheisengaged in paid work outside the home, and attends small quilt groups.
Veronicaisin her fifties, married with two children. She has been quilting off and on for 10
years, with a currently renewed interest in quilting. She hasjoined aquilt guild, attends smdler
quilt groups and enjoys visting quilt shops when she travels with her husband. Currently retired
from paid work, Veronicaworks ingde the home, and volunteers a greet dedl in her
community.
Group Interviews

| unknowingly came upon three groups that had historica contact with my own family
legacy of quilting, about which | knew very little. In these settings, | was dso able to gather
important stories about my grandmother and grest-grandmother on my father’ssde. Both of
these women were avid sewers and quilters, and taught many of these older women's
grandmothers and mothers how to sew and quilt. Thisinformation could best be learned from
these women, asthey carried the stories of the deceased women in my family tree, in an ord

tradition fashion.
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The age range in these church groups was higher than the interviews | conducted with
individua women, mainly because the populations in quilt guilds and church groups seem
markedly different to me. Women ranged from their forties to their nineties in church groups,
while guild members ranged from their twenties to their seventies. There were no established
quilt guildsin the towns in which these churches existed. There was afourth group of older
quiltersin their eighties and nineties that had just disbanded because of age and death. Because
they had disbanded, | was not able to conduct participant observation with them. | was ableto
interview one il living member from this group to understand their group makeup and
purpose, and to get a generd idea of how they ran their group. Her interview isincluded in the
individud interviews, rather than the group interviews.

The church groups | encountered have socid aspects as one of their main purposes.
The groups met in church space that was alocated to them specificaly, either part of a generd
use room or in one case, aroom in the church rectory. The groups differed from one another in
religious denomination, but shared purposes generdly. All groups shared fund raising for their
respective religious organizations as agod, and they al met weekly.

Group One

Group One consgted of sx members. Together, they made a quilt together entirely by
hand from gart to finish, and used the finished quilt as afund raisng effort. They worked on the
quilt only when together, and they designed the project and paced their work so that making the
quilt would encompass one year’ stime. When the women finished that quilt, they began plans

for making next year's quilt to raise funds for their church.
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Group Two

Group two congsted of saven members. They quilted for othersin addition to quilting
quilt tops that individud members had made, charging roughly $100 per quilt. After their
weekly meeting of quilting, they had a potluck dinner together with the pastor of their church.
Many of its members were widows and liked to eat meds with each other, and it dso gave
them specific time to spend with the pastor of their church. Money raised from quilting efforts
went to the church, with the quilters deciding how the money was spent.
Group Three

Group three, with Ssx members, dso charged for their quilting. They charged $100 to
$200 per quilt for hand quilting, based on size and quilting detail. At these rates, they loosdly
figured their quilting wages to be $.06 an hour. They joked with me that they were doing this
for persona reasons, and not for the money (Field Notes 1999). This group aso had a number
of widowsin it. These women met dmost every day when they had a quilt on the frame.
Members of this group aso worked on their own quilts a individud’ s houses when no urgent
quilts were waiting for them at the church rectory. Each year this group made two quilts for the
annud church bazaar. They sold tickets for the quilts and the money would be added to the
fund raisng efforts of the bazaar. The money made from the quilts they worked on more
regularly, though, they had control of. The money still went to the church, but they would

determine how much went toward what purpose in the church.



APPENDIX C
INFORMED CONSENT FORM
CONSENT FORM

| agree to participate in the research titled "Giving Voice: Uncovering The Socia Higtory of
Quilting in the United States’ which is being conducted by Marybeth C. Stap, Department of
Sociology, (706) 542-2421. | understand that this participation is entirdly voluntary; | can
withdraw my consent a any time without penalty and have the results of the participation, to the
extent that it can be identified as mine, returned to me, removed from the research records, or
destroyed.

The following points have been explained to me:
1) The purpose of this project is to examine quilting history in the United States, by
collecting and recording the experiences of people who participate in quilting activities.
Excerpts from these materids (including interviews, documents and quilts) will be published in
scholarly publications.
2) Participation in this project will take approximately 1-2 hours (1-2 hour interviews) of
audiotaping. | will dso have the opportunity to review the find edited excerpts, before
publication to make any needed corrections. The audiotaped interviews and transcripts will be
availableto meif | wish to have copies.

3) No discomforts or stresses are foreseen.
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4) No risks are foreseen.

5) The results of this participation will be confidentiad (unless otherwise requested by the
participant), and will not be rdeased in any individudly identifiable form without my prior
consent, unless otherwise required by law. The tapeswill be kept indefinitely for
educational/research purposes.

6) The researcher will answer any further questions about the research, now or during the

course of the project.

Signature of Researcher, Date Signature of Participant, Date

PLEASE SIGN BOTH COPIES OF THIS FORM. KEEP ONE AND RETURN THE
OTHER TO THE INVESTIGATOR.

Research a The University of Georgiawhich involves human participantsis overseen by the
Indtitutional Review Board. Questions or problems regarding your rights as a participant should
be addressed to Julia D. Alexander; Ingtitutional Review Board; Office of V.P. for Research;
The University of Georgia; 606A Graduate Studies Research Center; Athens, Georgia 30602-

7411; Telephone (706) 542-6514.



APPENDIX D
TRANSCRIPT APPROVAL FORM

Response Form
Marybeth Stap
Sociology, Badwin Hall
Universty of Georgia
Athens, GA 30602-1611

Please indicate how you fed about the use of your words in the enclosed materias.
Mark any changes on the enclosed materids and fed free to add any comments. Please place
these materids in the samped envel ope that we have provided. Thank you for your time!
_____ Theexcerpts ae satisfactory.
_l'would like the excerpts used differently. (Please indicate how you would like these

excerpts to be changed or indicate which excerpts you do not want me to use.)
____l'wouldlike a copy of the completed paper.

Comments:
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APPENDIX E

INTERVIEW GUIDE
When/how/why did you get into quilting?
How would you characterize yourself as a quilter, based on what work you like to do?
What happens to most quilts that you make, once they’re finished (gifts, contests)?
What techniques do you prefer (hand vs machine)?
Do you belong to a guild? What does belonging to this group do for you?
How would you characterize your guild?
Do you belong to any other groups (e.g., bees, stitch n bitch, church groups, chat groups,
ligservs, nationd level groups)? Are you involved in any beesin your guild?
What other than the guild do you consider auseful resource (e.g., magazines, books, tv shows,
classes[locd and national] quilt shows, teachers, programs, retreats, etc. )?
Describe the quilting world (or current quilting activities locdly and nationdly).
Are there any changesthat you' ve seen in quilting Snce you' ve Sarted?
Traditiond vs. contemporary, what's that about?
How do you think the generd public regards quilters?
What meaning do you attach to your quilts?
How do you define your work (art, craft, both)?

Doesthe definition of aquilt (art or craft) aso define its use and its worth?
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